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pariidpation of every member of, the Hindu io ihe 
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the : poet, Witli more refined seotinienl ihan the legend, 
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enigmatic type ;with his vvife, I.opaura.diso md o'-co son* not 
less obscure os the dialogue betuecu I'ndrs .u'ld V’asakr.o m 
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in h\ iH w’o lr:n. a m^'si confused di. doc.rii!C bet •.'S^ou .Iru'jra 
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the thick of his contest with, the nerratn VEtra,, hot who suc- 
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seems also to intervene, by summing uj- the re.sult: at the cioje, 
and invoking the favour of the gods for ihtnselL Similarly the 
account of Vicvamitraby dialogue eruk,? vdih the assertion that 
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ernmeiice, is cJearl)^ commented on by the .poet Idraselh and 
hsv'^ intei mention may be sirspected. even where it is not essential. 
Now it is clear that the tradition of the riioal literature did 
not knotv what to- nrake of the dialogues of the Rgv^da^ The 
genre of composition was one which died out la the later Wdic 
age ; it is sigihiicaivi that uie A /Jiart^avc^i/n knows but one hytnn 
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for an explanation so far-fetched ia idle expenditure of energy- 
Tile same corideirination must be expressed, of the effcu-t to. find 
in the frog (vit. 105) a song sung by men masked as frogs^. 
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three .^r'a dramatic performance, which takes place 
at a Sonia to celebrate the victory of Indra over tlie 

sapeni with a dance' of tlw Maruts, represented 

by yonths filiy This weapon dance is a relic of old 

^ vegi’tatioa tiimil, the driving out of the o]<L'i year, winter, or 
dealc, wliichlds die foundation of the dances ofth-j Id'anan Saliv 
the Greek Kouretes, the Pluyyian Kor)'banies, ar^d [he Gcnyian 
sword (tiocejrs* floiv can it be jiisti'liablc 0:^ -piii) rlworics tc.ns 
in ordei to; explain lymns wiiid) are taken by tiuemsdves 
\vitho!it waimis difficiS.cy save in detail? 

Jt h equally Iropossible to find ain^' cogenc)" in Dr. llcrU:V$ 
argmnenis from the necessity of assuming t'vo sets of per- 
formers, since the h}’-mns wei'e sung and a single wdee in, singinp 
could riot dlstiiigidsh the ifiterlociuoiw [jonblless, b" we acccpic^d 
this nccessdjq would be Inchnsd U' lubihi , pro of that, tim 
song \vouId' tend to be accjuiuanta r. b'l aciion '‘i:c u tlic dance., 
so that drama would be on the 'uay to dcvelor:aia.::et,. ld,g we 
do not know that the I'lyiim-' of the .Ryvech vi''ere aD'an’o :^aneg 
on the contrary eve do know witii abocdete cei1,an,il:y th.it., while 
the verses oi the ,S'i?/;arwv/a wawe sung (/wt/), tlie verses of the 
.Rgvs'sia were redles' (ends;, I'rue, ^vc do not Iv,fvc t.)rcD.se 
information of the evact cher;;rti:r .n 'Xht vnclXMlon, but, thejc 
‘is not the GigiitesI ground to suppose tlw.t a reciter could not 
have conveyed by dibercnces in Iks lOork: ().r recitation du dis.. 
tmetion betw'cen two diticrent tnterlocutwrw and iL-. ';a:l tlw,:, 
this froint iin ignored in the aygtUAierd: duiI lo iw Morc;o,.-r 

we nriist admit that we are 'whcflly igaorant-as t:o dw degow. 
ill W'hich 'it was de.s.ircd by the autluw -w remiers ofdi., rr hyo:;cs 
to convey t.iese ■difterencn.'.' o,! jiersow, vke do iuit icnow, ami 

the rllind t. -w book:^ did not knov'C exactly in what \v:i\' 
tlie.se hyuni vsvw'‘ >js. d, '\\V find in tlu,.w./ic-Of.v.D a nct’iibor o.i 
philosophic iiymns , why sbcmld not adink that a p,iyiosopnic 
dialogue such as limt of Vania and Yc’ni is possible Mothout 
demanding tiiat it should be a .fragmoar of ritual ? \V‘c have 
historical hyrnn.^ hi M:mda.!a vii, ; why .should we tutm the 
cUaiogue of Vi^vkmiira .and the rivers into a drama ? W'ln should 
wo insist tiiat all uwe composed for ritual m'-c when 

we know* that anersnt tales vvere among the things used to pacs 
the period immediately foilownng the disposal of the deadgand 
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that ‘during the -pauses in the great horse sacrd'jcr-j performed 
to assert the wide sovereignty of the k-inggboth .Br'ahirdns and 
warriors sang songs to fill up the lime ? We may legitimately 
a'-s?;o-v5o that in the .Rg'veda we have l.yymiis oi' other than directly 
rittia.1 or magic |.)rirpose the ' g'amb.ler’s hymn ca.Dnot by any 
reasonable stretch of the teagination be taken' as riiuald 

■ It is also .ioipcr.rdb]e to acc.ept trie view t.liar, tin': Vedic drivroa 
died out irnder i.he chillingyvfiect of the disapproval! ,o,f the 
priests of fertility ritual V\'e fihcl on the contrary., that fertility 
ritual is fully recognised la.ter in'fhc MaJiavi-ata ceremonial, and 
also in -the horse sacrifice^ which hire both known to the other 
Vedic Sanihitas, though this feature of the rito in nfk’ referred to, 
directly at leastj in the .AWv'do M.orcover, 5i the dis- 

approval of fertiHt)/' rites IkkI been reah why -should it have 
brought to a close the di-arna ? The dialogues of Agni and the 
gods^ of Sara.i'na arnl the lanis, of Vanina and Indnij of Indra 
arrd the singer—- and perhaps Wiyu aiso' ■(vih. -joo), [lave no 
connexion 'with ferlilityv and tin's asi}ect of drama need not have 
jicivisbed. Dr; Fierte! is certahily rigl'U: in demanding traces of 
deveiop-meat, not of dccmience, but Iris great effort, to find a full 
drama in the must definitely be [.c'cnouncecl 

a fa.ih:n‘e. It ii:)vo!,ve.s an elaborate Luvention of stage d'irections,. 
the preparation of a Hs-t of or'imaiis /c/oevoc largcp' on the 
basis of .iinagiaalioii. and a translati(m of rise fuece bascii on this 
theesyy can be siiown in detail to be open to ihc certainty 

of error. Add to this the uct that Ihei'c is no hint In 'Indian- 
tiawdris-n ilie on ilu: face of it. a late 

innlatusn <.:-i \habc work itcoper, had ever any dramatic inteni,ioii 
or use, 

A, verV'- chi'ier'cn-l lher,<r\'- ol the pn-rpuse of these hyoins is that 
wjircti we owe to Prolcsvors W indiseb," Oiden.bergf'' anvi 
They represent an old type. Indo-European m antiquity, of 
composition of epic character, in wliidi the verses, representing- 
the points oi highe.m* emotion:, were preserved, and the cminectitig 
Sinks were rn p.r'ose v/hicli was licit stereot}q'Ki:d< a:rid therefore 

Ki'/i.hj ujn, |,>. 1006. '■ <jr SawO. 7W/. pp, 40412 

7 ,i rMCr. 54 E i xkxs.x. 5 " 77 ; OuA,. 15)09, p|), 66 iC : CIN* row; fl ; 

.Cr rr^a -(1917), jh'akiMa-au/, uy. 1: it. 

' VS. u, 4a ft CUiA, iBp'r, pp. 55i lb 



22 ' -Oramciric Elemeiits 

has act ccmif; down to as.. The theory is .capable of ccrebaa'dlon 
Tvit.h the s:i?.g|'estion i;hat these ..'hymns 'in dialc.^gue weio dramatic 
thus Prof. Pfechel explained Ifm corabitiation of piosc and vc;.a;i 
in thtS: San 'drama as a relic of this c;a».']y ot livenidU'C, 
v/hk:,h thus h'dght serve both epic' and draoiatic 1)^' pnr 

Uie considcriHe vogue which ihc theojy uas al ofu: thiic or 
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irno ilae rxjdanation of iiv dhrsy "u tOe former vc 'h.rru ibc 
ns( gimmic verses to ihedr'd.e a lliruo.,::. a hear! (f 'hiernture 
Vyhich ]:'ireservc.t] tiirougli tive oi ba;;'.:rh, pro:.::e, and 

portions o> a verse narrative. 1,'nc vue * -'rco. r-erscr used at. the 
po.!nt of emotK,np espedah}'. Ihcaciore,,, to t-sv the vual r.]:*ceches 
and replI.cS;> i. thus not rej^rei^entcu by oriy urxi ■;'“ th:e Vedic 
iheralur'e. v\ hether it ever enistcci at ad in lie sen.ei peatuhited 
by the theoryf wlKVher there are traces of ii in the farli jaialvis, 
or whedsev irs existeticc even I'here is a nidufiderslandiny, are 
'f|iiestions ’ivhid^ ai:o not in vital cmme:don, the ayyin of 

banskrit draavu and mavy t.fiereibre, h^,■re be left uivns^ n red. 
One nomicer:hX‘^'r\, benvew?*. is germane; if it. were ucfmssmy to 
explain the Vemc dialorties by this tlxiory, d; vaaild certahily 
be nosribfC •/' do aiv! siinpdy ihr ’» by 

the theory of their besny the remaUiS of ritual dranias^ dam 
nmat serious objection to bollr uieorics is that, d’scy arc not 
really necessary. Professor Gddoer'' who lonnetly j)aironizcd 

■ VCrmipilrcyOMf-nbergj DuyLu^r-a-vr dc:. alien /m/ien, y. 24 V 
d vSets Keltly, ■ J .1-900 pp. pSi tr, ; Kje;o i>.p- 4d)df,.; Jiiavaia //?yrdv*j./s''-' 
■.y|>. 6S ft ! . 

/)'k' ( n; 1 3). Cl. C, M.. The fppTar Ballad { i i) 0 $^ 
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t:he theer}^ of Oldenberg has sought to explain the hymns 'm 
question as balladsd' • 

Nor of course is it necessary to make any use of this theor)^ 
in order to explain the mixture of prose and'verse in the Sanskrit 
drama. The use of prose needs no defence or expku'iation , that 
of verse is what was essentially to be expected, io view of tlm 
importance of song as a form of amasemcnt as well as in svorslup 
both in Vodic times and later, an^:l of the (act that our exta,nt 
dnimas draw so largely on epic tradition, preserved in versuwxl 
texts. Not.i'urig indeed is more nolevrorthy in Sanskrit hltratnre 
than tlie determination tr- turn everrWihng, law, astronomy, 
ardhteclurcr, rhetoric, even philosonh}" nito a nieUital 
’File tliwjj'ists on the firama give no sugiy^-ooii that the pt:ose 
was regarded as any Ics-, iived. m cliaractcr ihrin the versesj or 
that it w-;us noi the dinr; c'f tdie aiillior of tlie drama to He as 
careful in rircijarim! the miv cC' the o'darr, and the inanuSvaipl 
tradition. Oi ihiv drama doc:.^ not htrir at an}' distinction ol Hie 


two ci.erncnd-: as regauis somev 


a, /JramaJic Eh:'nienl% id Vedic Ix-inad 

Wd'jCp 'we leave out ol a era urn., \ hc, cragmatjc dialogues c4 t!rc 
jxi^'veda dc w-m ;-:ae that Ihv. f'edic ritoa! contained within itself 
tl.c germs of d;i lauu as is ihcoca.-e witli ptacticaily' every pnrni- 
tire f-r:m of worship. Ti)c ritua'^ die.! not consist merely ol the 
sirudun of songs or reNtal;is>ns in honour uf ihc: gods ; it itmoived 
ci cceri jslex rounri oi crcitens) rises i-i sorrar. r.r; \vii'iv..n cbcic vvas 
inirloidshv’dl V preserjt the eiernent ol draniatic rep‘:'esentation ■*, 
tlial is the periormers oi dm iices assumed lor the time being 
personalities other than their Tiiere is an interesting 

instance of this in the ritual oi the Sonia purcliasc for toe 
Sorna .sacrlnce.. d'he seller i:- ia some versions at the dosa.ol 
the ceremony deprived ol his price,, and beaten or pelted 'Wtln 
cIckIs- Now there can ht^ no doubt that we liave liertg not a 
reticx of a disrqvproval of trafikking in Sonia, but a mimic 
.account of tlic obtaining of Soma from its guardians tiie Gao- 
dharvas, mad there is some truth in the comparison drawn 

^ Hie (existence of tl.o's rvpc i.n tbe* Epic 0 ccilauily mmt imp.rob.abte, mv.I 1;^ ihe 
daidcsu. it a. not fretyccul ; ^,. 1 . Clurpentier, Dk Suf^p'nasagt^ and Wmleniiud’' dlmd- 
douc on , iv 36 S viUi Uldenbety, (;N 1 191S, pp. 4:19 ft ; rpry, pp. bi ff.. 
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bet'vvcen tbe, who plays the role of the misliancUed seller 

aou tne much misused Devil of the mediaeval mystery pkysd 
But wc rre- 5 it- not .exaggerate the arnouat of representation ; It 
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hi die dishavrata lind cletis rU- which are lng)oruincc 
i.cJ;c:U,Tr,g liic ^nau.,:'ra.ils f wlucii ilu-: drama might develop, 
f he h ieaarrala is r.tlaiuly a rite n lard' d to slr-e.!i;:di:ien at the 
v-vurwj' soistice tlie ..‘ar;?,i, s-vO tlui i? autv [asaimc its vigoui .and 
naike foiitlul the i:ard'h !h;:'W an e.'scnlul sd tlie is 
a struggle octvvcen a Vai'i;.ya, whose rohvcr is t,> to/ a’luic, am. ■ 
a (..'Cdra, black In colour, over a rouiiP o^dte skin. ',\'hich utti* 
mslhy tabs tr^ the victoiious Vafyya, .Ir is impo-sslblc, withrjut 
iguoririo' I'he obvious nature of this rdc. rm to see in it a mimic 
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coaiU'-.e , abuse of each other, and in thc' older form of tlic ritual 

B illebnincit, lust 1. {>*) fT. 



. in. Vedic Ritua! 2: 

we actually find that sexiia.! linioi'i as a fertility rite h permitte^^ 
though later taste dismissed the practice as uiKiesirabie. Tlx 
lUuaJ purpose of tliis abuse is undeniable ; it is aifned at prr. 
oncing fertility, has a precise parallel in the v: n trail slaUbf' 
citi ployed in the iiorse sacnfice during the period v-rher 
tne unlucky cruet queen ?$ cornpelled to lie beside the slaughtcici 
heise, outer to secure, we may assiuuc, the cer'tair.st) o 
i-ihvu.nmg a son lor the monarch whose conquests am 
ceiebratedf^ 

'^ouarverf riothing but elcincntH here, and. we l\a,y( 
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Yaiurvcda, wli^rc ia the imaginary sacrifice of men the imagina- 
tion of the 'i^ltahmins appear^ to have laboured to enumerate 
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POST-V ia:>] G IJ TERA'TU K 1’- A:N; D’ ' TI I E 
ORIGIN OF TMG DRAMA 

1 . The Epice 

The great epic of India, the IVs.aJuil 'Uif >iu, iit the wisoic 
extent of its older, portions, does .not n-ro >r,rt' iii any expheit 
manner the existence of the dravvia ' I’he lerni Nata nidieo 
occurs, anti, jf it nteant actor, ?.he existence of ilie tiraraa woiiid 
be proved, but it nui v'" equally well uiereiy denote panloiTiinual. 
This cot'dusion. moreover, is stjx.ntdy suftported llie stranyo 
that, if the epic knev/ the di-ama.. it should never mention 
any of its cisaracteristic.s or such r standing fiiaracie! as the 
VkUisaka. Tiiere is, v/hat i.s stili more siipiii'scant. even, in tiic 
later parts of the epic.; such as fhe Gaoti and Anuyisana i':i.r./ans, 
no clear allusiori it. iltc art, lot the iras-sagt in the Giuiti in 
which Professor ilTebiandt h.is found, .'in al'usion to dramatic 
artists can perfectly well api>ly to pantomimes, the latter 

lcxt“ ihe passage in v-bich the commentator IvslakatyLha find.s 
comedians and dancers Eal.i -nar(akah) yiekls perfectly good 
.sem-cs as pantoniimists and dancers, boUi oc.;up,alinn;.: tfiem 
I'rpudiattd by Plrahmins. To find tlie (!rara;'i we ate compelled 
to iK-ive recourse to tlie Harivn!/;;,::;- wmK'h is a dm,!..,! ale 
conlmuation of the MahEha^e'u. and tiicrc we ha.ve cxi'mcit 
evidenC'-, for we icat fi of pb\’ert: v.l'.o made a drama out of the 
Hafithy-yna legend. But this s.s of no iniporlaucc fot ».hc purpi.'.'O 
.of drir.n'niv.iiig the date of the drama; the HarveaHa is o! 
uncertain ua,te, but in td! probability , a-- we have it, si cannot be 
placed earlier than the second or third century A. D., long after the 


s (ioj-ikius, Thi Gretu Epi, oj /ii4:s, fy. 

jKAS. PP- r>i‘ f- 
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NaUka in fk ID tt. very itik 
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tioie wlie.n tht’^re Is bo doubt of the existence of a SaBJ-kriit 
drarna, 

The lends ru.> aid to the attciept to establish s.n 
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of the p/opecmvh(v>e deep Interest in the uicitations isatlc-rtai; 
if i!)o KihL\TiTJUf: Is the epic mosm for recitation, the departure 
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of the hero ''into exile excites their tears and sobs, even to the 
lr,terrnj,(t)0?i. of the recstal: wlien he returns and ascends toe 
throne the village is iiiii’ixiiuated and garlanded.’ I'oitcriately 
we have in' a bas-relief’''' hem Saneni. ■^vh'.c.h may saffly Ih- 
plactd t.clo|(' the CHri'iiaii era, a representation a group of 
these Kat!'ika.s. ’”0 see :r> it that tlie^e .a'c'oriipraiied ■irPir 
mii'sic in some degree ihei!' recitations, ■danci.o, and <aJicati;d h; 
gesttires the .sentiments of the characters liic) ; >rc,' ent vl. Vve 
have tl’u.s sOnmihirt- v.t.ids iti i'-s nature k far from 'ntid-ivaiiaur , 
givci: the n.so of dicloguc, th,.: dram.t wouhl be pre.-icnt^ -n 
ernbryo. This step i.s Torcsliado'ived but net acf.ialiy^ taken 
ia the accourvt given hi tiie later .additions to the x\ii'i'^tayuna 
of the first vecitation oi that pt-ern. VaJ'n'.,'i, iho c P'iO; '■ 

narrative of liama .s Ciced.s, teaclics t!ie poem to ki!;;;.' l iv,-., 

the childre'i whorn S;t 5 in exile oeHi'S to- Tania ; they enies 
A.yodh'.a at tlx moment when ihe king perfornss the h(,!S':'C 
.s.scrifmc ..r; .. edte die cuno.sity of ilie king himsc'tf, v-im 
the .' eci’.atj‘.eri of his own i.esas iry tiu- tveo ijUrpsodc- , u 
rc rliC'n.t for bis own sons. 

Thf tfrrr .binii.: ala,‘^ \v!ocl.t ;:•> dU oppciL'it.ion of tliC co.'0'Ois'',.TO 
iii the later texts, attests doulr.iL'.ss tlie c.innc.sion of the rhapsod'.:s 
the gvowti'! of the rtrama. It lias .mr'm.ed in the raodern 
KsTf! of Bhat demoting a das.s of reate.r:-,. >vl'm are the iimeiitor.s 
o! (■' ‘rad,!tiori of recitation oi the epics, and wlro aie ('st.'eu in 
genealogy, enjoy genera! Ceiri;,i!,lcs-a,’'on, r.nu by le/.i'' tnere 
orcsctice with a caravan a.ssu'c its pa.ssagc m satelj-. .lliC' 
idpp- itas miist be the rhapsodes of -the Bliarata ti'ilic," wJio-sc 
fame i.s great in the early history of India, whose speesa! ilie 
Is known to the Rgveda, and who have a spcaal offering Utoira) 
of their own. The Mahahharaic is the great epic of tlic' .hmifv, 
preserved by their care. '’Tith. the passage of time the riv- r>so.'ia.s 
doubtli'ss.s took upon them the ncMcr art of drama. Bhnvtfohuti 
in the UitciTantinacuftto .shov's jiiin.seif con-scious of th-, d'-ots 
ow.ed by the drama kv theTipic, and the clearest proof i.s^now 
available in the dramas of Bhas,i, with, their wide iudebteoness 
to the great epic itself. 

‘ xmix Mill'ci's /wiiil-. p. \V irucr.uiv.T, ill* * <,.1, . , 

Ia. Jmi‘2 in md /.d/d, u 

■> V'ii. ^ IvCV,.. il. T 3^^ 

& MiicdoitelbaiKl ICdth, Iddd il 94 
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The Epics ,;i 

Th,(:: term Kiicllava, which occasionally denotes actssr, 13 
apparently <aad.vecl from the K/u^a and I,a\M of the Rimd;)>-ma ; 
the mode of of tiie con^pomid is rnrii''\-d strange,, for it 

is dot obvious viiiy ft should have been formed on the mode 
of coiirpouruis in which thf- first member represents a u^oinanis 
name, but it is equally, if not more difficult, to imagine how 
ft could he derived from the prch>; and pia, moaners^, 
denoting ' of bad morals f \df;ber's attempt to compare this 
name with Cy'ai'lifsa of the Vedic texts and Cjiiialiu, who is 
coMseeb \v‘tli u, butni for Matas, is obviousd’ impossible, and 
it liiay be Hku the name, derived .originally frem Kuya and 
' 'o/rc was feter by a witticism, altered to I'fuciiavo is a lift 
.-;,;rdnsl ihi; ineraJs of tlu;; actoi'5c which, vrere recxsgniced s/ii every 
bar, ! to be bad.*" 

■ fo 2^0 Cdrcpff/mrmns 

in iffinfm -* we find mes-tlon of Natasiltras, text-book.:- uor 
Matas,, ascnbC'd O' Qilahn .:m.d Kiyacva : the ?d,ct is reemvod 
nesausc of 1,tm fmenabon of tlm rfames assumed by lludr' fobowmx, 
fv^i .Ki'c ;Vcv 'ins. The iwnw‘3 .■re c^ium ; .it- iews been 
:a.u::ye$ted by Pruicssor Imoi to see h\ ihem ifonlcal appcllatJons : 
tow Iviyacvins aw: chose w hose horses are meagre, vvlth an ii'onic 
veussonce to ibe gicat lnv,l0“n':n]ein hero .Krijaeva, 'wluh: ohe 
\toC.di,ns nave noimeo but stones ior liieir beds ;,n pitiful coiw 
tco;i' with 'dsS' Vime <:*f thi; Vedic; ^ediooi of that, came, whose 
QrdbU Bfe/o?iaya is known to cs. Vai: vec u.n!ortim;.itcly are 
h'>n'C as evci" in ito position lo c-staln^^^h the meaning of Nata, 
w'meh reey mean no more ticin pantraninKc The concuedon 
IS imn rtii nt . ior .Ikmnd s catc is most probah,iy the fourth 
eemniry and th,c iaci tinci ho has no Uam certann^/ denotiim 

- 0 

sfo i > u' ‘.ignihcance. 

fn Tateujahy the aut.:rtO;r oi the arhose date is 

(cerlaimy to be pfaced with reasonable assunince aboiu 140 B.C., 
we (iiKi miu'h more effective evidence hearing on the existence 
of drama,. We learn from his criticism on a rule laid down by 
h,ic |.>reiIeccssGr Kat)c,iy"af5a.^ as to the use oi the imperfect tense 
ol t. longs 'which a |>ersc>a has .hmiself seeig that' it was normal 

in, p, 9 ; tvYU A .L ,u. 50 i)n tlu-.-t.' ^hap:^O^^t•‘s,, ct 
iKtir/iiijevia '-,0? It C.a.iAi, pp- t, 5 -.1 lr-pk.iMB,. Rkin iSn'fti Jiif'ic t}f Ifiiiof . 

i-’l-'- ?e “ Yiv. 3, isof. » .«i. }.. nr. 



, Post"Yedie Idtcratare 

to use in |iis time phrases .Isscrifaing a past evenl as iS had 

osciu'xd 'iefo.e tin eyes >-'i' the ; aa nsicsa'anJ 

lids oidy 4 a charaeter in a dran-si'.c I'trs.tnna.u ^ ■ scia., s'nc.. 
and it is sigrifu'Uit -d'.d Uu' '.duase cd' ir. :» ual ..i s t".' 
usage is ‘I'asudcna has skin Knka’.^ ‘The , ■defence n ui inc 
fanious legend oi Kr?n;!, son oi v asnoev.'; - 

Kansa, who firs'i sought to destroy ‘tun m >ns .:i;,;R;c.:javi, <u!u 

■ai^■^‘rvva^u vpaui -w. a..,. ^ i- ■ ^ ^ ^ ^ ^ 

hands of Kfsna. uoiice 

1 h f U!' i , Oi JiH ‘ ^ ir 

expluos the iii-dtmcalKYi^ of o; 

riip i the Oi'et!'^ oi. iaadiiS-e *i\U' ;■ -■■• •..■■■■■■■• 


Bolh thcke lex'ile, the ac 


lei O' 


',...,. 3 . -i' pan. .■-■ j'v'O’' firev d:.ea cOUi tta:' lect-Cifi tei ei 

r.'-,.-,-’ n-;.;-. sns'cer, wc 1c-ain, i-. tiut tire cccuts ,;re df:.ccd:;cd 
I’t-,.;, nsr...nd nccaecc da: sense a, nm diai they .ee hciey 
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1 0 biarand his spouse are ascribed the invcution of the 1’an.iavs 
and the/LSsya, the violent and the tender and seductive dance 
which so important a,n, dement in the representation ( 
a play, t Kor is it surprising that a god who in the Vedic perio 
itaeit isi hailed as the patron of nien o* eifcr\- profession an 
occupatLri should be regarded as the special p'atron of th 
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wlio conceives that the drama sprang first into being in Prakrit, 
while Sans|crit was only later applied at the time, when Sanskrit, 
long rese^yed as a sacred language, re-entered into ni'^e as the 
language of" literature : India.., he contends, was never aiixioiis 
for contact: with reality, and it is absurd to suppose that the 
mi.Kture of languages was adopted as ii representation of t,h.e 
act'uai speech- usage of the time and circles iti which drama canc.: 
into being.. Tliis conteiition. is .s>.rpported by tlic- observation 
that a number of the technical terms of the arc 

of , strange appearance, and the frequency Ot cerebrai us 

them suggests Prakrit origin. Tire contentson can hardiy be 
treated as satiskictoiy, nor is it clear Ihuv it can possibly be 
reconciled with the evidence of Fataojalu i'he early drama,, 
it seems dear, was not ■ secular iu origin, and Prole, ssor .Levi 
empbasize.s its dependence on. the colt of l\rsna.; to r*dur,« tv> 
use. Sanskrit in It, therefore, vvotdrl be extremely mUc-: 

we are to .a:;,::;in-ne that the cx!.stcnce of l;.ruc duinia goefi. back 


to a period co'nsiderahl)’ earlier than Pataijjulo ana tl'Uit it rams*, 
into being among a rnilieu which was not l-Jrai'jrniiiical. i,hei,e 
arc verv serious dihicwltics m sucli a theory j w'c may -t;- 
rnately hold that such a. literar\^ form as tiic true dranui Vv,w 
not created vtntil the }:kahra.ai gcruus luscd the ethic urul n 
aporustic motives into a new creation of the highest importance 


for the literary histor}' of India. The presence of 
Pralwit terms in the Ndtyacastra is ]wobabIe, but 
nieari biat Ci theory of drama was first excogitate/ 


1. number oi 
ft Toes red: 
fi'U Prakrrt i 


tlw: main theory in aU its csserUuals o> eapresscc m, bansKi/t, 
and all that is borrowed troro Prakrit so,me technieil ncwms 


of subsidtary importance, bc^rrov/ed, doubtless, trorn lilie rniiior 
arts, which go to aid but do not comniitule the di'aney song, 


music, dancTig, and the mimetic art. 

The religious origin of the Sanskrit drama in Krsaa rvorship 
is also adrifittcd a.s part, however, of a wider ihesis by .Dr, 


Ridg'C’wayf'' who contends that (.Ircel/ drmna.. and dia.ma all over 
the wxurid, are the outcorne 0! tire revereiice paid lo tl)e si:)irits 


Oripn of Irajredy Dramas and Dramahc Damr^ vj ricrt-Fumfeav 

A'am (1915); JRASl n> 76 /vp, Sr* C ; ICdrh., JRAS, pp, 535 /b ^>17, 
pp, 140 id G. Norwood ( 67 W'.<^ pp, : 3 1 ) rejeds Ridtpuvny'a vkv f<n Oweffe, 

wnU KflttL TRAX, un 7 . lyo, a.n fl. 
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constcctod khc drama was in early times v’itli tlie Krstia cult, 
thus sujjpieinentiug tlie corsclusions to be derived ii.om the 
Malinhlnr-ykt. ar.d lailing 'nto line with the evidena: os lihasa. 

At the i'stival perfoniscd by the Yadavas after the .Icath of 
Andhaka, he find that tire women of the place daw'-x';': and saru':; 
to music, While Krsna induced ceiestiai nymphs to a?.'] tiur merri- 
ment hy similar csliibitions, vneiuding a representation l>\ the 
Apsarases,; apparent!)' by claiicing, of tlic death oi krmsa and 
Pralarnba. the fa!! of Catiura in die ampliitheatic, aud various 
other exploits of Krsijn,. After the}' iiad pcrlornied, .tiie sfige 
Narada aroused the audience b;,- a scri-,..' of what mrv nmiy oc 
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ihemselves into two parties, one set aaijedng to Krsna, and one 
to Kansa, and ilicy adopt ditfercnt colows, the adbetems of 
Kansa biack, and those of Krsna red. daough, by what m 
probably an erroneous correction, the co'iour-y are ascribed m 
the inverse order by roany of the iiunttiscripts. 

This is clear and inlelligiblf, and it is unfon.unale that it has 
recently been misunderstood by Professor L-uders,* with dis' 
astrous results for die comprehension of ihe notice, ^ 'i’he 
Qaubhikas arc made to be persons who expiain to the audience 
shadow pictures, a view which has not even '.be merit of Indian 
tradition, and, as wiil be .seen be!>:>w, c ::>n.tradicis entticiy die b-icis 
kr.ovvn as to the siuidow play In ludi . where it i.s' recorded or'dy 
in !cte mediaeval time's. 1110 t.i'adilt'mwd i'cndecmg w indm oi 
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nonsense. On this basis he Ands that the Qav.^fes 
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titc co....,Prit lanimace. which Patahjali should be fussurned capable 
of writmt- the ludicrous result is aclilcved that among a pious 
Keso., 0=1= .vc 0,0 to SWfpose , 0 = t..cro t«™ 
e,,,„v vvho favoured Kansa, the crud uncle vvho^r v.ce,, ait 
p,. not c fflnsde virtim, ana for vvho.se fate ban.skni 

iiunge of Colour, which w assened to be the .way 
,..f th. verm varnanvaH‘a-;n, whoh>' uithonr „vcnuul, c, vttu.ew. 
tf, the spectators, who tuio red wiltv t.ngcr if supporters of 
bfwk with fear if they support \Tvs.k1cv:,.. Proiessov 
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to 'believe in live pos.sibilviy of a Himiu audience contaming 
nor-oi's wivo wished the success oi Kansa, and he .iccepG the 
plain foci that die. Grantbikas took parts. The colours ,.te 
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situations suggested by their hosts, arid Vajranabha hiinseii 
induces^ them to perform an episode from the legend of Kubera, 
the rendezvous of Rambha ; after riiusic from the orchestra the 
actresses sing, Pradyumna enters and recites the benediction, and 
then a verse on the descent of the tjanges, which is connected 
with the subject-matter of the piece he then assumes the role of 
Nalakubara, Samba is his Vidusaka, (jiiira plays Ravana, Mano- 
vati Rambha. Nalakubara curscrs Ravana, and consoles Rambha, 
and the audience was delighted by the skilled acting oi the 
Yadav^is, who by a magic illusion hud presented ihount KailSsa 
on the stage. 


4 - 


Theories, of the S>x.vJar Origin of the Drama 


Proiessor.s Hillebrandt^ and . Konow * agree in the main in 
maintaining tiie view tlsat 't i.s an error to look to rciigious ceic- 
monles as explaining tlie origin of the drama. True, these cere- 
monies have a .sliare in the deyeloprncnl. ot the urajua, but they 
them.‘5elves arc merely the introduction into the ritual ol elements 
which have a. j?.'.pr!kxr origin. \Vc rn'c to bcueve th<it a popular 
mime existed, wb-icii, vruh the epic, lies at the bottom of the 


Sanslcrit drama. 

It mind be admitted at once that ws have extremely little 
authentic information regarding the performers of the.se mimes, 
believed t;o have exssted before t’ne origin of drama. The state- 
ments made by ’'’rofessor Konow, who irnds in them experts in 
snv.r, dance, music, but also in niatiers such as juggler)’, panto- 
mime. .and the allied arts. ail. rest on evidence which is either 
contemporary wills the Mah-iD/asra ‘X liter than it ; the fact 
that ,Nata.s .sang is recorded ior us rn the Je afiaMasya, which 
of course may refer to genuine actom, and not to proies.sors of 
the mime, and their connexion with .sweet words is attested m 
the Jataka prose only, which dates sevend centuries after the 
existence of the true drama. We need not, oi courscg rioabt that 
inu-sic. song, an.d dance, popaiar in the VeUic agt, preserved that 
characte.r tlsroaghout the later period, and we have evidence from 
AiyOka’s time onwards of the existence of Samajas which he con- 
demned, doubtiessj because of the fights of animals which took 
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l.ho vx.!hi>,itheo, aiu:!/ ihLs sein-se jUisseS: ■easily ever i»!v' thru: of 
di!"ert(e; thi^; derivation, is .prefenible on th-e wliole to l!)€, oiiur, 
accepted by Professor Killebrandt.^' which ws)ind nuiire he.-; the 


man who knows the .rules of ids art. 

T„i:ie ;;-:.liadovo.|)iayj we have seerp cai-c-ioi hsivc iriflv'-onced the 
progress oi' tl'ie early dratuaj a.n.d wet rna}o. thereforen, loav^:- aside 
tiic ijOosuon wiiether it does nor cs-o:ntia]ly presuppose the 
twaurvt, as Pt'oles-or Hdlebrandt comenrh ; the naraPel from 
java adduced to relPPe this Oi.}inion is clearly vdmlly inadequate, 
unless anti unui it ca?) be. prowtd tf5at the shade v; sprany op 
ip, Java without ar:)/ previous lamwledg-e of real drania,. 
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■■'p fr'"' nyb (Mnco, t.kat lie was ai, lirsi a dancer^ 
in uu; iudian .sense of the term, tlui is , one who represents by 
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e.-. development oi vualopae. veise is aa/sgled with prose, Sanskrit 
'■ ‘OtKnL ihe cha.r-:;e is I'cniarkaole , was it aided b)'' ihc 
iakwence ol tiie l^reek diavnri, ? Admittedly on an)- tfaosry ws 
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id'closopmcaj, ideas foom ikr wc-i is sdlj uncertain; but it t.: 
noteworthy trau Brofessor Levy^' whsf miost stronoly ra")po;aal ihr 
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I’rakrit eciiuvalcnt Sobbiya, notiiing a'iiaiever caa la* ?r.:^ao cut: 
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Post-Vedic Literature 

Windjscb requires reconsideration in the light of the facts n 
knowij regarding the authority of that drama for the early Si 
ToWindlsch it seemed to present every appe 
rn t show close I'elations to a Grt 

® compared with the GsteUaria, ‘ little ches 
little pot ' ; the mixture of a political intrig 
and a j|ve drama with the mention -only incidental however 

‘:“''^‘^cjiporaneous with the action in Plautu 
'And Cap Um; the court scene he held to be of Grc' 
in.v-- 3 tipn , the meeting of Carudatta and Vasantasena he coi 
pared inat of the hero and heroine of tlie Cuiellaria ; ti 
the t of g-arviiaka, in order to buy the freedom of tile slave yi 
he loves, to the dishonest means adopted by i:i,e hero in t!ie n'e 
fre^^ procure means to purchase his inamurata ; the settir 
ree of the slave by Vasantasena ivith tlie attainino of the 00*= 
tmn oi a Ireedwoman in the Greek drama ; fmahv- the clev-ifi,. 
oi Vasantasena to the rank of a woman of oood character' t 
legal marriage to Carudatta. is compared with th 

*he Hrth^ -»rouv drama 0,? the existence of a free status a 

me birthaght 01 tns maiden v.ohora the Iiero lovt-.i The AVr,-./m 
^x.&ar.^r,.owever. Ls not an early representauh e of tl.e India, 
va-araa m t ac sense held by Wmdisch ; it is i^aswl ..>u the rdrw 
,ir m Lnasa, in wmch tliere ls no of the politico! ant 

.mre iiungue, at miy rate as we has-e tha, p.f.j . the title .J/mVn 
'• /.f c^ei.arts, trovn the usual model, was probabh 

v tmberate.y cracker, to distil, guisb the i unv drama irom the old 
I ofc plays cited luc/e i-.x,! confbination oi' political and inv« 
mu-igues, and the other pamlVis are for too vague to be taken 
se iuusly, Ihe reismg of Vasarnasenl to a new status is an 
extraordinary event, wfiiclr is ciependent en an action of t!ie new 
>d,.g Aiyaf^a, who, as an ovcrthrowcr of the forme, monarch 
excrerses tire reiprcme right of .sovereignty in favour of tire ladv' 
ni defiance cl the rules oi taste. The political intripuc thus- 
occomes a vital element iu t!m play. 

dofri “he «■■■• fahi 

, ‘ " ■; dusan-ea m practice, and w’liiclj confmes' 

the events in an act to the limits of a .single day. as conmared 

w„h the Tul= of Arietetle 01... the eve„„ o'f o sliooW « 
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exceed, or on,l>' by a littie, the duration -of a day. If the rule 
vvas burtowech it was^ greatly clianged in sense by permitting long 
periods, .up to a year, to elapse between the acts in the Sartskrit 
drams,, and the mere moral neeclr of' the -approxiniatioo to reality 
rr‘quisitc for illusion .would produce the static of the vSanskrit 
dranra witliout 'e,x.teriKil influence. ■ 

''if he characters of the drama present prob'iems which are not 
snhsrO the tlicory of borrowing.. The figure of the qucec^, 
loving her IrasbancL noble mm dignihed, .is coinparet! by Windlscii 
witl'i. tliai oi" the muhvna of the Roman crmiedry, v/htli," .iier 
Rltens-:)ts to prevent the inuon of her husband anti the new love 
are compared the etiorts r)f t'lre se//ex to dissuade his son frooi 
a rash maniagc or intrigue. But .it is clear that the conipaiisons 
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llie 'vhta iSj indeed, niorc closely akiu to the parasite than to any 
oBko' ' liaracrer rc'ibc (fireek or ilonian conicdv,brd the parasite 
is 1 act rug in tiie redneutent an<J culture of Ins Indian counter- 
uh'‘> i'' clca.:rly lirawi'j iroui .Ihe, the witty and accoaiplirhed 
c^'nipan: n wiio is paid to amuse hl.,> patron, but whose depen- 
dence dot'C make iiiut tfte object: of insoleuGC and bad jokes. 
Tint \ddisyilai lets, in all irktdilK>od,.aB has Ivccn seen, his origiji 
HI the rdjgH'uss drarna : Ins Brahmin caste, and his use of Prakrii: 
cai! best thus be explained. The akci native \i'ewsaU present far 
mere difficulties ; ihv tiMnsforo-iance of the slave into a Brahnim 



it; fat too vipient a diaage to.be credible, wbile Lev'i's' view' 
which ?aakes‘ I;im a borrowing ■■frorii tbct Prakrit drasaa, wloids 
depicted witbt}-uth the type of Braiiriim who serverras go-beta ecn 
IB love alPiiiis, iBaskitig hi.s clegTaded trade ontder the ‘’lozd': of 
religron, rclKier,^ it iinintcffigihle why the Bralernins shouV/.' b,ave 
corjsonted to^ maintain him in the Samkrit drania,. 'Equally 
itrjcortvinrirql. H Professor Kotiowds ® cfi'ort to explain mm. as 
a hg'ore ot t.lie popu'laa-- rlrain:'i_, winch lovxLi to Tna..ke fan of li'ie 
liiglier clavSsoS, especniiiy the Bralimiiis. There ivar. no eoricefv* 
able reascui why the Brahniiit.:,; .slu>i.';ld h:<ve kept .sirctf s, 'figure 
a drama ^vlhch never a’:npeak;'cl to the lower ch-is.ses, and it i;; 
sigTiilrcant that liiere h no irzice oi' a cofriic figure of' tl'n^ lomPriya 
class, itltiioug'h the popukno' dnubtlcss was as willirig to retake bin 
oi tiie rulers as of thw p.riesls, Tlir ‘H-ouiariiy beivrecf) rk.:, vak.'inr 
anci the miles viormstes is hy no niesns suuilh bur tlu' .oyarn^jnt 
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toearcst incluin r.s.|,:‘re?;'.::rrtro.ivc of iJiotkyeos. or that f'i.’iC lirnc of 
the iestival at Vvluci) rba^ys waie often s'fa.U'Wn was spring, as la tl^c 
.CBseof the Great liionvuda at Athens vrhen Btw plays rvere uso'illy 
preseoted, 1 here SitytilarUy betw'cen the Ikulugonisl and the 
Skttadhara, for botlr undermke the leading i>ans u) the drama, 

^ Te, i. 358 . ■ ■ ■" u,e D. uo ' 



■ G reel,' liifliienee/ori Sanskrit f'j'7 

bjiT. this a.(Kl ot.her rainr<r points i.ucli as cajj lie fuidnottf’ are r>i tjf ! 

vahie HG ^irG'sofe of historical coonexiofi. 

Windisch, adndtted tnat m regard to the tbeatoe,U. buiiehtags 
ther;. acis (■ cnnj|xir^'>i'}o, as die iniJi -i*. lnc?Jjc w ic 

v.\'n [HOTriajient:/ but Bloehd hrar eiideavoureti to cliorv iliat the 
Sdhbrogvi cave thead'e lias m;uked cdtiihtier U:; llic (o'eek. T''h.e 
R'M-es,Bp!', [soweveo is dearly a ladiire , ti^e corvCTuction, of the 
vorolc is ^nereh- Iruit of a soodl aiigodiheolre cut io the rock 
h;>r a cryiaJI aucitence wiihOeU any epecia! shrehruht'o t'> the: (ireel: 
■/ran 'ire of T‘^ci\od. 
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ilulereiU- d^VJoct.. from the mime ir. /ee»''}maisurd, and the large 
numb'-, r oi act|n\s lu (^'luaily natural in either care. T!ie argument 
lu3io tiiC cuTt^lki IS wlioliv'' witfco'iU' prc.'t'at.ive pawer : as we ha\'c 
Svf . u"'- tf/nii'A ait anil' i re cm an. ‘aan-n ; rt would j^e verv 

teiu.'*„rKab(e lliiii' ti>e IcuTn ,C;rreek sl'or^kj be corrFmed to the CJurtairi 
ttiloriC., i,i iiaC werc'; it-all)/ a cjro'ek F ann, last not' 

leasr, r e Lave^ iu> pror}f that the Grccl-; inlme hnd 'ihe cuitairu 
I be new form oi the theory rv'u'ist ,, i.hvi‘<:iore, clann no more 
tliiin : t’Oe old. AVc canneu: as’Kiircdlv rlca-'V ■■ liw po.ssi'* 
rvdniy oi ’Gw^ek hiilucirre. in the sense that \kener admiued 
O’e probabh'ny ; lire omnia, or ti.,-e riun'N:;;, 'mav". a'-’ o'layeei at 
tween emnw hovo aided in the ckivdopmcnt of a iru: dmtmy 
but iIjc eviJijicu U'i’. es a. neyatfve aru rrer to the searcr^ lor 
|j< 'sitivc sir iri oi .nht.j>e)Kr\ 

I jU.ie r. la <•'. in.i.'.rue''^ e>/rL;'nr,' c-''- . y^itioiiS e p/rev/*;** 

tsi. aga,i 3 i.! 7 i om. o:\oyig : to y:uye h'.-i' '^"le k-niui brei-ovvintO': 

e’<"''Wc aa... ..e:.>se oi I'r'O’vC fjciu d'Cvt.-,sfe;-N the trace of 
nnidvcf'irmf ii v,-cre ^oal 'noted ee cemr .out ctupbado Fud no, 
i dlj p/r’O.’ -^''c.rv pi 0:11 aie /■' oi, ci'yLinmnb:^ iioio arn'ioc'v ^ 
'--b-angi' gw'uc- r-' coTwovlmo vdizJ: i't boirou's 
‘O' /C: V.; .•/■'■•U; Ulct,',' Up le, US if cld ',]) t ht! Cel " ol th/C inico''" of 

'0"i.''‘ a' ■ ■ i , -f y ■»,. ' I , V, U- r, , '.i,., . 1.. r ^ ^ v 

4 c. i.i. C- out ijn'n.CK .mCn.iW/:.. IVlCl'l" 

is !s;e i-oO‘Oty nf tra.::u;,; il;s: sources c f ihe dram:.<s 
in i.i.e cu-t .ns.i •aics, '■asug'l. lu'i'.: Lh" fdi'-icuSly rs dtiVes 

deu'c us.raiioi'. being =;omp:cU:. 'Tlie euic aed 

uruli ' i', . ’ f S/*, '.,e j of ii^ie -ii'tUSs.Krit <.1s"c^s,ui i - i uc esn* f.iS'ij brit 
not oii;,c--'rdn agp!i(,..iilc bile u;,u> • id i b.-b- 's^irl.. .,,..3 
hy aaopling ihc view that oeiy Greek i-ilheincc rs amittidca , 
not ti'e f xch,!; if.r. ,;,f U^dlnn in3u.--.)ices. 'lh(- typical nature 

of tiue eh .Hi act era, .iridii.'c-.'.i by I’roib.ssr:,;- Konevv a,r 3 j-,oifit of 
d;ffctc;;ce,rr-:m^ to i,;sd.;c:n.:i a ecgei.fuln.:,ss ihai the (frock driunal 
and especiaily ti!,,; ''.'evv tdrcnedy'. is r;d> in types, and fh.at ilie 
nsinu.- dojoeb,;. lypes., jeta- iCi that <:'*.,)HK:'dy ct-.s vse find any r.ar- 
ticulariy ehsetive neiphteniug o' interest or deveioprnent C't'thc 
isosii ,n- cn;u'.''i',:tfcr:> oi tire persons^ or soiutiGi's produced 
wi[..n..-tUi. »ootait:-e tc< cisi,i!n;T tilt:: knot by artificial jviean.s. In ail 
tSifs-sc matter;: iudeea toe drama ratlier is akJu to trie' 

Greek thari i:>l:hervvi,;.e. 

' oa CiVmsC.ev i/rrv U/OVT /,Vi/;V,x 04) ,'r. 
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6. 7 Ae |..■avaz.^■■ /r;rr»- fAa /Jr' ap-ui 

kn,akv,;;or LeviA \vho:,x': oppomtlon to \Vifidlsc-h reiairdnig tiu 
pashiDilitv oi Greek unlueace on the dram.i has bee] 

noted, ih Mnosell resixjns! Hie k)r the ;a.?ggeslion. that the rrieof thi 
Saa^^i-cr''■ oronia, as oppf)sui to iho niore ps^polar relispooe orutnr 
iu Gas. ril, is to be attro>ut;e(i to the v'aka,;o whose ads-ent U 
■ IndiO was one rh 1.0,0 r:au:n:,- oi" the raph„i decadsaiee of the Gree,f 
pri!a:ipaHue.s in. the north west- The theory is mj; a O'erasra 

view 01 the clcxsoiion of banekrh. i;o 'he rank Vif the kingioige o 
iueralare,, as opposed to its restriction to nse a.:- t]\c srsirned ate.: 
eacrod d.n-'guoge of the Ih-ahrnins. Tiie nv-crirwiont, on tin 
■vl's'de., .soenv' t!an: Sansl'O'y s,-. a.n eDieT:p;dk,,.: .iaieouapc was 
duce.:, sw Knrinid.srsian wrowe Gir^oir hwcriotlon of rtl). 

SanskriL lh;,;uph .oHnokril .p.?poai,s in pari iri Usdoe- 
nisCTspiaor: 01 nwv 024. I’hc \vestern .Ks.-iPspsas-r, o.f CGka 
tyngiii, MS? rip .oe iosOtn djot. t:,; b'ing SHin'knt down so ea..rth, 
w.e;?c ?ss)t viWgwyrrJng it, r\c C'"m,ra.sU;d with the trinch,^ ans! ortho- 
deo p-ats.narf?is 01 ,tlu: ioc-ocan wda'-- w.taiecd Vt?Ikidt in 

' l’ ^ r ;- M ' v' n to the ?,ho."si ccsnsotv' ..t-Is., l.ho. r?hr;;inictci'o??l tli-e 
"di:?y !::k- ■riwgxrdcd to the-- HpIU ^ in d.s Irostilitv' to llic 
'mts-':s;.s it; re^^,-ae:s s,. pware: winoi raiher a. prbwo was op[)0;sed to 
S-"'’de .Mwv-s is' d;v? C-ana domrnon liso js,:-^ jaJien and was 
'-o :-.,n oj the inn'uo-, r>; people. I he ..h/ o<ww:.:W//jdd' may retain 
St. a.werwef^ verw,:?] sd llw..; cjcoo- c-f die a..;cor-h cwitirry ..\,:.,a, A 
cOiOMsoK'n s>l:nne^:n i^'ic k. ;.e-. ■is and tdt,^ weatjori oi drani?i 
:sae.v see seen m dse lerndnolopv t)l d'e Www aadsrra. and th,at of 
de.,.’0 a. tv. opp-orrs .,e,,.sidJ asiernar; re,u„;^ eo rsf- p ran 0:101 lest Claslana 
dvonyw any eaK-ThirenareiUs an-.i p-sainus is tree;y used in. liie 
^..ppp-.tp-;,; '1, ictoroe oi lut kanp- ‘'d n-ie .line Ivorn NaiKiprina 
[AJj.gH) onwcii’ds. .Fnriher Rudraseis,. in Aeia. iJo/p in referriryr 

i ■ast''n.yv. jayaaaniaip Kndradaniaip and 
.wuoi'ow'na, gwes tbesn the epithet oi Bliadnamukha, ^ofgracheus 
s.s,j;yiieiian€e . .i hese te.riiiie wov\ argues, cor,respood witli tite 
riid OiA-vn in the tVdPw;vse.pst, wide!) must have borrowed 

conlcmpowey oGchu usage. Futiher. Kmhvtdanwn u^cs 
mk.. . itwu a.?; toy a. as ;ippl>'i,ag to ■dusts.agypea^. who uiK'ler 

IA.xkOiI f\,. Ce Blode PIW Vv hl 

rrsrUvS, /fiii ,'imi s-.«;eO'/a 40,. h; ft; KsiUu ./..fi/ch. r,' ' ■ ' ■ 
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■Cji»4ragupt|^ the Maiirya, some four ami a half centiuies earner 
established |iic reservoir' VvMch. he had rcpair^ai. and this term 
occurs m Ilf: f^akumaii^ and the Ikfrcckal-atikd In tlie sense of 
broth cr^ in “I ;iv of the king, the .senses giram to it in the A mar a- 
k 0 sa^ the ea.|.Mest Sanskrit lexicon of established authork)*., "io 
these considlrations may be added that Ujjayinl, the ccpilai of 
the Westci'n > K'satrapas of Mtllava, is a centre, round which e. 
fan 'radiate the three great literary Prakrits of the dracne, 
senl, Magadbi, - and htfharastrb thvew accoun.ting for their ustc 
wlhcii else wbidd be cjimctilt to explain* 

loho’s suggestion, which v;a5 accompanied b}’'' an adinissioii 
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Ixudradarnan b}’ a period of 150 years, probably' more, and the 
theory that the Western kmatrapac n, produced Sanskiit into tl>e 
drama iai is hopeicssh^ to the riroimd on chronolofyca! ccmsideicc- 
■ 'lions alone. 

' 'Tim: argument 'from the use of ted'uiicai •tenTu§ A clearly un ten "• 
■able, di hat Rastrh^a rm Kudradainanh inscription lias the sense 

t u, 4 ;-;. IP p. po, CuiitmSi Cri'l, : 
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.;|J;teral:ure 

1 iic ili5-xfj^/’6ry of At;va| 2 ;hoi.^a’.s frafpnents undoubtedly li'^lps 
Ui hifig the crcab^ui oi the drania voty close iro to the 
tirne ol ,rcl|.u]a!h u not to that date.'- TJit'; .nrst century tcG. 
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date cS he meet _:y not iafer than 

batai\]ark wliile wr.en deaiirjg'"witl> 'the JSrevovvr^ryvr evidert: 0 :: lot 
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Dohalf b}/ rcco^ntsjny that he ciicd ”0 assPoioio to Ka.n/islia 
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indeed .did not dernanri 'any', Intervention of' Brddmt, 'bnt that 
such recitations by- themselves would 'produce a ttam drama h 
tno'd improbable, and we ana}j|jpgilimate iy bold that ,it was only 
tl'K;: urhon O'f these recitation's with 'action frou'v \h\: Teligk»'us 
rontes'l that produced the drama. In that - contest we may 
assmne that the lower classes 'were represented and spoke their 
own language ; m the Vedic Ma'havrata we cannot suppw*e that 
the Cuchvi who comested tlu; right of the Vaipya to the synAoi of 


^ Vvr’ c- 

am 

spoke in 

Bar’' 

sk.? 

it, nor 

th<:t tl'ie 

I'.)ra h 

,niin a.nd the 'hc.tsicn',i 

cKcn 

auij 

:ed 'Ihei.r j 

! i c u. a 1 a u ii s c a 

a iiic cia.'; 

'ssical 

tongue, or Its V.edtc 

arika 

:rCi 

::nt. The 

>. ”'e 


eus ies 

t'vai in \ 

GihJi 

G;sna a.spcareo 

'.-•lay:' 

^ eg 

I'CansA must 


milarly 

Pave d- 

ornmi 

cod the o’* thr 

vimii 

IC'ui 

Ir.r I’py the 

tin: 

at 

Tw Tuco 

iibcrs of 

irmse 

v;;u’. Dx)h" p ' ■ t-.. 


fac 

t ihRi P?' 

"akr; 

it 1 

>nn'di : 

nviinly 

in 

c: dialogue. Ssmvofi 


nrh 

nent'V in 

v‘(U 


:• .nojpl 

the 

■'’vC e vv 

rum dm Slav Oaoso.,. 

deriv 


:ts vmae 

in 1 

:hc 

main 

d'oc’ the Cl') it 

recitation, lin rn'OC:'" 

dhde 

WOK 

:: fiow! ti: 



fiom 

'lOtCSt. ’ 

ric" 

tv'G elements ocv‘e,r 


,0 : 


! iar 

V' 

f'Ci. t. 

. iVU'W 

rues 1 

irh; 'f v;ic 

rclig' 

U,)Or 

■ ccivcrn.u' 

lUiL, 

ih 

at vvliM 

:h c'^ Gi 

■xece 

he'- at 'Da bmsis 

CO \ n( 

idv 

as Oi)po- 

-cd 

f 

t‘aige<i 

V ss nm 

B fv 

gsrrc .ar);rr,nal h'l tlie 

d mrr: 

ms 

„"g m.'iOV}! 

■y 


insph- 

id on ; hi 

it th 

is is not enough to 


c i 

h.at 'ihc ^ 

vine 

'a. 

cvc’ : 

n its CO 

riy d 

!ay.s vois merely in 

'■ r 

: V \ ! 

.. Id r r;y 


C ' 

i have ' 

been t \ a 

cs.se : 

; Bhasa,"'5 

Cos ' 


Ihakrit. ; 


‘ . 

^ • 

iC pro Da 

1 . i d 1 ■ V' 

' Is rather for. tbrm 

i. i 


y, lest ion ’ 

hear 


Lsu ’sy 

akrns -c f 

'S."C liS' 

aol ill the |>ri'm.uivc 

-:'>vi res 

krit 

: d. rani a 

i^res 

s Ip 

. d: 0 

vhic. ■,'■ 

rbc Si 

’ t.' ’ 'v ' i ■' 1 s C 0 li 1 U i i C '1 ,S 

t, i j h i 

I'l 

eC'VTKaes.-! f 


nn 

vv*. V 

vochi be 

that, 

ol the segu'in: \v,nci'C 

ihn 


rno, c'n.m 

'in 

(00 

lieing, 

,:o>,! tha 

i ihi- 

1 wao the y-brnmm 

ccjurn", ' 

\S !;-l to 

be ( 

ienlcd.. c 

i:u.n'aseni 

iu id 

or aptiear.s through^ 

out r 

IS d 

Ik; m,;rrvai' 

i -jiGse 

of tiat 

droma ; 

T is 

t:.lie la.ngua.gC' of i:,he 


Vidusa.ka, :u'id the iietaera and normally of all the characters of 
a phi)-' who are 1:>orn hi Aryai^aeta, a'nd no otlrer aiiaieci' e\mn 
theoi'v vies with ft in iuiportatice. The theory and the 
practice after B-hasa asenbe to MaharasU"* the. honour of the 
language' of versus ‘cmg h\ italcicns who would tu pa^sae sjxsfv 
There ca-o. be no doubt 'that this is not prinilti\e> but 
is a reOea of the growth and development . of the fame of ihc 
artrheial iyric poaU:')yoi ■alhc.h 'wc have au cullmlogy under the 
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The jAta.g*:'. reached the Prakia^ts of •Ay/va.g shows ctei'ly- 
how late are the Hrakrlts' of the" orthodox classical Eramav a^d, 
rerofads iis horr- much niore closely akin to Sanskritomust have 
beeii the Prldcrit of tli€'.dr.a.oia of the ifme oh or shortly after^ 
.Ikiianjali. The classical drarrta with tin i,>ruken-*dcnvn forms of 
Prakrit falser impression of the original drarnatic foroi 

rn u’lVicl'i either perlxips Sanskrit alofie, if the inailvx were epiCj 
or bolh Smskxli and a closely akin (fauraseni appeared 

8 * Tke Lif-io-'a/y wi nJeecden/s of tkc Drama 

The liraina owes part its origin to tlio eplcS' of India ; iroin 
them loroughoiit its bisli/o')" it tierives largely its tnspiralioie 
far rnore t'rul\x so indeoJ tinm P - :k tr ’getf)' corana wxi with the 
G reek From the epics also develorwd the Ka vya, t fi e ^ e, dried 

a.nd |,:>ol,isherl epic^ which appi^ars at its Iject in tliiC Kemdra- 
■sartSrara and of KcFdasw The parailellsrn betn’cen 

;h:- dov eloped form of bo'th is ciose anil sirikiog'.. The SaTmpw 
(ihrp,-cy?'' lays down that t 1 i:-- a co reposition in scvraal cantos,, 
il\e hero a god or Ksatripw of higis race, of the type noble and 
superior; if there as’e sove/ai herocS;. the)" are persons of royal 
rank of orur kiiaily. The senthnent which predoinijKites is the 
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or other of ilic four airoK ol rrnor, wcalih, iove. pcriorioancc of 
dnty, or .rGca.scc as to be attaieisd b) ihc acliom The iioniber 
of r:antos is not to be leas tliaa eig-,h.:: ; eat.h si-oukl end In a 
differerh: raetre, and sl'ionJd aiinounce tlie subject of the foil, owing 
act. F?escri.|P:ions of every kind arc essential ; objects of these 
are the dilferent times of day, the sun, the moon, nig-ht, the 

> /y t <»■’ Pfilkru; uiuy, -^ten In thf vaptfin-i?, bir, the 

t;r very iorrirpit ; dpjai^obi^. 

^, CC AischpOi^ 

See Dauyin;, n. 1410, r-.rd ri the aMlv'X’'., M:«ikkab 

itv\'€iith centt; axul in }4vc 

I'lF,, 3y/ F ; Keiitr, Oi'jwii; OW, |?p. 3^^ 



7^ P^>st-Vedic. Literature: 

, da.v\n, tva.Ugi|lj darknea:-?, tnorntT)^^ rEidday^ the hiir'itj rr^ri-uri tains. 
-‘'GisoitS. l.0u •ixea.n, the skyy a ilie yi’tasuinr^ 

w lown tlie iA xiw.Uion hmu v .ts V Lneu snrfuxx 

n kattie, tne|inarch ol a.a army, a marriaye, tne birth of a :S<::>re 
ad of wiar'h |hoida be developed in a.ppra*j>rinte detail 

i iiA.. esstniflial fe:atiU''C’ of tljcrse'- iittlf:- is- t:h5'_^ crsorrno'os 

.oev€i.o|>n.'iei.itt|>. oi the aAi: ol de*;sersp-t}on, a^al the feat'uro oeciao; 

the ill-'-, ‘■--as nf na^oidvo bicost.my (‘‘c imO ud^ a:d 
tlx ■/ Vr.,liy >■ ii ; -0 r<j''iiaHce. ivpes w'har.h. tr'envi v-ntli cstcli. (''rhir'-', 
heL'ici "‘sjO siunem be an 10,1^- ,nor)' i-os'-’o, :i: i- d^-f 
oOf/e/erl ■ji »aeDarscHin,> '.''‘i'' a. Ivfstorjcal one a.:- a" i, he 
o( isesna. wa- fuse; rjoti.u;)f; treatef:! i-s ''eaji',’ <:iiiK'>rf.,'i.n'' a;.,.'e 

<••■. ;■ ( ..’r.-aaii.-i' ; .V ‘ 'i ' ;■% 

lyric abo, i.i ICalidasa’s uses'er! riece, li'o a, casciriiailv' 

ui'SCi'iptiy,:;, M- vs. she j.rii !yri.:; r-rcyeivec! a. ri-t: co!!c'-,-ti' 'V 1 
«■!?' iaivi, which i.s bacsvu a;:c ■ ■■!., wuxki o' o!c!.;v .Iv’oc in ::riirvri-r:x, 

whose cx!stenec 1 d eco-'cnJevi to bv die .:b'b/bfdf 

J'rif ;Ocr.'|rv,-''c r,.v--:vcr' r.a o..a. cco/ , i 't- c‘u.; cco-o- 

case of tic; !;,:pc;- CHcIf, avui ihr riiXvyiv;;;;.;- hx cf-oscai ahowc t;S 

i,iO\v tae ,ieay fcxs eU;:. poaii h was hemp: \o\ooirtd. ' Jh.o.cv 

'the iace i,n;U bi:,: \eo'.-.v:x a; the drama are ovar\v]u,br}m.h:b >■' 
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vc Utoamoy v,es js ncrtiw::! in vkoo ot lOe g'leai fovu:lncee of 
ikO ytreioo: p-nory.. seer; already in die verses iiU.rodueed 
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'iJterart- V Arstecedei:!^ of the Dram.:* ^7 » 

ir't ) Uie It-.gcnd of Quaah^epa isi the' At/arcya BrSkmajm. h 
tb;i-= again, there is a close paraile.! %vith the epk, nor i,'? it saf' 
p’i-'ltip that the epic p.oet, like Avvaghosa ' and Kalidasa, wa 
oiien d ’7oi('il to the drama. 

A Iv.nhcf source of literar_y mspif.ation must undoubtedly In 
seen in the work of the lyric poets, of wf-.-se 'aoik clear cvidenct: 
as W'-eli as .souse sc;.itK:,red fragiuent.3, iis priiserved to «s in th< 
AlaJuibkasya of Ifrtafij. ■!-]'■ o' Ivloreovcr, to th'-K; lyric writers i; 

''iona.lt.f' that the dr;u'U-:t ovveri .sorric of its inetricai variety 
in tf)c rieve]cyp:Tit-nl c.f il'ie tiietrcs with a .fixed rimaber o 
sy]iiib,ic.3, c.Hcii ui drurmmrd .lengtl,, frorn the oldtr and freei 
vcf.'hc anc; c-pic joi'oe it nwiy tie t,'iio,u m- ccm.in the erati' 
w.ho a iiarr'iiv tlte.ine to Iwinibi:-^ and \it-.d every ruotiv*. 
ti,- aim ai variety -A fanr.: and enett, must It, me Cf>i',r,nbutct 
iarp' lv', a coneiusion whici' is also stmnp’y s.up;7t;s<,ed, if biw 
prom'th D>- ihc m'.ry namm o! t’a. mcirm; wbe Uici* erotic 
sucftfs.stifn.'' 

i.A, .L'b, 'v'K, iS-.' ■ J:ua.>Ia^ a:D\KI xsy\:il. ffi5 .k 
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mM^a^ m f}.ic einc manner, u-liich Hke all liis works Is devoted u. 
the .;.>’ect;ve exposition .of Buddhism in the litv.oua'.je of po.lite 
iitwii.ufe, ana jflso of the Itrahniin bcIiooIs, W,-: recog'niice in 
Idra one who appreciated that it woidd never do to allow 
Buddhisio to reroair; bi.ricd in a fomi inferior in ilw }>est jhat 



.id 


VhtQSnfijiircpriikaraTM 

could prodtccc, ami it,, is curious t.h.at: Ji.ite slur 
!u'ivu prct-ci-yet! tlie. work of the ri^^aLof the .Braiiiniii.s, v/h.-ie ,;{ 
lia.? itenoiited his rtiodels to disappear, T.hat hv lord a!..unda3t 
pre.-.c.-!enr !(. puirie hive, is dea.c from the ckucsical form' .afready 
Hhsv.mvc} hy his dramas ; the atgoroeDt -.a Frofessor Kouow ’ 
to dm coniniry, on the ground' that manv rf >lic standing 
tormiiiao and characters are dcriv.ed rre-m the popidar iiram.a, 
and stKHv that th.-g arti.stjc daui.m iuid rsat developed >'et full 
iovlv'jxrndence, is unjr,!tcjiiru'bic, since vheese features penost .throug!i» 
oiit the .Idshsry o! the .Sanskril roaiaa. -rNor does ariy -veifhit' 
attOvsh t-o tire arr i-anent that tise -ymeristr^, afi.-.iarned to "'be 
of^ahoui U,,, pans; perha.l as Av^vaghosa, fhows knowledge 
'* '”p'' of dramas. On the contrary U h amarmg. 

how-' oi ■€!■ u'erat'ure nnt.st have [treceded to r^cvmit.of tlie settrhg 
ttj) i"; iue rndin types of dran-.v-,.soi-ne of vvUich were yv'^de^-i:l3,^ 
■O'pi sc . ijy ;,ia.rc spec!sv!e,n,?,, though ethers doubtlcs.s rested 
v\i saicii.i' bB.'t';'-; of rinvclicco ' ' ■ 


i br:-/ iratpr.ejit.s jiircsei-'ced of the dvAino of 


devaghosa 


os IJh.’ ccrf'S-hntv of nr i if , 

..i nib ,,, aouwfi coifld cx„ist 

.tuF-r ^tiie coiophoii,- for C5?-e -ct-rsc is tolran- ljO'di'>> frerra the' 

r,,m..wjs-«t'.as,ro;;,, p..v:;t ^as he twice refer.? in the S/^/rS^ajfd‘ara to" 

Uidl raiporiaTit, v.or;i, 'ri-, story, tp,;,. clear; it cleah' 

with the -...veins which l-'ca up to the conversiaa- oi^tile■ younsr 

iVianogalyavara and ydwpuira b)' the Buddha, asd some f" the 

UKHM:t\ts .arc certain. C'.ar.rpuur-. had an iMtervkaw with .Ai,,vajit ■; 

Ua-cri .iu- d!.:-.ci.i.-:se:.i tf'iLm;;i,.a,:s:ur;n of t!w claims of the liuddha to 

be a leacsne.t vvid), hvs -inend. the \''i'uasak?i, who raised the 

oh ..rt.nin Hi.-d . Ih.d-niin i-i-m Iris master .should not accept 

tde ^'itaaclrlng of a .Ksatsiya ; variputra repei.s the ohjecii-on W 

j.-inijjdmr nt-: .'rientt 14,,': rncdicire' aids iht -vck thourh given 

by one .-.>1 Ln,k;rior casir, a-, dons tetter one ..heat.- Maudg^lya- 

)wna igctM. yariputra, in-viu-ing of him the caiue of Infs gkd 

-:i.piX'iuar;cc, and learns his reasons. The two go to she Buddha, 

who recenves t:hem, and who foretells to thiurthat they WIU be 

the highest in knowledge and magic power of hie dihaplts. 

}W. n’l M B'; f- •’'‘‘''““F'dwopbj', ef. Kdth, 
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!)■■.•■,< .iiy(li}W'- further that yuu de^\p(t,.{irr:L'i 0r^m .■>■ 

’>,U)} 1«‘ rfddt^set. to the n< ro b}’*hiinseh' .)} inot'i*.? ’owt!* 
he replies, by^fittering.,.!^,^ beriedictiauisfyled the „ Fliis ralavSk] 
In li,^. diama of A^vaghoja the phrii-r nrnitted. d i 
bencdietionj^rocee-ds, wilho4'),L prgiude, with' 'the words:, ■ l:'rs 
.now on s}t^ll,':i^K';3e:,i!h#'0'e!V^^ fn-crease-ilpuar kfio'i^ter.io'e, restraini 
their to gaiti re|p.:ise by tht: lhuMh-\, hy i 

heio* hLiytTS henct tbr rryj^ro ck 

wm hot ';yef''ei?t;li1:>li:ah;ed by,. th.rie» 'The, c^i^cluA 

h:V clearly laJiacioy^p atid rests oe a feil'ure;.;tf> 

the readlries--. ot' Acva.gh 0 p.to giwyel&ct to aMr.atiti6'!mi osai 

vvliile not' sldtvfely)'' folfo^ing- obvioasJy have fe 

at^surd ,.t0' place the words .Id -'tlie .drama i^a live fbrni Oi 
berv"r!H:tiDn m tlie, O'V'ta' h of are'eoae -Vive th,e'yiiddha., and fea 
lore ire .speaks Ike Idcnedietioa... ' 'To prelace, vh: 'tvitli the" 
tormu.!a war oi'efl,icrs iti hb case.-, but tliCdOpethna 'ivordmp.f e 
<’er . ,vrn i-. nb\inu«ly ^ an i *rmdh 

Cohme,err<c s vlskbeui.': to the r? ciiruuy^ viva' 

.kevaghop sfio^yr; tivas his. ■knoa'hxigtr ot thef.rok: and hi.s.poW' 
to vary it in case ,ot neerL . .Sitrdla.,r,ly lihatp Niharyan'O in'tl 
hc/s/owAkkre T)uts tlieAkianctavakya in the . r&oetiwof Yildf 
silnre,,. but., he nvikee .Krsna end the play -by accc^ding the &#: 
proved tor ivy :dudhisthira. . He too feit that, it would iae 
to leave' the ommpm.mx one hi the position o|k.listeiiiDg.withd 
response to the utiorance of a bcnedictfou by -one wl:w 5 .ca.miot' •] 
'mQre,V:han svi rnfeiim, thoneiiinoiniGaliy the herotb t' ,. ' . ', ; 


•.. 2 i/ip'oru-t^/ 0ui //Ic, J:/e/d4A^> DraMdS 


llic satnc ii|aauscri|>l wMcii ycootalns postions of ihe/ fm 
also fxii'gmehu of two oiimX dramas. Th^ 
is vio wdence of their aiUiwslHp,>other thiV^i 

appetu; i-u the same maiuujcHpt mtixe wbrk;^|f^ 
that they display the .mmo ;i3 Aewotfe' 
rhnt wrtmn '^Ttb^i they ate h prp|^ 

than that tf^ey me the' work of witty 

: * Afwgliosa'a dwatiitic jwwers. we also Wl^^lsd ft Vgestd 



t}'pC' 

; of wh*ic!’! wc|bave othei^wis^ no curlier specnnten tliap tln‘ Pr^rSi^^- 
I of Krspamtrid. \Ve, find the allegorical figurcfe uf 

^ Bitddfin wfelom. Bortf, famCi and Df'-rti, foBiiiCSH, a|>peariing and 
ccmVer 3 ip;g. |Tlxis is f<.riknvcU by the advent of the Bnikiha him- 
i adornetl rdih Uk* halo wlrVii he bot rowed irom' Grtelc ail, 
^Vc 4 q not jeru \v \Pu2ihc1 he appeared later m actual lonvi'ou- 
tmti allegorical frcfares,: but; for tfifs mixture of the ?-eal 

■ and tiie ideal we have to go beyonid ^Kfsnamigra, who represents 
ail his characters/-aa..abstmctv Visnu 'for instance by Failb In 
Vishu. tu K^vfkari|:apilra's glorification of Caitanya fr' the six- 
teenth century, mi ■r.ohch allegoncal figures arc tnmg\.cd with 
Caitanya and his followers, thougb they ao not- actyuaUy cwwerse 
togatfcer.p': It nms; remain luwerwdn vocthcr there was a train 
of tradihao leading hocn Aevaghr^sa to Krsnaml^ra, or wlicbotr 
the latter created 1 
Is. the more , likely. 
fragment a a.re loo ;• 


e lypr: ,a fOa'oa :n 
The 5...,- ...acters PA 
iort to criv'e us aror 


the. frnner lheo,r\ 


csk Sanskrit, hut the 
d ^ufonwalion' on lire 


g,ene,rai trend of the play, - 

d’rwru;* gives us moo.: Intorcstmg uialieit. it is one 
ie ohi h ; gu; • , hclaeri r:arueJ MagadbauvU'.. Vioem/ka 

Wi.r.wl lA 'maja'ag'iadd'u a hro^ ltd o!)]\ rkVnaka, hrk- tux^- 
’-U'sbSv liaUit'd Nc'maeWts a I /usta, o-gne, without nuihe) minse, 
a L;:\hour‘n‘ya, v',]-. DM\y pessibiy be a. pi'l:a;e if t lir l; rns 

'king’s ooP iyv>no;VVffohrfr'w]hich is re rogriSzed in ffu. /t?'r,o'ahv' 


'"be style ef d . yoi.ogt-r prmces of ihc bload, mioolm to lifri, 
a maid- rvanig .nW. Cargontra aw! Ivlaw 'gaiyayan;!, ff he crama 
doulOa ‘“S nOoook'd lot purposes oi 'eligious rdificaijoju 1/at 
whux wc br\>e ss p-a'' '•aein?ugv to do n.ore than Aiow the 
author 'vas poswwsed .u humour ami /that the Viflusalm \v:-u5 
airetmy a ui* ihe doinni Phulos t ^ nh;i gardeui as 

the pmee when p. / f.f tna actum ^ m xht X\ra/mktf 0 cl 

aB<l aho 'o la n dmnia the In »?ss of the hetacra .o:/ved as the 
scene of am/j/r of the action The ihuracicix are c)hUm 
kittoduced / ly. vehicles (/w/;nv?/Awa'h a hulhor 

^^ 0 ‘dhOOA'dri^^ nf'cC in Ao /nVjCSY/aC ft/ \*^\rAmh, Wi^ ^0 

omf O HvWo/oA'Wl.O w, 

m 70 - H y ’im ut,i' cL-, -n { tLt vra! ftncl ihn klejii 

coamse. 
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A^vagho^a 


Buddhist Stoskrit as well as etym.olog?cally correct ; foiind 

also in the where the reading krmi would sp-ail Use 

; ftap^rhta has many Sanskrit parallels. In p^advesmn 
whefe ihr nicire requires Buddhi^it influence Is doubt- 
leSv-r; present » hutfeva and are probably merely errors of tlie 

sciibe, U> vu|;ion.i !iiay be assigned such a rnoristrositv’’ as 

JS .... . . - ' ^ ' J J' JJ 


t^ananls; in the main the S 
shows traces of the able ve^. 
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iji las oi Q€v i.ij consonajiia! corr.hirsaiioiis are unknown ; 
thus for r/wc h:ivc2/, not j’r, as in .-vy;. ; rcA remains in ii.-n o! 
beaming p; fo becomes MS not s/, or M- r/ and sS give 
S'- ry Mfff we; l;,ave an ohier form tiian Mfa, in a//aka,w 
than ahakcMiake, hage. In pracdicaily all these details wc raust 
sec ail eai'Iier stage of wliat becennes Miigadbi in the grain- 
inarians. V-ritli jt rna)- be coffipared the metrical inscriptt<jn of 

J'-^iP“'‘3ra cave on the Kamgarh liiO whiefi bclon;ns !.*'< the 
period of Afoka. 

-The PniKHt of the Gobarh® agrees v/itii this Old Magadhl in 
having / lor r and e in the noiniflativc singular, but it reduces al! 



The Larigtmge , ■ ; §-7" 

sibilants to It thus shows' a certain sii'nilarity to the Ardha* 
PdagadM of the grammarians, but. that dialect often keeps r 
though it frequently alters it to /; for instance it has r for the 
kakii of this Prakrit and the 0!J MagadhL Other points of 
similarity are the retention of the dental for cerebral in vanm; 
Ike len,gt-hc:ni]ig of the vow^ei before the suffix kir (tuzuntJutkij ] 
the accusative plural neuter Ixxpfippka; and the infinitive bhum- 
fittiye {hkimjiftae). There are points of diflerence, but they are 
psobably all cases of earlier forms. 1 hiis. as in Old Magadlil, 
we have no softening or loss of interv<">caHc consonants; n is not 
ccrebraiised, blit even introduced In palinata; / appears in Hen 
off; the instrument a 1 in ahi has no nasal ; th:: >o>min<itive of luxt 
sterns ar:)pc;ii'’a as in va, as .against va^: ^ v ctov/ ‘ ns the ndinitrve 


find no doubling o: 

r lire c 

on son it in brio. i 

["he fact, !iO\v- 

ever, of tlie regular chai 

rv;e of : 

V tC' ./ -arid tlie u.se ol 

t.h,e i'briTi yeva 

after a long vowel i 

0 . idag 

ndiu and Pali siu:av 

that, .the Old 

.A s’d h a- M aga d hi wa s i 

Ti 0 re a 

kin tc> tl- 

lan the later 

.0.1 dha ■' alagadhn' which 

CaiTW: 

steadih" under the in 

fluence of the 


western dialects as sliown by the tendency to change c of the 
nonhnaUve to e. 

Idicre ate strong points of sinnhirity between this Old. Ardha- 
Magadhi' mid the language of Aci'kafo pillar Inscriptions, They 
. reppirds tl'.e n.se of /, r, amd c, the dentals in pa/inaia aad 
veva after Icsng vo'vvels, and itie long vowel before the 
sii.liix Pc. They viisagree -Hi tlie rioaii native and accusative plural 
neuter of v stems, which havefo/ffi in the inscriptions as against fo 
but that (s of ru. go-.C, importance, as these aie doubiets. The' 
hinnilive, however, b in /a-Vto which cannot be equated with fop#; 
ArdIia*Maga-dh'i :/<■/■' be frooi either. 

Th.e Acokaii dialect is doubtless the court speech of his kir:g- 
dorre and a descendant of the Ard,ha--Magadh] of M'arjavlra, the 
founder of t'iie Jairt rdigfon, and probably also of the Buddha, 
wherse speech -was dearly not akin to the Magadlti of tlie gram*- 
marians, thougit it is called Magadid: in the sacred, textsd ■ 

The t.beoty of thc^ Ndfyaydstm assigns ^kcdha-Magadhi as the 
language of savants, sons of king's or Rip}pu1:s, and <Jres|iims,' 
nch merchants., but, wath the- c Tcption of Bhasa’s KarnaMdraf 
it does not appear in the extant d ^ '.-adhi, OB the con* 

, f C£. SBAW. 
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i'-^cjiurea 10 the case 0"f men '‘-v-hn -’r^ ■ ■■ 

i '■': ,, ^vao aJvc as i.ht. ivt)nicn s 

i ^^^‘^sround passages, keer.-.s ra drink 

p' jS’' nirosels in time of dasjrc;, '.nd iK.. 

.^akara. I^ito wdiich categoiy the Dasla falls is not'cer'tsifi ' the 

•'/<' |.-i,i 4 .>es this Prakrit to low people in genstrai. 

V-y^aseiP i:' iiscri'bcd to ilic iirSaera b)^ ibe ?a.stra vdiirii •ri..... 

fo the VitivisaSta, l»uS: k i.s tic-H that tf,.:.- 
'ikep. ,.L vaiiei/ u: ^^auKiser^i, fioin le;, o 


'n expressions- Tliis i,.:j bo*-/ ^ r,i ’ 


on 

DV the 


tn the use »,/; ertai 

ciranmx m v;-h:t,.h ilierc is no real disiHucik>rbetwe-^ cn 

With the gaurasp/n of the ot.o/vo" hpe 

'■ ■* «'■ y..,. :., .y , ■ 

t',.'..'.' "'“et ; aj!'t for the nominauvo v.,;.;,-,t !.:!ir:'’ 


."ujthcr., ;i dipnges .f, .hifo .;/,p 


i.' /..'. OUali*, t C' r c'i . 


ma^/a . fn 


\ ^'f 


i trri/ti.i.ii-i V sa.’ 


v. -'fi t;;i:; rh !r.iLiIfc „v 4 ;e;'p!l-'', ip:-' t-ui--'!;!' l - » , . 

. . ... ' ., - '‘'''.I •;; "i 

.■suhrenov/- i no g' ■ on ’ t r;-;, . , ...... 

^ -Vde.-wr./. ;..pf n,. .,... 40 ,... ....., .■ 

■-■ o-i-'miirt, inter ?a..o in gaoratr:!!! .-..ior.n ; ,.pv,. ” 
?’:vc is ooirrr..,-trabic v.,ii!:i M, am, ...;..• , ,p,,..,,. • I' 

mO, p . v; ...... . /u.,p. agate..:: io roeO. 

"'■gg e, ‘ to rear for ro./ ; /.ad Ja^// oa h 1 ,;^^ r 

i.e,.doet<: IS . 3 rn,a,la.r to f/Vf/f/ye, 

.if: othe.r cas,:.,; ihc fon,,;, nf tlP:., ;t ■ • '■■ •! , 

thoK- of th,c grammarians' eaurasoni, /dtin ihe'rg ri'.''fhh 

' ’ I'l’aa' i' 'In o.kffa h >' ■ . .. .. . .. ■ 

t'^rmsunt: vo^wLrdh:^. , i" ; '., 'f. g'" ' 

!iot .redavrt; fo./: the intcijf.rticn u; ktr- d' r.,' igt... 

;jy ti-se .langua.gc of the Gfi-rar and I if i;, :• ...ntg 

mrux.dsam we fcavc an older Pem ag'''g':‘tg 

- and yr give P;:, not the ;at,e,r w-; g:; gg: h. 'g ' 

4 ,,..,, e.,!, ,„,,„sr..,.„v; if:: ...gf'f, 

''•■--'vdv.-r is a ic:.n;uka!d(: ; vaonvi,. ■ o'. , g 
servatie;. ...f ihc c-ld .strong hm-t tM,i 

of the long .vosvei in a>...,;,g.v ■ p. ' ; 

• f t,,„.„.o.,/, i a a-u(ma^ri/>o ;ir'i4 ;he dsid.v,'. 

«//,;.e.w/ we .f.ave Jwo o- a r / • 

^ Im. ep,.'mhtt,c v-awel in but t),ir m-dv, no,.......,,::.::- 

' ''Pa 5 the,scs ; in h'en of 

older, but- a variant m<Oe of tre;dg./a,',;.>r.g a'-nghg: 

«-.-/'eY.:bwf::::;:,',; 
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were originally doublets of iMnim and idamih. \\\ vaura-eni, and 
later were superseded/ From other Pr^trit passages, presumably 
in tire sanie Old '^yturaseng ■ve--:.:; obtain old forms nbe wc, 

and m, ilea lUnthaHtmi } fdisa fuc ot '0580^ 

tiissati for (Udadi , ^gaMiadi (ut gi^kidark ; kku is kturt after short 
vowels, in Jieu of being doubled; a long vowef Is kept before 
ro mr:! socl? lonns as /h/z-l I'he mtivre m gajmss/rn^ia k probe bly 
okp wnile oofbdnw/n and maewMopo adoib of this oxplna/un. 
againsl the later -/nddaulu aJoi damn- 6 .g'{, 

iu the words ot the hetacra. liar \.'-ard oe-'rojor ocenrs. with 
sobenorw nt./ 00 p . corKnWn\''''y ihc passage aor;.dJ: be oorsa,, but 
in all ]:u"d>a,bnii\'' uo:' are :e.ei”cly (aceo with a sporadic ]o,sta!KW: of 
a. ebre.ee winch .uPe*”' see: in, due perhaos to a coeeeiet's error : ■ 
to arei n:^ ri nn ovidono:-: fd Mabartrwe would be orrvVu;e* esiarciruly 
"hk very' raew nnml fvdinidd^) u not in Uin'M ah iirnnlO hrmi 
\ ''‘'aob: '-o., In tl'tC ebaJeet of ih-^^ D^ista \v.;: leaeer Pmrn oe-ee " 
wt o nap be gcantivee as .oi Apabhrantye but A n*'?!: 
reUeeve'd in ebtgu'Jiog bet dee eense Is too ro'iCer'taro to permit 

i -V reaicte'.nre aiee. ha,.cv;-iiy a'S.:.: of !!>•, sc liakieis is i';>'Osi 
uwv rewmg m tlie hisoery bcih r>i' ine iongieay^ ;uid liic literatene, 
ic.er tl'n'ry' leresce- :": nrch:oc leal ores which powo. bh'tin on the .'vaero- 
'donc 01 d'enge as Itan and the di:J{e:ao> oi dec oidei' in -erpetfons. 

A fo:y may e beea‘;::o n:.W'.iO''ei./;,.io-n$ in th/v; S'itabenge arid 
j -'tp' --''-01 ^"e;oee on Kaoigarh hiig which both show lytic 
-oropiuea i lie mnorre^,c of ihc Ravya etyee la Sanskrit can 
so. traceO eAwiooPy in the laorr NaSk inscription in Prakrit 
ea vhe,‘ ;;iX(n}d ceoiarv a no., and even in tiio inscription of 
ieioua-eefr of K.adapa )>e;haps in the second eeobiry e.Cd We 
curmois teeit jore, see any plarislbhiiy in the .kI'C of the gradual 
'iriairtaiun,! ol Paiwkrit;. a sacred ian;p,mge. to behes icftrcs ; on 
tfm contrary ihe dracnas show that the ih'almii.s in literature 
were already under ihe nifluence of the Sanslmw Kanya, 

4 . Mnf/xs 

Dcaniy as tlie fragments are, they display another feature 
'dg:rntscaru. of the ck^vefapoient: of tlie driimm on t.fre cinssical 

i >.iat ..i^v v!.'„vS:(l- r.i gf.ve’j hi iiic; iiSBOtipnoji wliofty uncefiahk ‘ ;w:c 'Ssoosj^iorir' is 
lA., xivii. -23 [o •O.vlii, 1-4^ 2 o 5 LfSlix. jo, 4 j A p I'RAS. ■1910; op, Ul 



-J A?vaghosa 

lint.', Thi metres employed are very numerous, as is natural 
in a poriry m which the verse serves esser-tially the purpose 
of displaying the skill, of the writer. In addition to the Ciolcs 

welindth<^X^pajaii(H._,.,_ the C-alin} f- 1 - : 

“ r Vah?as-tha (w - v - - ^ ^ - w Prahatsm 

• ’ ^ ^ ^ ), Vasantatilaka ( - w - 

. .)^ Mslim (v w ^ w - - w gikharini 

k.,r liarinl (w w/ v.- w - , -- - 

'll ); Cardulavikrldita ( — v w wt., , )[ 

Sitiga^.aia v.> w i./ a]Ki Suvadana 

J; „ ’ "■"> ^ -)i the last of these metres 

temg almost a strangor lo the drama, though h appcam in 
Bhasa, m the J/^^i/rard/cs^ysa, and, .once in Varalsainlhira. Tlie 
teiidency to seelc sound effects is clear in a C'ikiiarini veitse. 

That so man).- metros of clahcratc form simuld be f<n.>nri is 
of great mterest, not merely m; ir-stimony oi the early deveion- 
ment oi tlsc Ivatya iiterati-;, but also because we .see ihat 
the drama m;.;^ early a.s Agvaehosa. ara:i doubtless long be-fore 
lun-, had defirutciy accetJted tli'S versas not a.s esst 
of the dialogue as are the- ve 
less onia.nmntal excursions, 

|>lay xve caiinot say \vh.al pi'i 
/i^vaghosa we niny suspect tfuit 
Bbasa, it so higlu Now the vlo.ka, 
ail cl hrcioty,, tinri hy the eiisc ini 1 
served the same purpo^bC in the Jik 
. in that of Greece, and it is curious t 
been the fate of the drama if h bad 
Ihroughout in ver.se. j-tut evidpntl)^ 1: 
distinction between prose an 
was fixed, and the elaboraus 

with tour ones of equal length, and identic structure, the iongm- 
.tnvs aaving also cac.su ra.s, rendered it quj-te unsuitable as a 
nKymm ^ of^ conversation. Thu.s early in the drama we find 
a defect w form which was graduariy to become more and more 
marked and to render the dialogue, that is the essentia! feature 

of Uit, _c:rama, less and less the .subject of the labours of the 

drarOsitLsts. ■ , ' 
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foct, liowcvcr, that the draj'nar; tfjei'nsclves are silent: as to the 
authorship rendered careful research necessary to detemiine 
tl'iCir prrccenancc, rind the pia.^ecs adcinced not vnyn entire 

:c;d.}sfacttjrL 

vVhrat vre kn',n^v■• belore tlic of ,I’]lni.sa was si:niply 

hu" rersiU’ao.on. Kalfdasa in I/ns fn's!: work, the Ifdlazn-' 

Aaftcoao/ro. refers to Blnisa, with Saurnilla., KaAo'putra, and O'thers 
as his great predecesson^ in the a,rt, whose :!ame renders difficult 
tin;: iircc] t utet. et tlie worlc of a:ri untried author, thhia," at the 
beginning of the seveiu!^ cenlarrc states that Bhasa atiairied fame 
liy infs drareas, begun by the Sutnidliara, with many roles and 
•Uicluduig episodes, as oi'ie might by the erection . of ttsjipIcSy 
begipj by tim arcliitect, with marpp stages, and befiagged. It 
■woidd be unwise to prove by this that Bhas^i innovated hr these 
regards ; what is essential to Bana is to celebrate Bha:sa’s feme, 
and to sliow his wit by the comparison m the same words with 
some lestrvery obvious object of comparisoo. -A. century later 
Vakpair' declares his pleasure in Bhasa. friend of fire ( /aJa-^ 
fyrmii'/f), m the author of Iht; in Saibandhu' and 

Haricandra. Raja^:ekbara (cc a.d. 900) places him among the 
classical poets, and a verse records a cufious incident: * Critics 
cast^on the fire.to .test it, the discus, composed of the dramas 
of’ Bhasa ; the Svaflnavdsr^mdaUd did not succumb to the 







rvcn by tho^^c who smp^ci die ;iitr}biitior; Bhana ; the 
coifiCidencef^ in technfcftie, urtbe PrakrlL^ 10 metre wair.! ni style 
are ovtrwi)e]!niu.re ' Ptimily, tbera h the evideotT of do; 
dii/ta; it is undeoiabiy-' aM obviously the ^prototyfRw cd“ , the 
Mrrckakatil /o arsd' if' ' provesj ' tiieretbre, th,at tlse clramass axe 
older tiiaa tixit work whidt was well known by Vamawa, and 
h. eertamly a good deal earlier'. 

dbe argumentxa* against the autbeiiiicity arc aJI ioeorwlasixca 
a;e ha:>cd on iire'fkct t'hat a drawiaj Mabraw 

diraoIkraiBaVcuaTiarx of the ■ sca^enth centmy o Lr. orc-sents tlis 
same characteristics as regards t'h.e Ibian of ope.nnig iiiK?* drams. 
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veis{^ in ajid I'rakrW 

■ assm'^diy infi unqvestionabjy ol^er iti .charactev. It is' uKei 
to seek to|sst 3 taate by the widejice of thp Pi'akrfl whether'Bh; 
is more c|>^.ely 'illied in 4 .ae ,to Kalidissa than f.s A^vagbr 
because c|angcs in spccrch and the representafion of than 
iileioture |u-fc mattes? -which do not in the slifhtcr.t de^'i 
pe»'mit of |xact vaiinniou. in terms Of ymars. Th,e'most that c 
liissaid isllsat it %v-:.y be Iseld wkhout iEhprobabilifv Ib.fit Biir 
is nearer ta Kab'dasaV; period thar; to A^fag}'.osa's. 

A,a t'ffori at more exact determination is. mack bv ibi-ofe.-;-.: 
Kosiow’ on the gj-ound that Bhiisa's dranias in part deal v?; 
the steny c.‘i .fdaj’ana, ot 'ivhid':! rvar spt.-cially iV.!r: 

a.? '!,\e io-too f.i'om Kalidasa. , .Kerice ive I's.,: ,'' assume that t 
■home 'j'l iU--' wa-is Ujjayfrn. s.s'i a.>:Ss.i!'L*p;'iorj which (>bvi.a^''s 

js nor. Ii-j.;irirna!^s Ijs atiy- degree, .hurtb.er v,,-e jnay assume il-.'ti i 
hved Mf !a fine of th - tVe tern J.? tr.>, , wl cb agnin go t 

f.'i?. iNi'U' tile iisaa-' ■■-nding oi a drama ss not f-;':giiiat'ly*observs 
a, drH''i>a-< ; the ifitroductory qijestion hi found only 

ii'oyti . •,■.,,.■'(7/. , I'faf/jhiij'iv-'' Bdl/icarifti^yxvj Dints 

natyin The iico-.-dption ..si t.hc hjas: henedicr'oa ;is Bh.sri;i':.avak! 
iS omiii-.-.-ts ir, (■'/c. j'-lnJiyayi’s-nyd 'nya, '.vhere: \-'is!iu Is ra'afser 
to thr lHiio:,rkct-n'{-arn^ wliere his comi''u-\c.i are given; in ti: 
DaDarcftnis ivlierc tlse wish is expre.s.-.'ed. that the kirig (i'/y, 
iikkif) shield sale '.lic v.ho;<- earth- a.nd in the ■! '> ,vW,,vb'- 
where tim wish is dial the prince .-honld coiamor Ids foe,s .at! 
iiiiS li'it earih. ,!ti the oth.er piays a changf: of b)n:Tii of th 
Bhsratavfikya is asserted: in, ihsi KarffsU'kdm. ii- -c is thedesi; 
for -the ehsappearance o; j^e; it; the df'WrtmK'Jr/oi'w tfc 

. ,y A.. . » ,0 . ..-It ... 


is tliat the kini; n 


x)}' uiic Jx/dBiBi- who w.iib -feiinitcc! wit 


Sltfi a,i>d his kinsmen,; in me Urn .-k'.d.T Aryak-is- 

nr<4 the. that the kmy .bould, aftc 

deMryyin^ Irs foes, cak ih*. v.in.lc earth, wlii;* b; the Kr 
vasmadaUa^JXttm'lDyii, and Balafarita, the wish is for univer.ss 
rule* This suggests tJiat for a time the fc'ag reignfe in y-eacc- 
‘tlien etlemtes aro.se and d;,sfurb«] hk ; -flWaliy he Hjfaij 

won tlje upper hand, myl his friends c-oyld without absunJit; 
pray for hi? att^inihg im|wrsai rank.: 'Tha would agree with tin 
history of the. K.satrapa Rudraambs, who h^tj fr<jrn i8r-d?,„-a!u 



■BhSsa's'v^ 






n from A.rK t9«-^ the Kk}, 'rank of ,V,,-.}ui,j;. ■ and 

^vhoMi n.’.me may be kir'.ed at in the use- r.< tkc terir 
Ttiat tin; PrfffimSjaupnr<.'//iaraf‘.-.Kit is oUie- than tht 'S’'-aftiu- 
vasumdana ts beid to siipporf tfds suggestion it fs elearl-f 
W’tboat any oietit save incjeiiuitx". 

N»m . there roore to Ik .-Mid f-.r Konor/s in of 

date ; the fact that i, lie term Nataka is used, and diat the Viriidaka, 
appear;;, .cannot show that lie .;s e.ariy, for ti.iey .are u.sed on con- 
tinuous.!}' to the latest daj'.s of the drams, and il-e view that 
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devtce securnig Rama's absence when Sita is sioiei'. by iitnc, 
siayhitp Jatayu who seeks to protect hot. Riirna goes to Kiskin- 
di'iUj arid mtikes alliance with Sugnva against Valin. Biiarata 





!(>2 Bhasa’s' Sources 

i:v,:ive himlorcs; on. Ills birth to bucetana, her sister, whe oi Ox: 
SauroK:: king. The Diarriag'C tlies ledces place \rit!i the aprc’o\’'ai 
of ah tlio:’fc connected with the pair. 

■ Kqnaili' from the Katha literature, and in this case iroiu a 
;>'"Orre to ns, the Br/iafMaixa of Giii.hidbya , wbicl'i. wn!:te,n, 

in i'hivhcfiPraki'it has vaiiishish but is preserved in a version i-rn-i 
Nepal two Ootn Kashmir, is the subierd: of the .rn^wP;;a;/iad.' 

:ayl(:d in the pisdogiu: a Fr:ika.renrs which itas 
\ els' and resembles In part tnai form oi" drmria as wawg-* 
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the 'v'lUwi bhig. The latter goes on an ek']:;lmnt hanp arsicd 


with his hoc to dmnn his |vs-\a but i^ tahen pr';a'>m.a* a sUonn 
'aieb’' oi his cmeirna, i-h'w'tvotw ahtbisoiia, taja;awea a cmnaesicU. 
ciepham being eutployeo for lia:^ ' 7 ^■^ea .a-:^;'n'Gau-"'.s etea 
derernhaes to revenge me hira.o In. ib'ja.;- a.t s-lean-a-asia dtscaasses 
adtb hr- wife the (piesbon ■rfibe awaanma 'O ilwir deayrher Vawa^ 
vadattj. 'Slaa! tht; new^ rh Uie eaola-a.. o' 0'a„p:'arr. awsves, ihey 
ocCwO': lhai son sbac iei,.c lessons u" nrmar wmoi ^a>r: '..a-.'.. 


miatiwahv, tlie iwo ho n? love, Vmw;s 
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anlierit in live chase,, Vtirfiana '■'■ cites the tmci of vtoas Ui 

Act iV which Occam aluo in tire da/Aryds/raf' a schicis wed 
not bo older than ithfbo., and may be a goorl deal latery' 
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/s PF' 7^' hw * v'rsjsr; Uorv/' o.- ViO 010, H. im „ ill Jps. n. 

^ The oork a oylm u. Tahkh lo iht h? one mixmi'icby:- 





I CM ;) ‘ Bli-Ssa's Sources 

Acts ^v'il4out beginning or final verses. Carudatia> a merchant 
whose generosity has irnpov'eris'Iiev hiujj has seen a betaiaa 
Va$antes|;na at a (estival, and they have fallen in love. Persced 
by the ting's brotlier'-in-Jaws Samslhana, h^'asam.asena lakes 
reftige irP (Jarutlatta/s bouse, and, when shs: goes, $he k^;ives n'^ 
his care Iwr efsld ornaments, Slie genervosly raiisonw fvnn Iks 
rse-tir. 'foo.';, .-ewan. of (k'irndatn., vrfio (he^'' i • e- tfi. 

wond avid becomes a oK'ajk. In U;e uArit tf’e ornaciciPn. whicb 


she ha^;f ilc|,}osrle^b .ire by a ileef Sajjalaka wlu? brcalw 

into yarndetisds lams^.., h^i cofia 0/ e.^he dee vi.aae' r.^ a.-e. 
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lihasa^-i' Sources 

fuithet plays, or he may have illustrated ‘he' book o:” 
■df'arnatjc art winch he is credited with wrhiog/^ hy nuauliuit ; 
vKurnples of his owu. conrpcsfiiom Why Ids ]:)lays ;dwa.ild hew ' 
Cxred so ba.dly as to disappear Iron) poptuar use aypasent!)’ v^r 
centuries does not appear. The most pcaisibic view w 
lie was a 'poet the sc^eth, and that dramas sidkireO frmn 
um v‘'oe;ra] Mahmnedan objection to e'\a:ry thing Hnsdw and 
cs]vn sdly to the dramas of an earnest devotee oi ’‘/isen such 
as bl-d5;^ was. Biu: lni> Is mere cs}njeclure. 

4. ////:'! e-/ S' rh dtd't I eeerupu’ 

Tie: nuiiibor rT Ik^avb'. drama.:S and tlw variety of thesr 
t'Oenes, indicatv: if-;’ aedvky and oriiynaHiv' Ids 1 :;d,cro. lsve'!'i i 
toe ihoitai'era:; imprygeo b>' tec cbcss,e of ima:; saf>jects are oden 
seecesst'nhy enni'edmiC'i. hi dm Itanci drarra-e'; '>rh'y is there 
hscihoy ic'pr sem re me abihvv • the oh'hssy: tiss/dhri e is s, rorne- ■ 
wind dreary :>seyii'nar'' in the c(/.V‘VS'prn^;.hiw' bochrs (IV'-kpi 
lice fseo/ei'syess. a-sr a, d^e r C'crd e:,.. waked subsl.mirslhr siipereei'- 1 
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io6 i Bbasa’s Art- and '■j.'echnuinf: 

iiiii iiFers.4- The Madkvamapy^y^iir^i exploits neatly tfie t-isessiv. 
^niidhnbis longing to ^ee her husband of many years oenare, 
a-..J tA- oiadicmcc of a son to a r:aotbe, .aKeinpOuen cm.) ss}- 
(ibatotkacl aud by Macihyama , a inother’s bmda.g ouuvt!i;.:if. 
oven that |f a, fa,thor- T'he sirtveg’e oi' saiher 
aoknovvayg r oriniuru, dto-iiy:-, not tragic. In nr: /< 

.ye .v.biTy.bU.e muybi, ...ns, cogn-^d/rd ; 
siirretiders 'Ais arnMoir to I'ndny beg^^dcriK-O-ds a i,<ncc.^ 
that never dails: in the play it aaihoes^ il'<; 
cor-ferreh a biton on tlie god hiin-tid ,!..i'o;:!.: i,i.. ...■u-v. ^ 

a- ti* -mi.oom oi monm 'o d ..mb i , ' 

" ' . .T ■' r t V' -nrr-i:' t s' b-' V’ 1 T'l.St t A, ] Cl i.f.b'. 

ivncrc lB.e ]*-:'}■' '•■' ^ 

m ' Ab .AA • ' ,r an-A aa-T'"'" 

tlVv'iV Writ)' ll..iv.. bi’. lllev.-' ' o. ■' t a . .. ^ 

d ■ h i'l ( " \ ^ i’-v. or ih a . > < . : . ' 

iT-d;' lift? "a, S' viC-dtJ'''' '■ ''’■■•■ .■.tb.y’-- ■■■• ^ 

j’ve'i 'o.’t's'n'. tjio rharaclor th ..laO.. .-m. . ^ 

the ihcture irK.Tif is ehcctiveiy e'ydsomteoi , ano me m„:er, 
rjvn of the poet for Krma as the omb monent Uie 

of gtsis v'isnu, oif wiyirn !;c Vvas .m. a...- . !■■,■-, y j'' f^' | 

■|..., J 'j’uryoc'ihi'iUlis isjtVicia: !■■..> nO' 

, '^t y. , ' 'i.-Vi-: , m A ] ')vtv'\.''ry;i.horn.:i '-S ll''i'.c haa-m 'liOj- 

.r-'mvO.0S- thO^UO'’' 

but not Uie riurc, o! toe 'aaca vwA.,,;. ■ ■ .. ' ^ 

rnent of the irnpioiom ’The death to ,L)‘'!ryy,tO:.jH.]a is 

denieted ; his chlid m’so iove:! to sit on efs ...o.-...-- ■.a,,,, i... 

.P ,,,,.: pe mpmsseyvhe temen, th;d: dr<v,#.-t_hpppp.-^ 

would now be an agonyo'’ Hut i..nnyoo..udi:.a -n 

as a mary remains r}e!'oic m Ins ueaii- . pao> 

The reo-ao: the origmaluy v-O uwyub at;na,,b- Wm 

.p,. jK'le t-S;- bn socood Act is e:atrenn-n/' ctuvcnvr n. 

rn;d ibc poet has run ce.mHuOM .... .. )>e u* - 

ioT tnenisclve-: vr.,- 'ym..., u. ^ ^ ^ ^ 

or the h,G;y of iru; gs.v.id.ms .b.artyayan!, oi ‘•'’‘■yy- ' 'y;yh _ . 
.■he snake rksmon KaliyapU of svh.orn appea.r on t.d-:' fc..).erj, . 
„,„bdessm rm-nn.m mr.ch hob rr-mt t> Uk trmes eye. ihe 
of the lirht ernar..a,t;,n..g from the child .krsiJa, iht u<..s.oi.j.g 
hhbe Yamunafand the water springing from tire gsonno. arc 
on the tradition, as Is the apparent deallt ano emm,,..! 


of the dnhj of Tauuda. Ivfsna is iien,. 
^ RccD^ukca hy y. ;n'. 
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tacttm& h admirably depleted in Yangandharayaaa, and above 
all in Duryodhana, who la the lJi^t<jg.knp/S:aat efiectivciy J^pHee 
to tiie menaces of the envoy by ptomisiiig an ariswea' hx deeds 
war, not in harsh words. But his isower is nen conluied to 
heroisnu lover pathos, or the rriarvcliou'W l’'he Vidusaka in his 
hamJs attains llie chainicteristies which mark hhn m the later 
dninna aad, though much was doubtless tradhionaij it may 
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sv;ciUv> ironi the heavenly Ganyes oy nsagic aieaie::;. it ha 

Uic paver la move the mountaioH^ of the pods, to set the ocean i. 
motion. Uiiti to briot; d,.,Hvn the s'::''.y ‘\eth. kIc.? ' v Iv', h ar 
orahh"’' ‘'pt k* v'hen no. reoo. ral' die v t a, .. ^pretu' L (i.a 

bcHoA ii the |:>o\vers of niayicaoa^. vohejr we ioid oiler I 
i'larsaG ohawao'wdqnvi which :».ro caaier rcrorcUeh G lo.oe... wlv 
h;oc ati£sha.o ihyh dep;reeaof iniautkw! in roaJi the hhaan-ysri:^ me 
Hiiddiiiain In the Amhewow/o.- we have tba rnayic ruiy oi ih 
Vidyadhara phiirhiy a decisive part in the* ection, 'once i;y its i'- 
the hero can enter nnaeon :he I'iaixen and \ isd 'ds wde Korwot 
in secret, it is dear that hot li In Inc epic ;irol hi tlio pesrut'^' 
tale Bhana dvind mlc'quute pr-/ce^'is-ni foil th-: ■d.o.O'S hdd on tins; 




Bht5a‘s';Art srjc1 Techniqvn.: . ,f£.v 

ti.' inHoduce the descfiptiosi of baitie ax erxxr iingsH xn 

dcii of dvanavtic action, v/thle ri certso:! hxck of sk’.d xx appexerxl- 
in thfx atteiopt to triinstorin the talc itito a drama. 'I ai.s m tii 
Ainnidm.ia ths facte sksentlai for a fall x-y.oerstanding xjf the 

BhOT'v f>ut only i?i the last AcL ar?d the aa'v'dntiircs f.n 

tite hero are theie rccoirited with lack of procinetyc a^s 

they have fonrecd the iwryeat the earlier- act^ kie drama. 
N cal' tne a iaii '...ao a 'far- 'ivr’vax, t '.*%’■"■ 

da/Cir ir eonettijCtcd m ao x'luamy' a nianncCj but ru rr ith c:rai';c 
life aorkudy riia of the p'O'i, ir ccr-taviiy open to cnimmae, C am- 
fvcTi ihe laat .Act ci’" the latter drarr'a. wuiclx m iiiocrc -raiam-cai 
a- clieck Vadik, c ducvdiour ;::s.runm ih.o, ita: yuerc'^ -ip.marc 

Cui tne thdVX:, ivith v i..:'ai'v.;njai . r Oc' nra a-,.iciKiaay hoi (,eu 

kiny eidavr drxfoS ca-r .v-ma or uoea nor rr-rvya-xaifo trjdf mttr r, mam 
obvkiUai}’ very i.a,n''>roDatde mpposituauh ; po.sse.ny n a* ri.r:rvrr:A.:,:u 


tirai lha vu'if'dtcncc oi va.uvvvai.'a!a.u, iiit’ ■>„.vv..tn;p ,x,; ;v..a:rv,:,. 

■t':' crB'Hmau’d i'mni the khtg ir) dOmc niaonoi: by a.;:- mr: xfo: tae 
C'Vtainkbat tldr !■': hit to be nra:igtUvX-k' m o a. n;...'ald hroo:. romu 
rauca liltui-dor 0,^ irroent oonic ymund o. r -■-•i.f Uo„;- mo r-m-iy m 
V roa,vvarJal at ov tums-rif latm me. lait the - ' 00*., m rki;.:d: r r>! 

kh'p, p-aarr,, tlic tk.ct.,s lOd'^'no.h ay b'-t ain.'jpO;'C(; gc,.o,j.> ...a toxOiairaiOOtar 

lA' ^ u fd . oe; . rk , ^ou ... ■’ 1 ’ * liUi’"': - ' <. r i < 00 t.om at; 

b-o;; mine tHia^ aa Yruiyandmi] emi.ar , rao v .....ravodatia m ikmr 
ra ;i .a a. '"OKd tcHr toi.: ’'rdc :e !J'U: disuatoi aa expunaory ivhy tiC 
laas Icli tUa.t -plmar o'l fmvar.j-V''- o't Uic cr'ent. GUa.tx'''y ot toe ariu'm 
eirm. v'C': tim rktiat Gi the now s on ih.c: wihappy kuuo The rarnie 
m irhhd'? kdiciivadatta io Act V ndrtakm tim kiny lor itmhuavat! 
is riTm oatinTly- evolved, ior th.v paive whom he ir rmaiing T 


mS' 

'limn a 

mmod and she 

wt,m naturaliy i 

inwiiHng to an 

tstae iiur 

dm 

:ms > from 

■ AiO shintbcr 1 

mt\r rvhatas 

stm 

hoi'md id'm ha: 

d 1 all era 

0 i 

k;-‘: t! pvf 

toe .A amav'Toa^ 

uunka the 

conv 

vesattOU of i'iv 

.umnnanl 

.am 

? OUm hr 

tBude possibl 

e only by 

the 

somewhat krn 

-ikmt$.ibiu 


a.rrir.m ms, 00‘np mad ^lie Kalmmomvhe- puani hv^ mb coie:p 
nt thior yosn, 

A rartier marked fondness is shown bvyBhasa for mlm ropeiB 
lion oi [he same incident* 'Thus in lire alt me -have the 

■' ak s 'OS 'h's tsulsijn wotdd -oispiaio ike -Im hmc'b -no !asl 

S'C ilnr. Cf, ctfrp* •dv i a ' . 
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twice re|>eate.d attempt of tlie hero at suicide followed , by the, 
attemptfof the heroine, in the same sense, from v/liicb .he toi/es 
lier, .Ai b'ie close of t;he Fra^iM/ai^an-d/^a^'-ayt^m ht. have 
again th|^ idea of the a.Uempted sihcide oi the herorcc> rcf.jllier., 
wliicri it obviated by king's good .sense m e'ooming lier il.ssi 
the marriage of the nujav/ay pair \vas qnhe proper hi ihea oo/ik 
and iu arrangingmor marrying them in a 1 hr 't •■mag 

Vaicii irith^ Aiinsekanafa/tu lias a. vision of ihi-: (riipgc:- and the 
ether great rivers UrvacI and tl.e Apsarases, ac.d Uv' davnot 
drawn by a ihousarid swans, udiich bears ava,>' l!ic cc.siu, (‘onniiy 
for bis spirit ; ,Dur>'odhana in. the nas a 

and A vimaraka, %v}ier> on the poim of vroounii:! inn :snc:’de ho ScS' 
the Vid}baihara bestdv- hirro imag'oes this iS a vssmn h^ich 

as cou'isv oilen to d^yirgy- n'iCSs- /Vgao'} :r'i ’tu.: itrcdogues tnssr.’ n* 
auTiOSi; a riv-tnotonou.:'' ; h'se>t;on. o; ''-.s •a''w:e oy 
direetot intersnsa sd h^ n,:aking a rmoposcSi at)noiao'.,:incni by 
a \eacc fVorn beldroi the c-CLiat, vvlacn, anablos Iran by a ssoves 
Is'aniibon h -a ? inl(> :lu: h h. t.ctlori p.rs>pc.-a 

5 . iFai'-hs Sijk 

- ■ The .saphii.ty and dirccttvjas oi ti'.f, .-r-au/A Bna.Vihs i'cayt; 'C: 
b'Cficcted \n ids style. More teen any' s>ihei' iara.;:"aaijatf nc istes 
the verse to further rhe progress vC the pi.iy;, licu uf detmaj-ng 
it to descripilons rather poedc; than cneauy aiding the araunn 
atKl it h characicristic ih.at be freely erriplo)0> monostiicbs, wruch 
are rare later. On the other hand, he js r's-.dy tf* rem.-n. ns ,iiono- 
lo.eneet!n\t on ih.e AiWq Act of the Ardma/wTo ^'uyyesi.ed perhapn 
the nK).n'C'fe<g!,!,c i>f qd-rv’i,iaka m. rlK..'; jU ^ auuior 

remst have known BhasaO works .intanatdy. 

, Tbit Gomioauny infiaonce oa BhasaA style wa.s Aeady dmi e-f 
the epic and iy) spccbd of Valrrhki, whose greal work bawhabd)^ 
iiiiprcS'seii in-sO' on the niind'-s en ad his fyiieccssee's. ,i liC eficets 
visible rsC; merely/ in t,he drainas -vvllh epic rubjcciwaaiOon 
bat cxicivd ihrougiioui ibhasa s piays-. i. he .results of this iiiiiin 
ence aie ail to liic gtood ; the 'necessities of tin? d;ama saved 
Bhisa iroai ihe one great defect of the eptc style, the lack tc 
measure, which permits the to IHusirate hy 
nine similes the sorrcAvs of Silt in her captivity, while m the 
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Abkifekamtaka the dramatist Is cG-nteat with one. On the other 
haad he owes to h vlic relative, simplicity ol his diction, and h;s 
freedom from the exce.sses of the poetic eqclvaknl oh" the iitirnJnai 
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' !' know the queen’s chastity; 1 have hcaril the bidding of ot: 
inweptor; Hke a my mind doth move 'twlxt duty a’n 
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'.love.' \fheij R-auia fails at his.’fatl>er’s teet on tl^e order being 
given fordiis corona'tioii, .he delis m 
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pihiF f.^/r kkditau padan mamdpi kifaiia-h: giraP, 

^ M)' I'diherts feet were wet Vv'ith tears 1 Ici op tivernj atid rr'-y 
head. \ea,sew€t w'Sth tears he let fall o\'''er vncf \VIh:o l...a,:a'‘’aki rnisst 
yield, the sake of saving it, her cldid, it b> ssid.o; herd' 
f/p‘Opr}/! Ln. faranpdr doidhafdipu'v ' 
y<kikd nabhasi toyr ca truidrako/k iki^tdbo krta. 

'She is dividety her I'iearl remeirK't.h here, he” l:)ovhr' gecU'; 
yondc'iy as ii'i cIoikI anr! water the die it ol ilu:. moon is elivjdedr' 
Ravaea's coalernvjt lor ivuiaci as a. ioc e? d'ocihey oryrc.evei : * 

b'n /■•!' O 07 ' 07 /'^'' >07 '. ^-fs i ^ 

- - , t i 7 V > ;■/. .-,..,,.1. ... * '•? 

y.:', i'-'.V,.' v! t/ SO'OUntUO 'Oiii/lUO .V 7 ^e 7./ v7 < *._1 .'I.:' ..‘ i' y 

■(00. ihv: drvO ariag low 'the How with Ooesry:.; iiiene ? e'e.r^ eu,: 
esere'd rhio' the n'e”;i>tsM\vr::eel'e5ra. r,''! .e'-' ralli r .oa l/e-.; " 

Or: daRow,,s i*" h.^py.d,y doaTibed 

so/ob/fOornm70o orn^yo idoym'o?'r ; f wagea:,t7er^..-e7: /tovaaeh 

rO Of y 000 . 7 ‘.-a 

obhOi\o7> ryo hi rmpsyoto hnl/iabarc : our-norO' jaf rm buo'.^> 
oh,o uy eo .e?/.r. 

oAiseehr^y easy rehige:, yet abodes oi oeor, die icrr.r: doi.'tae aar'i 
darloaa.. arc ahan ; for the R'aclows guau: ah'ke hi'ni vviu,^ ■'■'e;:wetr. 
riPii lee: v’bo caor-etti fears iVbrr^s ainb?Uoor is a verse p?ven m 
the Snidnydoi oJi ; 

tciibjoiidroiaye oaoher krod/mof .veidsya afoyodiokoio 
i/Rverod/ ydtmk j dtadi ) df/vew kmci ouunoo 
vjyusi tarune /labkid jodkaki oak oo saondyo. oii 
hkoioki kakkw yavat id-vak varmh stdkmyn o-atmm 
' hi arch SH"'. a tied ijoaidcv.. lay asede tiee a tiger that d.isili .n;irf)eric u‘ti.v 
joy, deaxh entereth on register cver)^ da)- a:- it goeiii, dis- 
de'iorful one , re)! iiicct is this in tiiy txa-'i-de.r .yasuldy lO.r we-c 
Heeliog; v^\htx spend in love the tii'ne v/e ,fo,se iayhk quairelt 
'Fhc sR'nplc fiiyiires -ol speccB a.re iroely osed by" xiliasaj and f«e 
&io:'we usnal a marked, fondwes:*! lor the acciuviulaudm oi .einhiar 
aoundiy as in S(^.aia/aiadkar{y samramrada, ot hdatioyam hmHi 

iMhr^iriia^ i. ly 


■* /O'CiiimdjmfaOaf i. 6, 

ui, aa 


u so. 
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madena nari : kuladvayad; kpihdhqjald nadir ^ iVtore^ Huer- 
"stiric are instances of his power, which is specr.ili}/ rnasrilcst iR 
t'ne Svapnavdiavadaiia an.i l.])e Pratimandtaka, ri .rrvrmng 
strong emotion a?lc'.ji'ateh.'' and torcibly. Ihus x.t; ‘.me i.lse 
indignant upbraiditig of ICaikev' i:;y t're angry Bharata ; ‘ 

ijiVitm avafasS cJA'-fydyiv arfa grJiamrtrana 
'•ratiitarrddaik krtsndyodhjd mrgatd saka Lakstnanaa 
dgdicfJaHardd (ok,:>rhnhdh siugdd/ivapnngaaiair 
tlhu'' it- 'Vacasd i'-ig'rcHuiaai i 

. ] !;,st ihnii not broiiglu upon ice disgrace aarj dishonour^ o« s'«” 
nobic i.U;lu:,v d!e.'!.lh ai tiic h;t!'.!;s of tsis dcaresl, on an Ayodigga 
.e:::a:s€k-ss Ijmsentatiori. exile cjn I...::diesmtina. sowosn an the notne 

;■ i i ■' ■ H' c ’ ■* * i n ] D « i Sy: d o f) 


iadics, will) love ihclr chnareo., iov h?c; 

die .ie.r.ghter imUie.r, iOid on thytidf ^ 


huteiui r'.'pr<;ai:. 


■ OB 


,.i bAr'-'Oiv f ix I.,a'r:sma''vd> Drotvs:., 

XUri* i Sh. »..s t ' 1 ‘ d, 

ivaiiiaSi w'qiiiescteew ins exclisrion from the throne n 

V(- paJh'tS,^ f'd?nO Vdi'AT ai-rjdl 

, „ , . , . V J ,. ^ yd >.’■1^ v /, . ,:• y-e , ^ ' .fi ■;/ A dd /;,’ 7dl P‘i "i h i /' f I' d-' 

e>e'/ 7 ;?' iW.” .e 7 Vw^ 0 . A; i'fy/ 

n'. x; d 7 >v?/g;,Arv/ d(VO/.e-;vv /oaVO'-v jvr/ax iVrjAxdi, 

■ if Ihcu wilt i'lw. w..-.Ur!s- ibe king's ho-euodon, taStc tby^bow, 

‘d'icw !K» pv!:y. lioldce anic^ng his own lolk every vreakiing h 
tlo'fs 'O'v CiV'borne* u 10.011 wilt; not. tcave sue tree nt 

00" .noAl i.'. to "voiko this woi'hJ tree oi tin'it youthful 0!i,c 

since chcaied we 'have beent* Ehanbids dovotiou is expressec 

O; -’I e 'C Of ‘B, ‘ O' 

/o/ov yfWj'oooi iri^rdsiUi- ■//■w/o/c L^ik^tHtmaprty^^y 
,ic d'id‘' fftva. irvd. vtHdyppiPvu suyou Hyn ycdfii . 

' llhther will I yo hehere dv^wlleth Laksaiana’s beloved ; 
him Ayodhya is not Ay'odhyd; where Raghava is, there i 
/kyodbvaO A. iriartial spirit, breathes in Viriita's words A 
rddilasy^t hi Vi'dkasya ylayAanlyi^^id larnmnd 
dkdhyihmild pujd ndgayafy eva ^icdah'd/d, 

'* tastaut fariic desUv>ys the pangs of the wairior stucken in pet 
forming' a dotai of valour/ There is manly hidignaiion an 
|oai'hos in Dliriarastra's mourning ov.er AbliifiiapyTs death r' 


priithi-amui'iku^ Ui. W- 
Paflcarntrii , ii, 


^ iS. 


/coo, BU. Vbf. 


idulagj.pyfmda^ 
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, samufii^idna'm ^ka^mm uirgbirniUmaudm 

b^c putre praJuin^tam kafham fia patiid bktgdk. 

■ How coii!d the?^e cruel men bear to raise tbelr arms to s»nite 

. ■k 

(.■u€ yoiu1|^' boy, alone agaiiisit such a concourse?'’ T!';e netessiiy 
oi luii id achieve My eAid Is well, brought oiu :.''t a v'erse in the 

which ha.s a curious |:>3ra]Ie! in A<^-V'a- 

yiiosa V'" 

kd-shhak ;ur prrn/i^ p/aikymndudk : b/fbPPs foyo/b: kkon- 
Vanuatu auu'u// 

■soisa/idudfk udsp' fU'aa/naihi uardnavf vuuu‘ktubrbju var- 
tHa/y puaivifyh. 

Fire ariset.h from the .rubbing timber : the earth oaien dog 
givetb w’atci' : nctlung- is there that nice, n'of,y ":ot rd-hain 
effort: erery cec ■ tr' >. rhdy u rider take’:: Joth bear fruirf .A rwo- 
round truce, nf'-e raicn.t'o- o( yvviltudQ. 'is eng^liasizcci in the 
Jd/ppr, e' e“ a. a.-/ A' 

ataV of: p/faJuUidh suH'draiju^u iU- upyafuk 
bar tb ray sulabka lake vyhataras be Jarlahkak. 

' ll^ere are irrio} to show censpfeuaus viniic ana C' do con*' 
staat dcfeH of kindewss, bat fcvv am iljem w^ho are yoitefui for 
such, actions;' i"be hravy bnrdvn of toe duties -of a king is 
£fiV<,‘live’fv described in the /irirtaraka 

^i/iarmak pray rva rki/juk unrAvio/ocya/r/' e.refjf/ciurf eev?'’ 
htiddhyd 

p racer ad fiiv. -dyaroratt nirdnpareisagnnau kalaycycno kdry..rr 

jneymh iokdmrrrtimn pat'acarauayamrir riaydcK^. ri prekd - . 
iazyma 

r<7/uff{< ya/rad ikadna rryuffrasi puraj, so pi ad^^rkpiatyab,. 

^ First there must be connideratiori of the injunctioBs of the iarv, 
then the train of the nihiisterd; tliought must iie follow'ed ; desire 
and anger must be concealed ; mercy and Irar.shness must he 
appberi as ccopecd'Cncy demands ; the temper of the people must 
he ascertained U'ua)ugh thr aid of irpies as wei! as the demeanour 
■id” BC:,ig,b-!x>i’.ring kings ; oueks Fife .mmst be guarded with every 
care, but a; the foix-ircnt of battle heed for it must be 'laid asided 
Tiie position of a miui'sier is no €nvia.bl.e one : 

'' iv. /liuniamrjj i s> 
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3ur and his fa!^. in his son. Angara's lament A 

affbalas-kkkagirfl purvam asir karfndrak : kpiiiiakipari^ 
vartt kstnasm vdngdcesiak, 

soft indeed thy coocli aforetime as lovd of the apes, who 


' ii. 7. i- 

4 Ahkisekanataka., v. p, 56., 


L p. .10, 
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dost lie the gtound, thy every. .movement stiiied in dealb: \anc! 
Duryodii&'na^'s fali is not less eftectively .described^ 

A chafecteristic of Bbasa is his fciido^ess for piiliv r>rovan'‘biai 
phrases, (; Everything .suit's a, .bandsome figured ' M^siortuneu 
never cofne ^si^gl3.?■ rAAlk>od nev/s soiiocls more pleasant from a 
frieiui's mouth (pianivedtafndndm pifim piadardni kont-i}. Man’s 
fate is as mobile as an eleplianrs trunk’, '".l.'here are tiisny 
obstacles ki the road to fortune small cause begets grave 
misfortune d are found in the alone, kn idea once 

expres.sed fascinates Bhasa and is \a.\] ag-or, dp'^ again in 
tbe sanue terms, a fact which incidcrCaiily helps to 'usurc t:,he 
gcnuinc:nes.s of the sorot:. pVtrases lie hac a special 

fondness unlh the insti'u mental Is normal In lieu of the 

■GKiinan' ///u'ca winch lie also uses; oho m rJmln to introduce a 
stance: kirn nn ishoh in a puesdon; hmc and dJtikam to indr- 
Cv:r:'. assent ; sukkam i-jyadva as a plu-e„:m of gi'eeting. EspeeieJh^’ 
is lic devoted to the tc.rm r-ara, sonuomDes before, usually af’len 
die noun whose quabty it intensifies, Oo; use occuis even twice 
or : hn'cc in a single stanza. 

1 Ik,: harmony and melody id Bhasad .riyhy added to it.c purity 
and perspicuity, have no belter proof ihan the inh'tatJ'. ^ns of ld> 
verses wiiich are unquestionably to be traced in Kuliod,srq who 
attesb' thus bis practical approciaiion of the oierits of the dramU'^ 
tirt, witli wdiose e^.>t.abHshed faint his nasceni; genius' laM to 
contend. 

6. Idle Langtiiipti of ike Plays 

Bhasab Sanskrit^ is in tlie main correct according to the j'ules 
of the p'lanimariHns, but his dependence on the epic i"e\*‘ealed 
by tlie occasiom! use of epic iriegular-ities, almost., always f'oi tire 
sake of the rneti'e, \vl)ic.h. in. i!k:- epic also is the cause of many 
de\hatiojLS from cJassical grsiruna..iv We ha'V'e thus the i,rrcg:idiU' 
coniraciim^s /wc/v. /f and and a nurriber .of 

rrd/,.hj it- forms in heu of cictive^yami£y^,aar/ase^ dra&spaiefpfrikasff 
ru/ijarfe, f/d:dya-fe. in ol..I:ier castas the active replaces 
the middlcj dpreo/taj upalapsyatt^ parisvqja. There is confusion 
between tire simirle arH;3 .the causative verb in sramti aend tyarnty 

■' Druhuaya, 25 ^ 

, ^ 'Sec .Ap[u ..r; V. SiwtoBkao JAOSrxtC riS.fC. 
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and m The forms mdcmU and ffkfu have many 

epic pandlels. irregular compounds dirc sarv^rajnaA in versej and ■ 
Kafinym hi prose ; ^yudhords ant! iufyadkarma occur in verse, 
The use hi. one clause of bDt!i see and yadt is found in verse and 
also in p,iose, as In 'the epic. Merc blunJers peshnps EVp-' b'C 
styled prdiMvdJi^ a haplological form r>f the caiisailve with, the 
meaning of' the ^i^y■u.e verb, sao.ncvdcdo-m with causative sense, 
end ymi/i as .a iivasculine u.ouin, d'h'^''we are other scerrung irreg’a- 
lanties. bid trey are either sanctioiue..! !.^y usage or possible of 
explanatv.,;]'; by reewenco to variari iaterpretatiouc of IMumda 
rules. 

I'ht .Prakrits’^ found in Jlhdca are Croroudly vaiu'asenh which is 
preseni w ail the plays save the .Duiordyn , which has no 
^'trakdt ; hiagadllMfbund in two f’uterein iciU);;, , end what may' 
be styled Ardha-Mayadlm Toe dwiinOiSvc fcaime ci his .lan-o 
guage is its Iransiliona! aspect as cojuf-ared "‘Anns Atr/etrliosa, on ' 
Ihe one hand and Kalidasa on other, .A9vagho,sa never 

sol'tens-'-*-"S;.:.ve in one iostance ioi.rd coriSona.)rls,. Iro. i ;h ; and t 

are changed to Tand o' ,:v Bhasa. Aevaghry:^" t^evei' oiidts con- 
sonants, but^ this is less often carried out: 'tlian tti Ibhli* 

dasa, we find cases of the lass ^ f /sy; b of n, b, rr aaidy when 
intervocalic, r itself sihiei's frequent clvange to /, contrary to 
A^vradujsa's usage. Tlie change of o initial and medial to n is 
regular, while it us m.tPputivn to .Ary/ugiifosa. The aspirates 
/://, dh, pf'p CitiP bh arc ..n often ue'ured a.-, later to k, but never, .'in 
A^vaghesa. 

In tl.,e case of conjunct consonants we find that /i^T gives in 
Bli.asa v:.-.t)rcr nn or nn, riossibly the lat'ter Isy error ; A^vagbosa 
has nd 00,1)0 K.alidasa nn. For ny and ny 'Bhasa has always nn 
as against AyvdgjAosa's hn, The elidhig ^.,>f a «:a:,msoriant, udth, the 
compensatory lengtherjing of ifije vowel, .as in dUaili, is unknown 
to A^vaghosa., wba-ire the omission of the consomnX twice occurs 
but w,!b,',a;t lengtjiening ; it is frequent in Bhasa and regular in 
iaulicusa, Tiie analogous use of a ..short vouv':! iind a double 
corjisona.tit to represe.a't z long vowel wi dr a sirig1,e consonant is 
iuikuown to .Apvaghoya, bu't Bhasa has \i in eenn}, fcwdpjmnwmt 

^ y. Vni^xin BIsftraO /OOh’d 09:2.?.). tviCeoa.; o.i‘ retain lion c?f -okler 
lafcer m iSoiith laui-ai'J .(Baxiuit JRaS. xgsM, ]>, 5S9) is Ht 

nlirr OkI impottmee o|WJi-eu'>e .“ . C 
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Or. t:b.R other 'jtaad, like Aevaghosa, for ry he hat 
■i/y orsly in |ie« of K&Iidasa’s i?: . For me later rn^m 
iilmiys fou|id, and the e|.;enihetic vowel is a, not t, mfiurusa, tiud 
mr$wj. is f^ormaL 

Jn inf!cc^l''On we hav'f.% in the noniinative and accusative pUrra* 
of newter atexns in ani in A-yvag'hosa,, af? in bliasji., w-.plt 

and are alScweci later* 1 te act:'n^rrit:V'c: I'd.iut.f jfui.-ue vw. 
has also, analogously to ant in tlie Awdlva-Ma-gadhi. of tlve cChyAyt 


vaafk 


In ti'i.c cenith^'c i> 


only iovrn Lte.. •“.? 

ased anindh'ann ' ktssa is 
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and the {laraed.Pe, the second u; ire Bdrrannt 
Hud tj\t P anemia fra ;■ in d'!,e two lalUw we iwcee d auo e :ot or 
^ and e of the former. As in Acvaglu.pa. liurc tk,- twea, 
obedience to the rules the ywmwrrAmi. wade a o:c|uio w jor 
st/t oT c/. p: lor ceP, iC or Ad vn k-o. .^:<a i 
whdrh w an intcnBediate stagr- between Aj-vaghos:’ s cfv- 
kan. and Ibe ?atei Arr-ge. m becomes nn, not no', and tin; ace ci 
to denote a dropped consoo.a.ni rs noi carwcu i.cm . 

The only ija.ssrcgto thai can claac o.> ■>; .cuvb-.itip care Arena 
Mapadfi: are ihc lemarksch iodra ;)tdio.pUhc in Uve 
where the characurnctk; sipu.r,the use oi oy A arc -heuno . in 
vlw speeches of Muarika end Canura ir; the /byw-aariAc wc f. 
ihc use of / Hud ;i ioc.cnvc n /owoar* ,A chtglc .pa ;wge in ti^c 
PnfL/U’dfft^ siiggvvSts MSgadhi Apabhrau-^j-at but .Ls piobably 
craougU 

- TVIh At IB xhthailh^-MMj^dhi <>f j ; iaiUto. CI>A W . Xipj,, 

pp. CC . 
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7 . The Metres sf tim^Drmnm 

It is characteristic of Bbasa's close depencierAce on the epic 
that ills dranias shoyki show a. iar more frequent irsc of the 
(, 7 oka, 436 out of 'isr^% verses, .No later writer sae/e Ehassbliuti 
in Ins Riona ilra.aias approadies this fi'eqoeocyj whichj it must 
hr rioted, Is not: coritiiiec? t<.:) the eplic pint’s, far the 
saViuialfd iias 26 Q!ol:cas out of 57 verses. In scrrAC r'^liys, It 
tmeyamh as the or the PafitVirdfra, Png series 

A>i inccuTjpIcr.e coniniaiAd of tlie dramatic art on 

lihasa's patu but his goierAi! r^rtference is clearl}^ an outcome of 
his desire for rapid movement: and 'dmpHcity; ft is the later Jove 
for elabofiAu,^ descrijciojis that encourages the use of sonorous 
:ira:l complex: metre:?, 7 'he QloliAS are remarkably rcyoiar in 
co'f ;At ruction ; the duambus in the second EaUa Is hisisted on 
ilrridiy ; the Vipu’las" arc iare^ the fcartii is rtukito-wrn the second' 
ojjcrcdic, the first twice as frequent as the thli'tk and the prior 
tren, is rtirely ^ I'lie 3|:)arfnp use trfthe irregular forms 

is douDiiess doe to tl'K'.; cor/iparati vciy sniall number of 
used cotisecutively, 'v^diicri oiird'mises the des:tre fV?.r change of 
Harm, 

Of tbc mois: ua\)Oidic niuires, ir? adiich eacli s\dlable lias a 
Csf',} ieofp!*, vhc favourite is the Vasantatflaka, which occurs 
y.'u- 'mnc;d v/liih? the rpajdri, occurs 121 limes. Next comes the 
(ylrdiilavikridita {gn}^ Malinl (72), Fofpflagra vvitli the scheme 

X./ w V' u. v., w’ ■ w v," - c.- ■.„> -- v-y ->■* w — 166), VahjgasthS 

(33;, (foUiO i:a), Ciklu'uirH (ip), mid Praharsipl (17). Other metres 
are |:n.ii;eiy sporadk;, they indiKk tlie Sragdiiavig Harmi* Vaipva- 
ocvlc' ,l.,>rutavikimbftay Frthvi,,^ and Bhujailgaprayatad while the 
Suvadanfi occurs four times,. There is one exa.rn;ple of the Upagiti 
•-.viil'i 3 2 -tuu-me liie first and third .Pad.as,v and 15 in the secoikl 
arid iourtly o:nd one of tire Vartalfya with 14, and x6 in the two 
sets respectively. There is also one c-xample of the shoit^st 
totru of Dandaka meliej, with 'Six short s}rilable:s followed by 

* Vesjei;' yr. Which Im? iaW Mt tmt w SO; ■ vis,* (j) w v' V'S 2 ; 

Cf, jacy^blj IS x‘v|L 443 c; V'sSi SukhtaB'kiixyjAOS. xlL icyff. foC , 

" — — ' — V — LiUtAf otily m tht M^rda^wmli tUmtikl 

^ u; V-* -- V.' ‘v- w -- w* ■ ■::^' w w w v= -- w v ; 
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''v 

seven aiii|liunacerSj w'hik. there is alsa one shorter ttreti'e 
■sra amph!|nacers< The rarity of the Arya is reraarkafale ; 
the oee l|pagatA which is in Prakrit, there are only elevt;nj 
of which f|ve are In PralxThe Contrast th.e frequency of the C.ryu 
iti Klalida.^^ w'iv'.:re .there are oat of 103 in the 
avK^ 33 oui 01 ch oj the Mdi<^mka^;i^nn:irr/-n. 

(Seoevaiiy the rules of classical prosodj''are faithfully observed : 
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f^\di:ab!v\ <>l Cvtcrse, wU'i ninn n ryodu- :is KC:,e.da,'.4iy, the nvAlh-r 
0 idv.h is bor; ^->0 ; 4J o- ; re.rohorriU„;d ;i,.na eorroad}' ,Mnrean. v:d nt tie.::; 

rhauyu, and ilos fact renders ‘-.ivici proof indvblcCners nn- 
0'“>5&lbie but ibe evKlencc es siifhcieiu 10 mdiue,, corvvcctico o> 

• one accu.4!:oaiC(i to cyolyhing luerary c^adence 01 loioovoryc. 

in Alt [ nf the {.'ahiutaia the Idny -iiskc: witli ihx ekayocce 
o( the vunple bark dress worti by the h4'r<'>h}o in kcepicfy sdih 
htr staiiou as a toaiden oi ow n , /nx' o‘. ^ 0/ o./o 

nmnanf-aJ; niUnrlmdnx ' for ninu. vhs:-, ryme: <* 
lovely kyiacA ho a?d^s, and nJustrates rtO' thcoiis j. 'y ou 
cC tide prertv ides is round in the Praiinidnafaki'L Act k aheo'' 
Sftfi playfully decks hejrodf hi a dress of hsxk^ tv/ddny' da* 
(udyenern of her friend: .>a 7 ft>asn/uminh/ surhxn/h yo/O o"’ i Ov: 
ttowerse rekdaonChp is here mcredrble; libasa's irnhation oi 
Kahikhct wcudd be fbeb-le and lasieless, while Ka.lidasa's iui|Uovts- 
nicnt fat his original apt atKl Tdlfub. The Act of boriwwnrg 
is eswbhshcc! by the epiocKle In Urn naiBe act of the ^.-ak^H/a/h of 

" s ys ■' n. ;s 
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the treatment o' vratering the garden as rt.(;t of penanri; on 
the maiden's part; an idea wh-'ch , oceors io a dossiv Tjairiilo; 
passage in Act V of t!ie Pmlimnndtaka. Bhd:.a tri-ats f;: 'rs 
oe.iiabic, ilia -traiiog it by toe adouctjofi i>> an oi’. ,'uup!e in the. 
UThniod i.-i-t,. of an A-themaian.: -oa/ e.hiio K.u...i,Vw,i ■ ss ,v' 
ecve'-e :’ii l:ds condnp.natj'ori, oslng the .tod-mc.al /(gu.re .'didai^anxi,. 
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1. ijo I', v-oini lore , by the 

gsveii *>v the .:-:v;»r.benafn i.a ;u,a,.,h. f lar to the 
.M-rvatif U> avr.iicl di.su,u'0.s!;,r,i; t-- t^:c .iienijio'u; ;h<' coe.o 

ermuriasder'-iimchic-'. SimiLir 3!st:> is 

‘.he ■Mdenc in Aci ll o' ihc: ...lo-.o p 

ttie pra)- or PadndPeua vdsavadatta in, disguise rcfemice 
- approroddng marriage, to the talk of 

aaeuotaacs tr.eods with jrcr .m.A,ct I We have also in the aOth 
A^ct .0 .r.ttr-.r jilay a pais.ii.!eS, ireW,.ment: of Uio lute last by 
t.'dayana m die one errse.' arid the ring lost by CaOmtaJii, in 

tbese Innocent objects of cetisuro 

ire etteeked ;iFe Sinidar In sp.irii; and taste.,. 

inhci u&ccs of mpAs iniimnee am also to be .found. ",iric 
ip.M wt inc rnvM m imn a-as whiJi in thr ..{vw,,//./ cxolgn^ 
W m e.Tmrn the htrom.'M.p, ..ns ifo.. W C. .. fonh.d ava 
n tiie Avimdfyjta wltici! .reduces iiie liero to a fmrnbl.;.: rankfand 
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in the C^kuntals the lovers are reunited at the hemiitagc of the 
sage Mfcc-a, as iii the AvmtSraka they meet at the home ot 
Nirada, :: There is a vague similarity also as regards many 
expressitns in the two poets, but it wouid be unwise to lay any 
special stress on such testimony. But ttie more .•ipectfic evidence 
given above oSi dependence is undeniable^, arsd it is. ^sin-pt.'sing 
to firvi St questioned l>y Professor Hillebraadtd csr)ccia,,iy^ when 
ive have Ktilidasa's own recognition of Binilsa’s yrme, and !>a«as 

: reiteration of it. _ ^ _ 

The most valid ai'giinienc which m'ght I’c jukuiced 

cc 

of Bb.as<! 


dependence i .<5 the fact lliat Kaiida.sa’s drama;- as the,' 
siot seem to agr;:.cisith the rule ob;;erv'cd in '/"WC 
regss'dir.g the beginning of the dramri. In Bhasafs wo;ks the 
S 5 tradb;l.ra appears ou t'ne stage at the ciosc ot a i\.indi, the ts-st 
of svIhcI) is not f'lA-'ciK ant! rccu-eOf ver':e ..i.. iC>. .—S,, . ...o 

■'erbnie.aliv a Nandi., thorigh it is oi toe same type., cur'.t.s.'ia'.f'' 
r benediction. In the works of KaudHsa the first verse is the 
Nandi, and at the close 0,1 it the Sairadhara begins UJo p!s> 
with ,! dialogue. :i.lut we cannot rely on the mamrs(Tq.-.ts a- 
giving us the true practice of K'aiidasa’s date, Hjr ws; iUsja 're;! 
in the case ol tSte Vikrs^morvafl aid snennscruifs denied to 
first verse the character ci' u Nandi, and dt-e.; -ton; pft;ser,u;4i 
the play in th-e Kara affected by BhasU:, iusd lu" .s;-tme styk i'; 
sometimes followed In South Indian mar.uscruy,s of other plays, 
ft i.s, tbertforc, impo.ssible to hold tb.'.it Kaluidsa !eject,eu, tbi. 
practice of Pha..«q or to liase any arg.uriicnT on Uv. f;..ct.s. 





'IHE PRECUR.SORS OP KALIDASA 
AND ACDRAKA 

J. '/Tii' Pnr-uru-f x (>/ Ka/u>as,i 

KALli.^A,SA rtiicrs ui lAie prolo-gAiO id Ih': .M not 

only D'-. A^NDAi but 10 Saianni,.a and K.crvdpiara- “•pcrhatAs ratlpor 

Ine KAvip,,ArDs ^is hfs pveriecessLD'A ui drama, SsurndJa. woose 

name au^gest:. an omyn h\ MafuD'dAtrsu i- ixi-ndoncd bv Ibaja’' 
yAKoapa a loop with. .Ab'LasiS araX .s tinrd poet K.:aTbhK For'tlier, 
D')c same autliO'rity us iFl'd !d .Dsd , Cf,''/n ‘>c^s*’d a 

(n:?nbfDbTbLb,day which, is to CL „ l bw iha .;brm of 

ArdhL,aariipo.u7o in which ho is iodted wdh ho. oyoioc. |.eLh:o,:?s. a 
hutaltlL onh.n :d UK' A'., n i i ■ /. 

1,0 b'^ oD o-:t Cu' Cirr/iiy^oC:ro^ofoiC::C:a/t - 
CxZ.ito ro-:i/n]f"a/o oopt/ pyo' /hiasrr^: .'0% 

Ol.o:: fot J’ 0'7;u 7 / i^'UU CoHi/ius ; lyojvf fPirtakf 
\7Hpat(^0'^ fftiodhuho-raio araCi/mkflamk 

ciOa?^<ukuie ayyiik. saniarcpltii^ 

Vv'Oijk'.,( have iXte,!.! OLnrO'.irited ; Aocti.indpclj he 
iftery, fjave -hosxn tlw. v,u)Ofn ; no Cpxi. oi’ 
Ato ,fL,>L irat tniliappy/ traveller rnei his death? 
tue bees ixogar^ to hum as thc}^ sought 
re^rwsb one let has. glance fad 'Dpl Uie mango 
^ bprmg is tile thiui (or lovers^ meetmgj? ; the travdler, far 
; hudoAoved, lets bimseif tuink of her and dies <e despair, 

The .Kaviputms, a pair according to the ver,^ cited from them 
^ were appaieiitly aho collafaomto'isy a 

decuJediy^ curious mirallel wilh Somila and 'R:im.iia, as sucb 
ihabiiata)?; lccjus laUu’ ruRp 1 . tu sranza L< prcily , 
f>Arikpo:um hMmfU sni^Md 

oa Pasa/o - oa ' 

prasirn/a-m ca ca : shonam kiaa Mulpm^m 

anu'l/^mk ui. , : ' ' ■ 
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i jo f Autliorsilip aiid; Age ' 

inentioji;! p his rrafljrUlya-u^midhm''n^^ as, sons of Prat. >‘i,’ Let 

ot 5Jjj.-iyitf boih Gopala and Palaka, and -the must 

have eont|irifu tin; siory of Gopala surrendcnng the knigdom 
on Pradj’tia! death to Valakri, and of the laltei- having io •uake 
room for |\.iyaka, hit. brother’s .‘iOn. To rnalve bisUjry out o; 
these cve^i'..-, which ht-iong to the perhid shortly aitct ihe 
Buddha's dceith, a“'i history of the tm'd cenmry 

A T>., 's ready irnpossibie. Cfidraka iS ready Cicany raylhice.!*. 
as is seen by ihe admission that; he entered t?;e bre, fof m-, sme 
can believe liiiat he foresaw hb d( 
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to suege-.t a tlRhu Km ••co m-uii. u,, be d-du-erd s orn tir, 
pienti'dl cxhlbitiur. of Frakriis, which is^r.cb, to yuiHo -rom 
Bhasa a sign of very muiy date; while the use ‘>1 h; :,in.jus,si;ri 
Fihkrlt would be, i? proved, conclusive that he is fairly late. 
IConow’i. effort to support, (jludraha's cormexio’c willt Pra’.!:it:hr.n;t 

by Hifr use i:-; deoidy uaurnable, 

There is more piauaibility in the atgument from the iun'jpfe 
form of tiK: construction of the drama; t?:e mannm.' of Bhana is 





TH e MrcfhakatikS 


9he entc! 

.;.s, 

l)lU 


1X2 

jcplaci:i>.tn. isiActlV <;arv;!aka ^ivestlK^ jevx4slo Vasanlasc 
who, ih.(hgh of his thei't, sets his love free. As he fcarx'S 

with hei| he hears e>f the isnprisomnent of iris friend Aryalca ^b)- 
order of |lhe king, who knows the prophecy of hw attaining ‘.h,e 
kingship, and leaving his newly-snade bride, he n.n.f .us to aa. n . 
friend v.'ho is reported to have escaped itoin In.-. ... ipiiv .t/. I h. 
VidCsaka then come.swith the necklace, n'liidr rite accept-- 

in orde.r to use it as a pretext to sec Ciarcu.-latia ortce more, 'rUe 
visit occupies Act V, which jmsse.s iii a storm f. -rring \ a.-.mt.!,- 
sen.T to spe-nd the night in Caruclattu’s house. Aev/b ! nwerds 
her next 'morning off -ring t-o reWrn to C.:arudaltab wife the 
necklace, btd. her gift is rirtij.'^cri. Tin. dnid. of (.:.ri.!md..it-.:a. aripcai 
complaining that iie has oidy a smile earth cm- .m), 

whence the name of ti'ie pJay ; t as-iiiii .r-ta,' vpt-'- .s h..‘... .u.,, i -■ I 'y 
he fnaybuy me of gold. SIic is to rejoin dpradatta in n oeigh- 
bouring |>:irk, the proi.>c!-l:y of .Saisi;:a.b.aiia.k.i.. but by error 
.tile Ciir of S' 3 insthana.t."a. tr'bo;: rVryaka. -vt!'" n..i:, v.e.<, 
■’i.'diiig-i'ilacfs. icati;-. intt;. Jlsat oi f-ariKtatt,'’, ani:! vb->v 
two pcuiccmen si^sp the ca.ri, an-l one recogn.iZ'.es Ai; 
pi-oiects him from the other with whom tic contrive:- qnm-r.-'i, 
■In Act Caruc'iatta, wh-a i-- c.-nversing with the Vidusaka, se'C-i 
h.ls cart diive up, di-scovers Ajyat;i, and picnriri,-' him. 'fo gr) on m 
it, while he him.seif leave.;-; t-o had V.a'o;int;i.s<;!ia. in tiic next, act 
SamsthLSiaka. with the Vita and a sl'ive, niccts in rim park the 
riiampootv tunicd monk, vs-im; has gone tlmre to war.l' .has I'obe m 
the tank ; he insults him and beats kiim. T'he cart with Va.smvta- 
sc;n;"i tlun is dri-ver. up, and tire angry .Sa.rhath,anal:a^hr;;t tntw to 
win uce by fair words ; then, i-epulscd, orders the Vita anti the 
to day her ; they itvdignantSy tefusc: nc proiend.s to gtew 
caln-', ch.smis.scs and then rains blo-iv, on Vasrintasena, 'who 

IkiHs appr.-rentl}^ dead ; the Vita, who sees hi.s action, dc.serts at 
once hi.s cause and pasties o-ver to y\ryaka's .side. Saiiistli.inak.a, 
after biirjdng the body under some lemccs, departs, prmni.sinp, 
hiniself to put the slave in chains ; the monk re -enters to dry his 
robe, finds and restores to life Yasaiita.sen<i, and takes her to the 
monastery t-c* be taied for. In Act IX. Sam-siliiifiaka dciiminces 
Can.idatta a.s the miirde.rcr of Vasantasena to the court ; ’ iter 

> Xat.;vf.ftbir(;.r 1883, pp. 68 f.) V,iir;sdtirc i>l the 
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mother h. ::mnimon.ed as a witness,' bui defends Carudattae^'^^v^ho 
himself is died ; thm police officer testifies m the escape of 
Art^aka, wliich. imidicates Carudatta tlie Vidnsaka w'ho enters 


tlii- court:, while ea route to return, to Vasantaseik!. the jew^eis 


she 


i?ad covet] live child, is so indlgnatit vvitii the accuse,r that he Jets 
fad Aeiewds; this lacvAaken logcllier with the evidence that 
Vasantasena spent the nignt with Carvdaiia aoa ren nexv morn- 
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:1 thus can, 


becorn.e c,tvi.r!;a':,ia'!jaits law .iiel, vv'd.c> 

li,.^ the mittior v-: may <iscribe thc' ooeinaUiy of com'birfing the 
|)\./iiriee: .'lau the love ditaiyu;.', vvhhsr; givi;: loget.lier a spv,!cutl vailue 
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o! moths, though in the Br/uutuatua there was probably a, story 
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vimrcadiki; vkvo tci'i in with a 
:>he aliied lierseifto the 


i,.:Cordert raici ' 01 

Brahiiiiro irninlsoHcd tiic ku'ig 

ioi liiTie;:; of :i viclliroiKHi pn^,v;e Yikra'5,a,»iiiha, aided him by hcj- 
to secure the throne,, a,i.d wtss perndtted by the gratefui 
fixiv.cc to marry hi?i beloved., now seicased inna prison, lire 
idea was doubtless current in some fonu or .;,uiothcr, just as for 
•..he inc!deKt.s of Bhasa’s story vre can trace parallels in the Kathi 
blc’-alure of hetaerae who love honest and poor tnea and de.iira 
to .-l.'a-uion for their s;ik:e.s their hereditajo' and obligatory caUirtg, 
which the law will com pci them to foliowc- The conception of 
the science of theft is neatly paralleled in the Din^al' amiracarita, 

} Iv^SS, tviiC 3 -- 54 » - Vdcakuoi<ioiX:.ai 



' ^ ■ 'I 

f ' 

where a |ex'l.'4)ook c4r tlie' sebject is ascnbed to, KsuTiisvita,, and 
the saiiichwork contains mterestmg accounts oi ganibHng oancii 
niu;-^traic|^ct TL, The Ka^Msantsa£-ara'' tells of a rufaed gam- 
bles, who'dakes re.fnge in an eiTt|>ty shrine, and dcscisbes m Sa.^'ga,. 
XX won tl'ic palace of the hetaera Madanainaia ui tenns vx:,x'n 
nc'.y be cdnipared with t:l.ie description by the Vkoi''y'ika w rt-n iv 
of the splondours of Vasanlaseiia s palacec 7.1ie cuuti weue cun-^' 
forms duly to the. ic^i|wiremeri.i.s of the ^onnlrs of the 
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henouring and respociiog he-' wdec oeepi}' v..Unwtwj to ins nluc 
sorp RoiiaseOLO be loves V,as.int:ascna wlili au aliec'ion rrvxrs. 
0.11 mere ]:!as "'iors ■ he has rea'weti her liofchi;/ oi whuvu, lox hv! 
g-. iicrr-'i; V; ajuj whe depth. am.I trihl'i oi her .love., Vet uir en.o, .jr- 
tiw) iv -^snee e j)art of his ^ aware ns rS'se varaty' oi slj ,00,001:: 
thhwn . lie does not vs;ilee iih: over'dnybiy ; Ins conueu waUv'i* 
< 0 '‘ects I'a'Oi rrw' ^■eeeuse it .strikes at U,is iiOUvsur uuit a-„: -.hoiilvi 
have ircardc3‘cd a woman, and he lo-aves liras tC' ms chuu ;.i 
heritage of shaiiic. Not i(xs , att.nicUve is vasanta;o.;h.;^w,x>aiid> 
despite Ikw^-oIk lo a prolessioo vThcl) has bw.)iudn k.er great 
wealth, but whicii vflieruss iicr neart,. tfu* juugc uu-O >ui tii';./ oi ir..,. r,:' 
believe tier nurreiy earned away by sensuai p-owvou , 

S/'J his vrhe ■.■af'./iie icccigniac leer o? so-ui^ and '.malizc is-svv 

much it means tor her lo be made eligible for marriage to hcv 
beksveih There i.s an adnii,rabl.(: ci>utrciat w.uai the hen....* in 
Calmra Saris •tl'ianekaj who is dtrsCiohjed wdvnjiy arKi icalrslicud)'. 
J’iiS position a,s brother-iu-la\v of the king and his wcwlili make 
hijo bdkwe dial b.e h eclilied to vrbatev;er he wants; Vasanta-^ 
sci.a's repulse of Incn oiilrag'vS'S his sense of his- own iinportancc 

^ ,vU., ;y; ; rviih i Ci. :k. 




n-^ncd to coBiiBii .jj'uicide when Cafudatla resjciies them ; im 
liiMhor wo-uld never have .coBbeuted to intn-xiacc tiie first 

wise at; the inomeat when a scconi! is abouth;? be Uke;n 


'flrr aiitlior h not .merely adinirabie in chaiacterizatioa ; .he hi 

^ .lit. en'Oi.'^ 6eid of Eiythologj j;ne appaUifa;. c.j.n KvrtI for ai;!* i. ai.- 

^ oler^!a\ ul pp. psp ft. ;. SSiiium. h rpp. W ^ ■ 



niastej* of paihos,, as in the. ’partmg of Ci.rudai:ta froiii his son who 
■asks tl:':e>^)eadsma!i to kill 'him an-d jet his father go; and above 
all be ab|unda .in burnour a:ad wit ; even in the last act (Jolia.> the 
li.eadrnar| r-eliev'es the tension by the tale of liis hither who 
advised fsim on hk death-bed not to slay too qui.cldr' '^Ke 
cri.irn'n:\l bn the cfbcriance that there might be a revoiuilon or 
sornethirijg to sa.ve the ovretch's lifcj and, wdien «if t c .1 ' d c* I i V c r a n t 
comes lh.r:' noble CanKj.alta fcerblds live sla}'ri.ng witii steel ot the 
groveiiiog «Saiiisthanaka^ ydu'vilaka clme:r fully •remsi.rl-v'.s that .is al; 
right : he avid be eaten alive by the dogs instead. 

These rnei'its and t!ic 'wealth of h.icide.nt of trw li'i-ao'w rnore 
than compensate for tlie overhixur'iance of tlie doi.ibk inhg.g.a;. 
and the lack of imity, \cliicb is anqucsuonablc. A (lemerit i.o the 
eyes of the vvr'tttrs on p-oetics is the absence of fd.bnotate riosw ii-- 
tions, but the siin]>le and clear dictiv.in of. the play asids g,!"i:,a.tly 
to its lh.'diness and dramatk:; eftecy and the poet h-'is ixMlecl 
cooimand of the ;iO'wer oi I’.thy c:vju:o,is 1 he 

'Vita che-V'ially rebukes the arissgancc^ and pade al hanily i.)'f 
b a, ri ls t h .roi a l-i a " 

k'ifJi k'uienopouisli'n/? A A re eViUra yP/Yp/ao/ 
ddo suitrro m i/Vh' .s-i // sitkstfre kiaifakidrumah 
‘' vVhy talk of birth r' Chia'aco-' ' coirnts. In rich sou 'ific 

thorn trees grow iar1.:esl/ Ctiriidalta oti die point of death asserts 

his X'av;''*:‘S''S'iCvSS 1 

nri 6hii(/ marayod aorm kczh'ofa/d //vave;/.-: yafiih 
; 'lyoJdhorya m me nirfylth putriyanfnasavvj uha^ v'U. 

' I fca..r not deatip but rny honour is suliicd ; were thot sixdu 
removed, death would be a.s dear the birtii ot a son/' /fainiV"'- 
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rorapaiit/i'iie^nas^hd yafra talra stkitd vei ^ iyapunayaiu 
kaiaukam svmvahimvtm setwa, 

Af right eoiumc'S prevail'^, thoogh to-o:iay If am undone by the 
slanderous WO’ ds of ont 'in power through my unhappy fate, may 
.•.hewjvve!iing Ailh 1 lie gods abeve or wherever slue be^ by her 
true r.ai.ure wipe out the biot njra.u mod' Sadly he apostrophizes 
Ins child deemed to he at play : 



' ki' ifi€ ' vipMtwi : 

dasi parmyasamna - nityain,- 

'All! ]vohaseria> siace thou dost not know my- pliglit; e¥er' 
ihou rejoice in tliy pla^f k^lsely*. for sorrow is in store/ 

Tiie eharacier of Canidaita is elYeciJveiy portrayed by the 
Vldusaka. : ^ 

kaipdvriyak si^a^iHLiphalimatah siyjiman-mh: kntatu'pt 
adarcsily yiksttujmm sucarzfamku^ak yilaveidsamudrak 
satkari& navunzafitd puruyyyu^iuzztd/nr diiPstnodm asditvt/ ky 
ikak c^dyhyap sa fhafv (rdikk^y'tinat/iyd^ coca fivSiSti nil cimy€., 

'A tree of homwy to tire poor, bent dorvn by its frails,, hzs 
virtues; o, sa]'i]>ort: for ail good oren ; a mirror of tire learned, 
a. touchstone of' 'virtue, 'in ocean that never violators us boun- 
daries of viruu: : r-igld;eous, free from pride, a storediousc of 
lutoasi tin; essence of cxmrtesy and nobility : he gives 

meaning to HiV:' b}'- tire goodness which vve extol : other men 
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'IVIy dejection, assuredly^ is not bcuai of the mere 'loss of my 
wealth, for with the turn of fortune s wheel ridies come and go. 
Nay,, rvhat pains me is that men fail in .{liendsldp to him whose 
sometime wealth has taken ilights' The repeiition of the idea 
becomes, indeed, wemisome, but the ingenuity and fancy of the 
author a-re mid ou bled. 

* u " V, 4:0 S'^- c pO 'Ov larsstUsUs i, 5,, 





Let ' tlie clouds ' rain.;, thunder, or -cast down the levin' bolt ; 
vomen who speed to their loved ones reckon noihing of -heat or; 
"oki^' 

jpo'o Haga/h tPm iipakrtam asadMi> iva jaiie - ' ■ 

v'/’roeOtp tdnkna strtj/a iva na rdiatUi kakMbh.ah, 
prakamantasta^iam tridagapatigastrasya gikJuna 
^/‘ lyvlbhiiiarii /asoo'i paiai: jalm up^ po yagay^avL 
Ldo stars disappear, like a Lvoor bestowed on a worirPess 
n;ir‘ ; t.he j^',ia.rt,ers lose tlieir vtodiariccp like women sev:..'"ed -iror!! 
je.L beloved ' r:ioh,en by the ilerce fire (A. indra/s bo'lt, ihe sky,, 
v-'cen, rs p'Orireu upor, n»s rn 

■untuiniat: /rn/e./o ; '-ad gn^pJl: wey/de// .ryiiraagkiUU 

pyaikaiyyyrTF tva feytuyak kandi ri/pkny a-Ncbam, 

Tht: CiO'Ud rises aloft, bows rlowrp ])ou:'e ram. s-ends ihender and 
J'U: diuk : eve^ry show k. nrakes oi ds vreaU.h bke lire man newK- 
achk- 

L.ast we i:aey cJtc ihe rebake of Vasonue'ena io the iighining : 
jadi yarjaii ^vdrid/mro ya/dy'F y/iFFay/F -tdiknykh pyynya/i 
a;d edye/i /y dP/rnd/yaib/ Wwo/ r-r e.eykvde/P 

If du'‘ cloud nmsT: thunders then let hue dimviet ’ cruel were 
T-ci) ever; but, d- iiylitrdny, can it be WIst' tiioi: heo dost not; 
.mow ti)e |..)an.gs ol a. rioueina/'s iovo' ' *■ 

T'he nua.i'i.s of the ,[,>lay ieni to enab-le ,iis author to 

:hsj,:,cuse with (.reserved. I'^'or Cud.rakaj i’ey.wrdeci as 

J'W nallmr, Irao" ''’A.eii lOcuA'^d' \\)ih the di.stinction of be nag 
oosneopo'hlan : hovrever gre.it the diikacuce between Kaiida,sa; 
the grace of poetnw’^ a,nd LhavabbuiiL master of ek,)» 
:p.u:ncef' ‘ these two autlrors. b is :uud^are tar more allied fn spirit 
lean is ebiicr of thcn-i with 'ihe author of the Afrccdakadid ; the 
pikAy/ta/d and the ufoir^rainiiconta could, hav-e been pr'ach.iced 
;v:>where .save in Inddi^ Ca'kiU'taJa is a fiindii maid. Madbava a 
Itindu hero, wiii.lt .Sar.h,siba.iiaka., !vlait.rey‘a, and IMadaiiikd are 
r.itizen,s of the world. This claim j !iowcve:ip can 'hardly be 
idoiitted ; the MreyPakadkd as a whole ns a drama -.redolent of- 
[ndian , thought and irk, and none of ii).e three characters .adduced 
iKom any special, claim to he more cosmopoHtan than some , of the 

} V. ,l6.. V. ^ w 26 ^ •*' v; y2,, 

llydf’''; 77uybOtk.ClayOirpp,'s.A.. ■ . . 

^ />asiamu'4gbcvad Mamvt^^a^mkMddy 10: ^ 
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KALIDASA 

of KaHdasa 

i\ ti'.e case C'l Sh'tkcsi.icsi'e oot 


Ansr-, TtU're are indee'i stories* 
;c 'ivas i^ivcn poeta'c ;:.i:i<,rer I.-;,’ tisK 
e st'v'ieof Kfilitiaaa, .aia-re of Kail, 
be C-Kpectec in the cas<, poet 
‘.lie ririeai. fke.ver of Branrnanj.’al 
late i'j\: •a..!‘h!rs:e end e.; 

■ he was a ctitacajppr.u'y x f ivsog 

haif of tire f.-k-veot]'! century AJJ. 
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The r:soi.t prevaient tradition mal'cs Kalidas.:* a conteniporai^.- 
.:i VikramAdstya., and treats him as one of the nine jewels of that 
raoitarclda ento»arage, Doubtless the ki!;(4 meant by the tradi- 
{i:>n, whicii is late and of littcertatfs provenance, is the Xikran'iTx- 
'.jjiys whose name is associated with the era of 57 li.c. and who 
js credited with a victory over the ^iikart. , \^'l>atever fcritih there 
be in tl'ic legend, and in this regard’ wc have nolhing b-tit 
conjecture,'' titerc is jjot the slightest "eason to accept so early 
date ft'. KiiUdilsa, and it has s’ovk no serious supposter onteide 
India. But, .based on Fergusson’s suggestion * that the era of 

I i Ullctiraiita, K&iiJuM (If a i), pi>. }• f?. . '■ j R.i\S. s >pi t pp. j-jS fl. 

t- e. g. Kvmw, SHAW. Staff. : ■ * IRAS, siL ('i9So), j<»S f. 
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iffilatniiif; hi'iaf; anU'fiatf.'U ^.e vt-a; ■ ao.* ^Tullr! * .'iopud th*' 
o«|vs' that Kalichtsa ab-.d dnar !h*u( u, a .a i,-, dum 

vvltich was sappoiled by ibe b\ct that ’v a" '.harhl'-ra aI-'v. . wav*. 
reftaiuly bi^iossgs tn ihat cer-turj-, and otiiers .A luc: icv/c!-; 
rt’ith(/ut fufiicultv .1 'ip'ii 1 ’< the same -'‘ h' 

tlieory iu so I'ar as I't resieil on Fergusson’s hypotiii,.o's hn- hayt; 
ckfinitcio Jeraoiisbed by cos'clitsive proof, of toe exoatono' o 
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>: 0 TD * C' - J . , ’ 'y v c j li . 1 h . td D-ft te 
by PrDff^ -v'^r who fh.ace-t trw iiunas ur^ the Ux.uh oo this 

vieWj and nokls- tbai Ka-hdaf-Oi oaote hi^- poco’i KhorU) pina,:; 
\A'K 4yc, the date of Uve nrst estaidisniDenl of ihwr cnonro ai 
\hr: (d,Kua vaiiiey, h\it boibre their er-w. doiDa,.4, by :‘-karKiay ey.ia, 
whicl'^ rook phivO bcibre e.,, o. 4d„y when they wtao su^.i wi teio 

( Ixur vaiiF^y iirad wero' (ei'fvirro.cecc'i tire IkiVievr. vOdC. swiiiivD-t on. 

the aye, Or. the other hand, Monnioban (diakrararfiy whe? oyn- 
verted rr-^e'er^aoT i.-athak to ?ri f:hc i:orh:e^:Wi)<>r::(e;:h4v' of 

lC'e;d‘s.. \wi; ?hc Gontas the d'-ur at ow,vveat w;% 4‘b’ 

aer? 490, oil the tlwoory uml the rvere h: KahretOi s tjnv' 

sn KahbiO.D’. Idie whuh;* sitgivditnl, Uowto/ey :oppeare hdhodotJa 
Ira.oho ie reoo''“''‘*otC'' f av f/nrapfooriy tlxt uef! thciv e> * o 
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Date of KalkiSsa 


probable that Vasubandhu dates from the early part of the fourth 
century, and nothing catj be derived hence to aid m determining 

the pepod of K alidasa.’^ . . - 

Mori solid evidence must be sought in the astronomicai or 
astrological data which are found in KaiidSsa. Proicssui jdco i 
has se<^. in the equalization of the midday with the ivdk 

in the a proof of KShdasa s having itveti in the 

period immediately subsequent to the mttiooueiioa lij.n J..,. 
west of the system of reckoning for ordinart' pm-]> 03 es tiw day 
by 5.2 Horas, Kala being evidently v:--ed as Hora. ii'.e passage 
has been interpreted trv Huth as referring to a Eixteemciq,mm 
sion, and the argument to be derived from it not ertaluib-uto, 
bat Huth. on the ollicr hand, nianifcstl)' errs by making K,:u! 


d§,sa posterior to Ai)'a.bhata 


(A. 0.499) on the score that m 


he 


he refcfs to eclipses as caused i,,.)- the s.utoovr o. b.e 
earth, the.fderence being plainly *0. iiu- old doctrme o, toe spots 
on the moon. It is. howeccr, probable t’nat iv:.aaa>rt m the 
Fih'af^i^rvuf/ refers to the hgure or tlic l-on in the i.aciac„ 
borrowed from the west, and it is certain Hurt he. v/as tamihar 
with the system of judicial aatroiogi'tovhich indw owes to Uie 
■west, for he ahade.s both in the and the /i mmira- 

sambhatM to the influence of the planets, and above ah user 
technical terms like ucca an'cl even /bwfto.r, borrowed n-om 
A date siot probably prior to A. I>. ppo is mdicai'-o 'oy sue i 

rtU'h’ * .. .j, » * 

Siniiiar evide.nc€ can be derived from Kalidasa’s wmen 

is plainlv more acivauted than Shat of B.hasa, whil-r his .S\--kma- 
rSsfrl can be placcd-witii resscmable assurmicc alter Hvat 0 toe 
earlier MaharasH't lyric, which may have Siounrliec. m 
and fourth cenluries a.B. He is a.lto earlier than the Ajhole 
inscription of A.B. 534 , where he is ceiebrated, than Bai.w 
|A.,D. 620). and above all titan ValsibhaWib Mandasor Prapasti of 
A..O, 47 It is, therefore, rno.?t probable that he doviristjed undei 
C^ndragupta H of Ujjayiai, who rultd up to about A.ix 4ip’'bh 
the .style of Vlkn-maditya, which is- perhaps alluded to m the 

^ PialltfilH lA. xl. >'10 f . ; jJ^ASB,. L 

Sivfoff- ; A %/. m,, iSfi, 

pi’ 5 , r,j4. fl. ; Huth, <>/'. i*/., p,p. ja a, +9 
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tU,iC Hill) 

svx:U bial a C!;.!Tui.unsent ..>a tl.c UiL Ji >..■■ ■., ^ marker] 

..^on arid s.,K,eesscr.‘ The "’'^’7: 

Insistence on the horse samt-ce cn t.c a.s oa -f ' .i 

-v' .-M’ ^r-ti''*r\? when trie laen.uh-y O'^ inc 

ucrioc ill Kaadasa^, t,d'.-,^y oUw. .^. ^r 

hor^e sacrifice for long petormed oy an ^ 

Samndvaguyta, was ueslr in men's nnnd , aT-^o. me 

.g KTliddsa are essentially those n! tre Guim. h-y;- y‘r 

B.-ihrrraruca. a.na tn.u.u. an-...-.. -.-... -. ..^ . ,ge time 

strength ..aid the mr.renre m u.m.go 

evfiiO.eNeent. 


7"d 


•<? /Jra^-nts Of 


•e.. ragy.-.g|..Bo«mio 7 r^ i. nnquesdonably the first dramatic 
'•' ■ y, seeks in tne nvoiogue to excuse tee 

■{"! *";'i"'^.aaim y';'IC.lt 


t,V.:v;] d ■ ' ot Kdildatli , 

i -e. S', dan ■■■■;■ N r,e\v na,:iV" ir’ 

nosunipk.on c! r.ic.-...t..ea - ■; - 

.. •> p-V' d'C-i V".. 'giA^yy.;;. any tne ivavHdaav-t'v.e '...n.'.'...*.-, ^ 

;t: ' g;..;:.::., 'rhe ..r.^. ,3 >„ r.: ; «t «« ur ci«t;> 

:', 5‘g:,,g':,: th,-,,, e'lm o-aio- i.lny», b... r,... ibemiry ol autl'.or- 

'■ 'gig' ', l„.Ku.;r.,....!.b';...'.v:.bo..af,.„.M 

f.p ^ j,' m ‘ ‘ — • ' 3 

the do'ub'i:.-; o'f kVhison. .. . 

•■>'':.,,3 vg-... tyrrorint-fi t.’. a spring festival, probably uc Ujjaypi., 
a. ^/‘ty^yidlve Acts, and depicts a !cwe drama of the type 
tit AedcH" in Bhase's plays on the theme of UdriVana. The 
a.';.,,..iav. Maimdka is a Vid.arbha princess. wIk- is destmed as .ne 
hride of Agnitaitra . h,cr brotlier, MSdhavasemi, liowtver. so 
r.Mii'.'i>.'r’ I'o.^' Vas co-assn Yaihasen;- : slsC: escapes ano seeks ..dgm- 

tdrahhl- «> »«ackcd 

' koUcJKAS. ,;,,0i..,:vs.b 4 .pAA lavcB ;A>M(g ixu. eg’ ffo l>l.|cb,li'C«-c,. 

, ^.V A ^ A'd 'rwvtv iv rdt. lir. f.. ; Vvlnteit'l.t?4 dlTo iU,. 4:Ufi. ; ^ 

id' t teifi tsr,v. (t, AnVy>:. :tak, uq,. t.SW.yn., 

,bR.d'r ii. i'ttWiu-y, l.olidon, iSq'i. The esistoice of a rnifliH iecca«o« is sliowa 
y the dgrvjrlce oSa citation from k m ccmm oa DR. kc is as.y the maa^msa 

"r "P'l-:! 'he Meahiitiiiii is yousiSCT '-* snggtsi.Ki, ’ui; inoveii, by the let w iyrfc 
,,,H,.ryshc,wi. g.iath, R. «i). die fursM.,. bov-evep i, h.«Ht1«s ewU«; 
iK, a'uUieiiticUy is tkmor.sSraiea by aie ui jKAS. ;9ia, pp, su-i'.S',, 1914,^9. 4101, 

^iur ui tUf KHmhim-dk,m. wdl tvno m 

WcerUusA ■ ,, , ,. . 






iii tite queenii jiiig, which i,c acco!-'H.d lor puriKjM:, row 

ern,|hoyed ihr iiiore useful eud cd' cucuMiC; 'dre reirww* oi 
Mahivika, and the iweefiog oi' the iover^c vddch iravuti, cdio has 
e>.ctUent grounds for Iwr cunlancc, r.gaiji ciiaturhs* i. r-e KWgs 
eucDarrassu/cnt is asrlunfUely niiligaied by the necessity oi Ins 


eedny lo she reacue oi tl\e liillc pi'i-nccaa \hiSiiiaksJTu, vr'vcrrn 
a irujoke}/ has fVighter;ech, Act V cat.s the k.not b}'^ the adveih: 
A iwo unexpected pieces of news: envoys come bearing tlm' 
report *>f vaA,p,)r)‘' over lire prince of Vidarb'iia anci C'QrcvC;?yie|;r 
captives : 1\vo yoking givls iritroduced before the qween ac singers 
recognize Injth Kan^^^tki and their 'prlncexs Mala vita amotig the 
qm-^erds attendants, and Kaufiki explains her silence on g'he 







of Kalidasa 

i.v 10 o prop'oooy l-l- H'O,. Fo.)-^ 

' :orFl 51 tidiniji'i of vic'iory irom tue 
:,!tr,s ^Agnitvrib.o. y. ^ f ^ . a y;,.. yavanas 

'F'l'ih' fbf Fon nt Dhanni. v ay. uiivaroi. -i--i-o - _ 

nn tiic bank nf 'br, ,if.riuy wDuc ga,.Ko.!.,: , ^ 

■ . , .... i...,., ka bi'.i* to roas i.or -.'vno oiukio-cu...... 

viyoo- a kkig nan pcrkan. rirhaauy tOC ^honn:, -a . p-. . 

„.,'..y.^ ';os -'.vi'icror, Ibhannk aireaay oanes ,aou... nia .... 
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, , ^'.i •' ., .., ...g" 5'ij..'.> I'aki' I ' b'V’eS. dll .? - ■.ioe.-.. V , ' . « 

r1 (■'■ f;,>C 5 i < ...' ^ ■■ ' ^ ' , , , „. i , y, . . , G. .,■ y 1 

'■ I .■; ...;■; .; K .■■. k. k:;' C r..' iMkC 1..*) OA . hot »,■■'■. ik .f-’.- o,).o.k*,s: 

‘■..‘.‘'70^ "'.Gaiiv k vno,y .-ehcct ikc n.-tribce oykorn.udrag.nKa,. 

■;'■■ -I,.. .K Pv; ^;u!v (rtipta Sustory, Gioi.t -i 

Uii; r:i0...i .... .’ lo hi,.,. ■ y ' . .5 |)iay 

asKcrttd tj,- in:pnn.K oviay .a uic ...:i...f., ■ 

'->"K....'<,I or, t,'ne ii.,,>Ka„i. ^ .v/ork in 

:r k.i., y, nr ■vvy ' - I'U^ niauv itv„rvvn»'i.K I 5b ‘ ■ - 

" "■ .y’ __ r,. y y,y ti-A natfn'a'i between 

l::.yy,,y:V;W, scwnw ra*Hk:i t,k.t . e ^ ^ 

y . u .i .y A, yi ;:uwi thc wiature pevfccnon ot uie 

dw;! or ■r|:i.'';he;bb dial or bn b. va of PurCintvasyying. 

y;/y k-i nn Aprara-., or hravenly nympn. lor prAoguo, 

■e.,: :,: ,bH„,,: F.rb 5 rh.naiaPectadoiA,iAegr K>o.f«ft:At 5 nco^^ 
y .ri, I'' ^:ir...y.k-uo y krc .:io.hT;.a. in followed bi- 
bion! Ui'va^i on iter letum from 
ibifod ;;:rbrcdd;;:av.on. liy . dcnwm; Ike king ha.y«. to 
,Kg .GrriFGia her, rad restore, net fort to her loencs and 
. ■' ;e' .'Kc ^kin-kbarva bimK b'at not before, bota< have {alien 
:: Ir., the entr'acte a servant c,f the queen 

fk:.,:;b..'.:v"a,„., .,K 1,. ., 0 . a A '^' 'lec 

....'.pirh iiaf. com;.:- ovi-'r the .king, hts love (oi Lrvd^a. fhe •...i.,.,,, 
hfobkthen appsats: in conversation with the Vtdusakq .iie 

■> Mb'>t* ‘f'iji* I’i 3 p. t'l ' t't,' » .fsltC V,. txl. }* J;*! fob .4 .«■ ' 't 

. .b wd" r/, v/'W-V-v, itorvbv S, F. I'iibKl'it, B<tmbay,, 5,901 .1 K. , .toWy 

,. Ai r. kah...-.h LPr«g, 18S0 :: 
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The Three Dramas 


declarci bis love, Uj witli scant syrnpatliy ana a 

i"rkxvi Ippear in the air, aiid Urvacl drops; a- letter written coi 
birc'^ b|r!'-; dronlbing her love: the kitpa rooo it :.nd go/e'^ :l hj 
the \ idfcsaka : Urvaefs friend epoears, and fioady Urvaci: f.e?red 
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l:er. bidding bururavar to care iov Iwr so that on, tiOp rsn W’"* 
her hi ends hs the slcy. 

The prehide to Act IV t,d,!s ns of nasforhme , iho ngoiph:. 
v^ho ruovo'n by the sesr her absence lea.m that, aficov 0. iKs 
hnsbond for coiire trivia’ caioo, she nad entroen toc .-o'', ui 
.Kutnarn... Iciledden to woiTiorp ano been rorned inio a 
In distraction-^ the king ;^eeks for l:er ; he deems the ci'ovj a 
dcTTiOi'i Vvliich has stolen her’ awavj oeniands oi tlic peacock,, (lie 
rsK'koOj the fla,triingo, the bee, the elephanf, the Imar. tiw aiue- 
r-ofO' rchat has becoinc of her ; he deeras lier transt<:>r{iied into the 
rti’can'o whose waves are the rrusvero.cnts oi’ free cycbrr>'w.>. w!)!lc 
t'h.'i nsv/r (sf bh'ds In its waters are her gird,!e : hv danceSv sings,, 
nieip faint.s hi his madness, or deems tl-ie echo to be ans'wering 

"flif; i.rototypt.' here h cltai^y R'aic-lj. iU. iSo- 

SmihtSfmiMMmi, cired by- 'CCav/.roi'isid {L^s -guelfpits .dmn>4'y 
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jiim, luitil a voic?; frora t>eftven tells him ..'1 ^ raagic st'>ne, atined 
tv'itJs which he grasps a crceasei' waica sa lur? tujraj u v> 

iM-orn jvrsc height the drama deciincK ’« rixt V., ir»e 

' ^-,1 -iio, l’,eh vea n". i-rck h ie's ' ...ktal ; du -.im.', h-.tiva’ 
i- l>ea'i0' celebrated, lh<; magic stone i^ stukn by a vanure, 

witch, hcn-cvcr, fells piercerl by the arvovv or a youUdnl arckyj^ 
fl;,- .vrr;v., ' i-KXrs d,:r Iricci iption, •'hae .la'ow ea .etyas, seal o? 
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)(■.'- i! Mr., -'■i-icii ,'>o gr.wicd in t.n* s-. ii'.'.m u ;n.’rx.M.ipl' • Hie 

ivardjHwn text cTis the yla)' a 'iM-iaka, noparenily ftoffi tie iJarice 
.v’nich tJv;.' verses, tho .soutiveni .a Tiat.-ika which it iu 

csi.tnTals ir. Ttie atgunicios again.st '<he autVwrfticdy t>i fhe 
v-erw-cs are i:’.;iri:iv’ t-he silence oi the tlieorists, t'te fad that 
g.(. .i'.nci ,1 T uidewT tuic of dipah'h.'aisga ol the type h.unc 

is -nore than civiinousO that there i.s soincUmes c d-egree -c 
discniixancy bclAvcen the vestses and the prose of tiie dranta, aw 
tlui-t in f’nc ioanv imitations of rise scene IX 
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en,„ded hv^ the arrival of the non Gaiirarnl to fctch away lier 
eoarftt^ -eoiracte -thea: tollovrK tells m fj-om the eotu'ersatioo 
l"nvHrhvada and Anasuya, veki^ntalaA dtm: fidenda,, that' the 
king elier iua raavriaye avin kiakuiitaia Kaa departed -aed seems; 
to have forgoiien hm ; eedle ivav ve A ahoet to retura and ‘eer:;os 
iiotldey of the aifkoa 'A. loud, c^’v inferrapte tvK/m ; (Adcontala 
hi her e.:o/e-sh;.:knc:..'^' rO'S laih'd to pay due. respect to tire iutrsh 
a reel k Doodleae. woo o.^.- come tovvei; ihe hermilaye: io:;m"ur;e::o 
iter. ei-:,l ad tter critroaiko. trf her frieode mcc'ced in mote ihoin 
vailig.vtay, tie.; limedinm-' eh he;. co.r;o.:o eia'; vvlh be loif:{ou,en by 
n.er .hoaloACeh ooi mde.-h h: e.-oe out nnul be:.: presenb:i to iuni 


i';c yax'o her in token of tliok uoiore '[..he .evirHe m 
OrC a..'* -elf -iettoii o‘ d'o. p^aty (.rn'oeod-'- to.; U;,.t ire;:' .Ace 



hie;y p, ,,,Tpocnes the yioiimm:) lo ealace her. snol receives in st.atc 
Uie hermits, 1. hey briop "him ies nnfc, bah aodeT' the malign 
unineeeo of ttie eiosm no does e^oi .loccgoheo her aiK! cannot 
receive Imrt .fne heninm reorijvc him. and hihoi on leaving licry 
rohomg hvr ihe nyht to no with thenn since iier doty ' is by Imr 
busbandts s'idta the kjoyh pruvst fr whin,)g to yive lies the safety 
(O' .hh; boom ik! Ibc mbe. be hinm bnt a homo of. light .in feinalo 
knipe appears and bears yakvmtaia a watp leaving Ahe ki'ii|y still ^ 
m.naopAbhog, biU filled mitli wonder. In Um entr'acte which 
felivnvb a viim ^ oiii.ri'bmo'y [ioucemen mishandfe 

a fisiiinnan meused cf ?hkl at ojyiil ring laand in a fash which 
he has cajcg'ht ; h h Ikihsaatks ring which Cjlajamtala had 
dnoppuii w'mlr balhmy 1 he Auv that Ibiiowa tells \i$ of the 
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;;::;;'vcd UK the two. queen:.., Dhunnt and 
V""’ r'ti" .’rT.t'Pk Amhtv.and hnaUv the magmmmnty ot 
" .r . y, ; :. ioi aneer, are sex .off cfiectivdy 
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'■'' ‘ '"■ '.‘n,' t. St ouLhoP.; -.MO’k. uu kirn; 

,r, conMaotK.,o.o...r.4o is herselt bu 

torqei'ful o'l m-s i---u.. .-*-.... .^t. _,,,-, 'i-i-is been tirkei 

qprky presented, bnt her urena - ^ y nfc; is a nob! 

■ b'V’ a f'erics n:u.si<hfiasn.-b 

' .„, ,, „.. .n* ,„»< ,«».«» - ■«»' ipy ;;S’' ' 

'-' '■'■ b, . 1 '•.' K. 'V' v.uKam ia concxlao- m Ji.Uirrnt dr* 
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■ Kn ; KnIidaBas DramaMc Art ■ 

figure !'■>* ^Arf.s anv’ tht' aiind of Dharini : sh^ l-- 

an amioiity on the dance aud on the care for snake bite, und 
alone a|nong tre:; women 'die speaks banskrk.. Toe VidtioJia 0:' 
an esselitial ekanent in the draiOiW and lie eday^ rather the 
of a ivvmd and conddant of the kmy than liu:: iestero wuhoet, hi:';: 
skilled laid Agninktra wovdd have languished m va:n lor ier 
mainorata. But on the either Imud lie contributes c^:nomroio'e[y 
kttk; to' the coiiiic side of the drama, 

in the Kalidasa sreovc a iruuderi ad'/anvm in 

hnagination. We have no precise iaforeruckon el the oowce 

fokoveed : die story' h- ctea h'- dc rm ;.k'»sc'!n'v- f.-aam -‘-n o’la 

>’'y.a vVeCf'?',, and it dctyraelccl to ;>e,i'crrr.a."'' ‘i.t a[.5^').ai,',ata,in rn icrc i, 'O of-o i/ ■ ' 
.l^'-'uhfojouo it k eJeo f.nuid 'i jUmebcr ■.k i nrana.--., ar;0 i. ■ ra,v' 
Jiddi'sm ' U'le.rv i;;' a ^.ioyc riarai.iao i-'’- e^^niouac . ■*''! 

the incia C'l me i’poo p.a 1. ari] nao a, ca ^ noav a... 

k^tcrao S-S oyil as CsS y- O’ i;i:a o’'.s,i <\ {,K'n*v.'' 0 ,. i sc p;, v.', 

and midisci|dka:a: lo" a Uivacl is tjcppiiy dr-^pl;iys:d. lad' k is 



'nanliness Is obvious and diatastefu], klic rnmor dniracfs.; 


Iiandkd with conptarritiv't kek of Ma.cc;.-, ^ liW: iiiciocnt oi ihe 
hof Aym v- ka'ceca and the endJnrt of tra^ dram:i indlecins::’ arul 
fiat The fkd'Osaray iiou'eveit lijirodiicyr an element oi comedy 
In the stinjtii'ly by 'wlHch he aiiows IkiiiscH tu l:>c cheated out of 
the name of larvact the itunvsfness uliicb permits tire 

nyiopKc letter to fail into Um baneb of ihc queen. l'’hc latter^ 
•kwcloarl is a (Jigr'rAed and riiore attr.aclJyefigui"e'than the nymph ; 

:s>C;n Vvyw^-T tv\. 6' Wiypevm'a, d.. .14 ^ 'Fkchel ;mU Vid. SHon h i4,;Mb V 

i-- S-OrotSeo .3fy^SeriMy?y ^ A, Gawrocskl {Im 

yuiilyue:^ dmmo io-dliiur pp-v !t..) suggeWs s- pepukt Icgeiah llw.. 
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tm 


. .. .ux; cr<trr; b, softy- 

Aoniuritra in Ivtft scene unlu odv.u, ..i.-...- . 

3 iVck of f aik a.r.d candour davarcls I.er ^ 
la tke fahrnrnm KSluiasa InuKue. arnuu .. h u ^ ^ y.'dc.ns 

y'y t y 'rer-.'"* konself; we have in tlae fis'dr and thww 

.C':r ttW ..^..... .,, n , ,. n ; tbe same n.nvaS ts 

r a' hCDOkl'i'' vlDu.r ■:-■■■■.-■.> t-' ?■ ^ 

’>nDAi v'iD.Ud.‘ dCv... ■• - T ;r Dr’-'-ar? i '■'‘V'diD'fcUav 

.,,v,d in Acil ^ i of the Miila^x.mxnmum. ■- 

V,.:. u-v.'-: tfoAou'U;. ivaikv- a pretr.a; !.ao o — ■■ _ • 

‘^■''' ■ . ■ ,...,„ \ , t.,,....,.,a5---to deiay m'H I'uo'.g ■ 

ler nunc can . t'a oy 'i l un.*.,... >• . , , , ^ 

V. ,■■■.''• /■> V ! i i ♦■•'‘■■C'i Lj.iV. * ■ V.. -, j. ^ ^ 

. rci i Aocrc'd 


,, , fvnmss foA'- iovc by i-Uun : do, ruaccAng 

i foi:: vv.dA' m ' j; ,, K ,...., r-. r"-' i A-'., '( t''<n 

... i a A,/' Do' p a Dr» U uA s 

* , A \i ^ • d; vA'i.''' li-'l'd bl 

’ : A ,,v-- '■■•■' if-w-n V '■ < V t, 'A' aCjI )A,i ... fo. C ^ ■•'• •* ' ' 

cD ;v a:.'. a. A'.: v--; ...-n’.. . --.v.. ^ ...o, 

ifo. ac me htUc TifomA,. a nm. oo.^ .■ 


yilC 


, , , b . . r ■■; f , » /y ?/ :l / f .f7 lu - d - ^ 

^ e^AM} .;••■' ail O' '.dl .m w. 

■ o.^a-.a^:, .... A .. Acne or 

AU odAO, in H'O; cAianycs AviAon 

A ■ ] n--r; Vyy-.;-jp:uo fhC 

lof .ii- Trifl aoDO'cL.,; ■'. fv. a A 'O ifo. f -O c a/.. ■!•■■’''>' • ^ ^ ^ 

• '' ' " ■„ A..i,.cv <■' cfA:' sl'if-'y n;* T tiO 

..c., ro. An a: riOP'O : dirgUOS, B\\0^ ...o i.C, ‘'"''-y '• _ _ ^ 

d'" ' f ' ' ,. /■■■■u ■iiafo w':. ?■■;• n ! ''‘-iinif.-r Ua^V ■? 

A.n-osrvv o" A. Aecrnt nvuou, .ua y... ^ 

A. D .A,. -.jv- 'i'an kin.]::; .i;;cen avvn.> , 

; ,, : „.,, A,-, yluc ::c‘..,cor'. d.c euMuer., ao: nn;.-.u.,....,-J 

" d''"'" ^ ■ '" y ‘ t,,f.f;u)'.-5 u-un-t Uer, bm she Is 

;, k-ticc .cu,.ccs m -cnAmce her, 
""■‘'""k’k,,:"ti.;"kfoi'k..k taunc hhn vnm her hmuer 

:S.': n’-n.-nrik..,-.;,--,;. ..u-la the 'foivy mriscCiAe tnc child. 

‘ , ’ 'n:'p order to have ib 

.1 .'I’k'k ki. ,; :k.- k.,i 'u'-: remua ;? w; -h. -ym 

:::;, »■»“-' " * a“' ‘'id' 

yA,,.!. her .....kk.,.,. ever, are lot. oredtsl 10 

Htt ;...<l l<.;.ve the exixo icnccd kill! to S'''-'®, the tf»t. y.*-“ A*"C 

I so ri-.k'Ad v.i ' '''v-'Cs-l .,!A' • nes ns.d-n AA aru us 
::!;;k ;kukk wk; aacAe touches The ungb absr^d 
,.k,,,... vt ti-ov. explained ; a ci.r.m prodacey it. and for lh..st tut&e 
(^-’kukalkwas not wuhout responsibilit/, lor she .aU-owed ter 

' 'i . Anrenuu-. d«iiai (GIL., i- 3-9 fo ui' rAAt)' « hnpcstibk; A. 
/.«»««« <(<> 



Uwi^ ixv Tier forgeiiiii of tlxe esi^entui! duty of hosratd'ttv^ 

and re^wnre to the siranyer and saint. Bekn-e the khat ckn 
uitC'^ s s%^) threat but bebivca v'u:n< pe/n%ct ■dtfokaya atanned iu. ahe 
is by hii repudiation of their love* The king ta a worUiy 
wfiose 4<^valeui to his piiblfc duties and ' heroism, -are irtj^i.steri ore 
and uht> deserves by reason of hi^ .un$eifishfie.s 5 to be remutod 
mith \rfe. i-tis knx to- rds -'m; k chmsrirr’v do-bicroi .v'vT 
accepiing as aa Indian must do^ the W'hdky of the cursed hh 
cendnre is irreproaohabie ; it not dial !vr deapimr iJic iovtr x'' 
nnadeii .that he repidscs her. bm o.s a prittern of vd'iae r.ed 
!Bora!ity he c.annot acceek fas wife one of reirorn iK’: ';oiow:-‘ 
notlting. vakontala’s own h:n’e for idrn is mvihed bv he; e« tit;: ■ 
rngj and. when she b Umliy united to hivtp .■ !w is m..^ ■^■'e.ioer o 
rrjerc Icverng g(.r!, hut arc o/ho bO-:. .Nefkoed irojidanon ^"n"' ^^"d;:■k. 
and gairoo:! in depth and beam y- of mirare. . 

The or, her cfaa.re.cU:;rr .m: nmdebi ^oidr^ ■■"jfo enoed\e 
IvahoaSti n'Ore sisifee.'-' r.er'r-e.e, ;r.''ee{ tde 5 jfe<f s. p-r‘’rco'b' ; 

od!mr \v'nm.rr’' b^ cornpctitirei .. ,' sola, idahse : ■ 

' rnucl; fs.irried; biu iriouot. fbn]e:o'ao derTrX-O b:r idk.y .-/y 
fro rioes not I'majt here ood, wfom Vemnuk* oov o a Aw "Ak tdo 
ohect la saved by the entea^ oi tier jaun t- aeb Ion. tr^ 
civetde a feomi (.yi lawe idve t irn;Se'Oy„ Wi’^j vVOMici o*i'W run?;'.! 
then .V::>vc ■iuySVv oe c.aey'e;iny tbre'Tljes''.o.j oo '■Oa- i ,,.i, "i"'-,’. lo oot { b 
wlide ho ::-vfves 1 lie nnrrc loodio etet '^dbnkr>vhKony -ne: win-'’ 
.Alaiaei piathody tcrrimr^;- vijn to rooac do ‘ V; hon> id'' nvo 
waoovm* Keanva, Is n (oAighttni ngurep tie nM<‘--b, votii'eni ohisb 

whi; lo’LOhr’^ n-n ; j.' ;aa>|Ucd d; .fk’ef. ; b;: tb-. nw* ^ '"‘ip. 

ailecboik aiKi who sonos hes :.'.e her hoso-md wb:h ivaje 'O itedor 
arlvbo; ; ho k brilliantly r o-air-nbod noOi ■; ho kcmc prion ,0’- 
anger of JdervnXas who C'lrses i‘akutn.aid for wtuW k no' more 
tlian a ghiode io-uhe srul the wdeinn rnaiesty of ?dd.: era. whoKtbonyb 
rwarrieck 'tas abandomnl ail cunhlr thoughts asoi ^o'jtp-s the 
happiness of ikoeanc, while yet .coulempSouog the ailairs O'b the 
wmrtd and pulemeBmg to mt them in order with puoiy db- 
mierested y.eah The corn pan ions of ihc heroine am p^intxd 
wUh fast'' butb ana (l.<:\otC'! ivaly njul uml to thou 

mlstres^a but. Anasuya is seriovis and Sicnsibie ; I.A'i'yariivasia 

fe't/o.uJ Iv V.'OenkVi- hi iu 
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talkative and gay. There is a contrast bet'iveen the two lievmits 
who take Qakuntala to' the court ; (^arngarava shovrs the pride 
and hauteur of his catting, and severely rebukes the loiug ; 
Cjlaradvata is calm and restrained and admonishes him in lieu. 
Equally successfu; is the delinc.ation of the paiice officers, whose 
iiujust and overbearing condaci to tiie fisherman rcm.-escnis the 
.spirit oi Indian police irom tiic first appearance in lustory. I he 
.supernatural, wiiicli is i'n excess in trie Vlkra/mrvn^, is reduced 
tu njodesi dirticnsions, and intervenes hatdiy at a'.’ ua tfie pla.ys 
until wc cOfUc to tlio lust Act, whc.rc the thoory poioTVOs 'di'ia ovch 
demands tbitl the inatveiious shook! be introciuccdj cod the 
celc>0ia! herm,iiag'e is a fit place for the i'eunioo ol two love'fs 
severed l>y :’;>o hard a 'fate.. The episode of the ring whose loss 
pi .vents tlie irru'nediate recognition of 'the heroine is e^fcclively 
conceived and -woven into the piot> 

klaif'jas.t excels in depierting the emot'icais of !ove, from the 
flrsi' in lai innocent rrnnd t.e ilie r^crfeclion ol joassiO’D c 

I'H:: hardcv 10.5$ expert *n po.'n"ios j the tourtn Act O’l the 

fakuwMia \s a mode! of tender sorroag and the loving kindness 
with which even tlie trees tvik-C farewell of their beloved one 
contiasts with the immediate harsh reception which a'W^rdts her 
at the repafi noun. Kalidasa Imre, as in the fourth .Act of' the 
Ikd 1 ind m the garden scenes of the 3 fdiatni 4 S‘-mmiirUj\ 

di>wu‘:h .xdu'Hrab]}'- his love fm miurc and hi.s power of descrip"- 
tic;n ni aU ihe stock elements rif Indian scener>% the mango, the 
Bfmba fruit, the Apoka, 'tlie lotiu;, and bis delicate appreciatioB'. ' 
of the arn'nial work! of In-dia. In the last: Act 01 'the fa-kmitiia 
also we Irevt ifie graceful picture of tlie appearance of the eattfr 
viewed In. perspective from the celestial car of Mritali. 

The }.minoii.r of tlie Vidfrsaica is never coarse ; Im fondness for 
food is admitted cakes and sugar suggest themselves to him 
when 'li'ie hero admires the moon or h sick of love^ heroics he 
despises : the king is snromarily coEiPsired 'to a thief iu bis dislike 
for d.iscovery ; if caught^' -he vshotiki i'lnitate the 1atte.r who 
■ex.|>kiins that he wa.s learning' the .art-. of, wall breaking* Or agaiiSj, 
he h in his contempt 'for the ladies o,f hmdmmi like one sated' of 
Bweet dates and desiring- tiie, bi'tter tamarind- MStia’rikS is 
summarily treated 1 she is itke a cuckw caught by a etit when 
DhJirirfI places .her in confinement^ but he h no more resfWlrf^l 



' KsHdasdS's 

of feii|i:»e:ll, K)f( seised b}’’ MatP.i-i, hs treatii suf:!;.{::i 
mort|l fear of a cat. Beat of all 5a his deseriptioa 
fnise|es brought aaa Miu by liuhpniab hunneg ; eat; 
cvtierno sd'uht!^ -.h B.e .-oorb though f-Ay 
in it in kings, and I’ne VidusajoVs picture 'e^ vivri ui Uc:;: 

TTA nrge (d Kabdaso-r teohaita,; laiowo ; r.e ;s r„-ivn-. ,r 
his tlalleo 'Use oi tm: ucv-b..,.'.. :B.:..i’..i ......M-y., *..... ■.. . ^ 

tM ' HO vne.’:A.f. 

danang master obtac theory- m- lee-sui 
onivhis Maiavika a dancer, mrt v;ncnnoe.v 


I'nft 


rnov'temcnt in hxi 1 .. rnc 


the same p-lav" enrjOic CiiiM ibs ^.ajo. a.- ..., 'c, 

i*>ee:e3-A : -a': Civ-ior '''veAt O; 


r'i,.' h; v;A,..a;d be -,-irijL..:.a to i|bvcar 
:n hi." Attics ha .'A-iav.u no oiIat'cS': 


mai rn the ^ /Arrn'’'sAv-'; 

et'. vvliilc hi'j 0 ''f 
introduced in Act. ' V f'i te 
■ Adocbcsh^e a.s is cACi -iA:-- 

i-fj 0'^ V/' -a m A -* '■ '■• d , , ^ 

GomhC me:! the sT)'d'. aa 'i’n-.. rd'cioAspAe Ac ’yt 7'i,^ 

Sbi Wnitm";-'? ice:ee, thr: m-,:-:.. 'O,) lo.a,AyAO.; y -r-, ; . 

A„,,A’,yy.y;c. , ^ <i |o ^ A US I f oC- c mo-TOU' 1 Ai Ai ASr.;- 0 d ' ro.^ 

KliliCSs:A’H intcretrs by hi;. u-Athyrivd dove.vior; ‘r; Ue; eaaoueeu::;;. 

...,....v ,,.- !,*c- .•■i,..'.. A.s.;Mn;-'! .e. ';;•: v,., t si.ct di SOU-. ge.v;i'f':„.u ...*>' 

a -ust. fe.tc asich iDori ; oases ior runioa,! oy o.. .a. .. 

r„,. .t,,:. a,!' a'.'.: ; is:. i’. aritV iSi ..'I'r'i'r tVi 

any .ay;'np.e.ny ict ■■ _ . : ', 

' avipreciabiig tbs reign of i!hu..ucc o. ; e.:-; \t ...r, s. f t .aa,-.. . 
fi)!' fhrn to go beyt-nd oia n;n'r!:ov r;ne,;C , o t: rra.v :a- t,.aoote 


(if.at.. coLifimsd au be was., ire .ac ecu i>. y. -- a.., 

oierii and imiversa) appr 


d< A 
0 


gi,'::0 C nU visa; A^ 


7t*a/o/d- wiiiCU cvci 


r.nefecUvn gi 

.a nsealerpie.ee. 


..y 4- A-, f lyvy.c he A 'v^o'^p '•’-y.'noral rccefirP.'e.Ah.bA.i 

(Aj tr»tl.Vr''G>U£: I A# Of' jitVf-'. *'■ 


/L ./ /O 


Kalinas-. repsBents the p.>0> •“ O, 

iamsu ... Si-. .-oKO. ■-..., ...n tt. .. .Oi-.a.-a I- y— » 
\ ..,...;,i,. .ij!.. lo ...-ii....; ... ; 

i ' ... i.y' fi I- Oi., .. yy. ft.. i'-Sw«. 
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„:vnvpounds or l!ie rare use of tiiern, atio u:e, nu;e.vy u). 

,M*11 as cieurnesr., devatro-ri, a-d iorce aH.ieu to o-eauty, sucu us 
;.,nveyed to ianyuagc by the use ct (.gores o; apecc.i^ aP... 

T-' srmc4f., as- are Bhisa and the autnor tn ste 
‘:/'.;;/vsa 7 //.e. but 'Vnh nn .h ytoce and ret-atemo-u svhi.-h ate 
not found in, these two writers; Agvaghosa, we may be aura 
ntiluer:rr.l hb: etyks nut l!.e chief cause of its per.ccao^t nuts, 
have been iiat,:u;,i taste suai constant reworking- of antar rw uat. 
svitte'i. n hu'! svliidi may cahly exy/uiua aiie cliserepie,.o.e.-> 
k..s^vfs.n i!so mccunbu- t sh ids work. ■ But nss akuf .n^the 
i h. 1 , r:;.., in,- dcifect of taste wtueb biiiraysu ms 


ufo never ie:.i<:i,s iti'U into the ctdect ot taste wnu.. - ^ 

:: .wiona;,.,, .v.kr do!! ut >^'.0 wrong pVac:* ; skuiea 

SUh rk"^!'o' hi In b!' - fo. - :.tt .:>■■■ a 

, / - . e..,.:; rww.ddc he te cxulbit tbi'a ihObver, 

bfos he IS .n'l ec.bfor'foM.h.ofi. ...u. w. . 

.■ . s {fot'- ere Xb h's be < erehr5V..r:'ej 

the hftii /u:i lu;: idnens efoir erv.mhau, .mu sa iw .. 

, . , b -..•■e.o-y t>.-k.;p-ov''mv ?nuc:e honheJi 
..hKb'hn, nor tim- lo c.re rtnwm.ne, . . 


'hcfo adh nor. fang' to hr 


tivey ina.y 




t.i'e; cgreatC' 


...jDicnt bn ire, O'. '/:o 


;'’rhk;h' V 


'lone eompoun 


yvrn-ible. the l.'ne:,niagc ea' th- o-nremirn and du- iishbt 

' .sel-' micr-iccc a;; biiat of the bicunc.skt prie.- 1 - ^la arty'.e.- 
.e ti-ic best styie of the phhuop’.hml Sihn-u.s 
, ■ .,y I't' ii'nt'ibr:s to th'.; vnaidena t'i .hss v.>hty' tew tuc 
'rofiii th e. it i3tt.,:r’ >■' escrows c!:ih.or..:.-.'::e coirttructions and 
.--..W. as ’ifoi'wi's'i.ih:; rgaces •-•y.-iho-at liiougl'.t of 

axiol tlic merits of Kulidfisa in metaphor.. 


ifo'i-O' iiv. 'O leannvs ? t* — - 

''V,. rhet.)ru:iar,;m exlo! she nauits of Kalidasa in metaphor, 
,iav',,o ..(•■.Uv fob’ bw .kiH u: Urn n .( m r';nuv.=^ .h tpccch, 
jjU ai'.:! t non'tifi .. ulucji thev divide and suode* jC'-e ...a Ciitl.''-*5.4. 
■ietv. i ic f xceis in vivid, df scfiptior. {svaMiinok,!} as wbv,e. be 


dooicts the flight <ii t 


lie anteloDc which Dulhsanta pussues to the 


,yrhm5k:iKi;m'/iirdn!aii: imtkwr aHupc-inti synudane miid/nmrspk 

. . . 'f ib'? n/ahfodboi (f/iuj^nsii pitj 

iuit,'l,hr a> il.'ut S'-ti .fo.'-.’y I, n.ivi.n ■rrrm nntkl’abht jkpPnih ku'ffii- 


■a^vndprnphmivM %!ryad bakuiaravt siokam nrmw mtydii. 

. Si- buri Chtosi .A’.foUas,; .o /’iirt pinfue dt i'hiit (•■!>!;), pp. 6S !T, tOa Ms 
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‘ ftscd <'n the chudot, cvci' anii he h'vqn; 

graaduli^ i,. ending his neck: through fear of the arrow’h Sk) hu 
dmvs eki h'S hinder part into the frmt ot hK body kie sO-eo- 
bis pathdvhh the grass, half chexved^ winch dro^w io'on his n,.s;aiU 
ancnnd iln ^.vcadatwc ; s.,v muen aeon he b<a:ti>a> 
rataar xhhhe air than on eartn.' interentiai Koc'vwt iig- ^ ‘ 

trated a br.dhawi stanra :■* . . , , ^ ^ 

hieoa oa /arao/- y, 






■' ad a 

. .■!■ ,-■■ 1., .- 
.jii i.i,.~.- 

OOrii, 


, : a . » v fd t > 'c : ' ; ; c? ; • h a t ^ ^ 

^ inis IS d‘i€ Hcmniago a. 
ihrolc:: ; liovr can here be 
the doors e,>f Stc n"e 
humar; lodioO: ;s htnoy riorboyes.: ' ■ 
lisamc OjS'i K ^h-afr :idorpy; can' a: m, 

.saebbh n ..lobdo.cap-^oc '-'c? \o.w-,v"~ 
frai'f/fajaL 

yAc.:;.r'o:i!y the naht-a net-' o;a 
nrie n,cble ndrtd is sot: opcco n^;;! ; ror 

d>:njbt the feiaJ aelhi,:rit 


CC':''".ea'a,: 0 - w 


'hOb' 


:-aiCl ' 1 j,,' ;’b'>..v'; ' 'C‘ ' -i-’ 


2 bh-' a /CJ''' ^ ^'s •„'■ ■ -1 0 VC 

the du.taie or ccaiswocb. 


< \ i ■'. 


depertieg: efier her -cvic.-'j.?:: hnig sayr 

aak pf:ZitjuJeC<!f :e, ./ ■. -giv .. 


'//i’t'.r (iitkeiy iiarur ^.::(''>an 
■fiu?riir f-ViVev /’J.J/x.,/. '.■ii.’raVii/.’f.y 




/v'O'doa 1 '••a* /Vrr jh'ci’ya';W' "'va' '.s-i 

he aounbi to icryutt h-i- (,;w.opon 50 


vv 


r: ..w 

owhe loutl' 


" When 1 rejected her ; 

ihedjse;p;o.g..n h:<s nvas-rer .s reeeu, .■rJr..,, »..,. .. v..,!: , -u.. 

tiirned on cruel %vz a glr.f'cc diinmco d 
that now hunts lue lihe fi po’t.sC'iieu «no'. 

he suys V 

atiina knsgitpi hddfiknrma : .gfg't'rg'ii gatreyu mxriari 

kfW mrvrSdm cefast fasja k^/ryad^ yas/amm anydt- 

krfii'vAH yrm'iiJ^akf a . 

AiVheo ouch iov" no mine ha the ' tone o on tifiy of a scion of 

sjorac oihev hcusc, what g)ad!ie;;*; must, i<oi be iag foorn whose 


'' yah-tun'M) a ry. 

■' . ■ v'L ft. 


00 . jg ,h 

■ \ 4 ;. iW' 
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■'In th>s:bod> no inember has value save that .vlnch/thafilcs to 
the naov|inenl of the chariot, she has toucbcu ; all eh-i: a 
burden t|> the earllt/ Hyperbole’ is pcmiir.sible. 

samaMa'/imiihnamrfinJitapadapltkam ■ ekatapaird’n ' 

latha priihhutvam 

asyak'S>akhe caranayor ahmn adya au-tUn 

}ytKirin-u}y 

‘Despite the radiance shed on an’ lootsiooi to' 
diadem; of vansv. pvtoces, 

kingship as the satisranioa^rvon fs-n: 

fit that i t.) oiy friend/ 'lUt i'e4,:r/v(n'e iDstd tovuoto.. 

- 1 .. • -'.to ->tau’'’'e e.[>on her it dcrvcrhes.; 

her eunt caus’eo iih,. ev«v - '•:■■ •• i 

in B Imppr' scn’BS oi rremih. -h .. 

yv-Hdudfc cactfd /ee/nn? ■r.hvetdtoTa'f'rvd r^nrir ^ 

r ‘ 

,pto,//. Tvfre/.ev:n-' fr' '' -h D-.e 

ayvhef//thto.t?/h/reV.;e;,A.e f' 

C A. at todn ireed bom the dai’Konm when the mnm lias 
ahnsred// the light oi a fi.c u;, the .-..niaa mhon the smoko 
its aeanvall gone, so appears tih:, lady -a’r, rcoAas’n’O; iron, oei 
to'. , : ; rahniifTAs, dk ' tin firirigc;- „Uttr .nei; 

sueam i'as beertoroubkd by da: lAi'o’n ni ]u:r b-nnes. ^ ^ 

' The Makn-tkSpnimtr.L \i is Irio.:, uss i;o pr'o, ; s ’■"‘“'■'"a; ';;’ 

liifA-ion khan the nt, her ivro tlrrr.vurs i'mt contosu'; man> 

/hicir are unnustokably the trerk ui Kkhdasa, ttunyd; 

prfser.i much loss 'than th(' xnaturity o', no. i-nu ■-n'- 

k'*' , ., b'V’ i he c1c;h;) puo\! 

of the god of hove whose bow, so mnocent m ^cem.np. a • >c, 

vi’ork E'u-eh dl ; , „ ?',,,, 

ho,r -rwa krmfapunKaiMnl ; toss to vipasumyam .pen 
wrddkpaMram pd ncyatc: tad tdam ^ymnauuaa arepu 

‘HoJXigc the difnnence between this yam 

i;.e;ni, and thy bow to all seeming .so harmless, i Ital A .-.i-n 

' ilk i.f. cOwpk’'s In but i!jexpK.”.i*lfc'*r 

Md.^. i. 9. .* ^re paraitelisj^’, odp ol vouio..,, kOi-ti .. ■ ■ • 

CKTC.*. ;} )D I 

s pj:-;ay!iMpnimi(ri^'.-dn. 2^- 
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I i^aiig»iage aria rvieirefci ■ 

I 5. Tkc^ Zmi^^iioge and ike A/ana 

In llaiidasa we find the’normal i^iale of the Prakrits nt tne 
jnicr dfama, Qaurascnn for the prose rpeeche?, nui fiialwrdspi, ior 
die ver^esP T'he police officers mid tlie tosher n\ the 

MdpadSn \mi l?n IsiojeV !.< . ‘ , wsv' o n; ' ^ o'et- 

the police and Is a faint echc‘ of the ^heava, a- o'C iiavr: 

die draiimj neither kail nor Ma§;adld nor *Ja!..pn;itya ;,/re n-ViV-iy 
^yaorasenr. IPs this time, of course, eteumc tnal looKri:. 

fin' th.e drama 'xad been siereotyued by the aailioro v' nt vnaa,- 
racks Pi'tpalt' prammap and thcl it ditmo-n. rmrisrawciiny lu.nei 
the spoken dialect : there o^ouid be c)c.:u' r^'o/h h die bp^-r onrsiopi 
versos of the binbi^aonooroip^ r-niCd sakdy ):>' rtscrjbxni Or lOdOeW'-i 
The M,a.kaoidtn iniqacstjomdd)' hs loyuc i.o Ur;'' roi'^onst es 
Ivnac tJod: oodeci^ odiich Oio iv'U. ns osoos m 'die cniholoy}' m 
Hak; a,nd dater loao; ano. which ;-d'S':,o rhe jonovst of K oHijaro 
invodv^vi the coyer''' 

rkkoiecofo Sroodwit ];■) r ■■■.;"oi l hei'o end Ohrnor ra V’*0's cictro.n 
iko norm a.rc fi>t.)nfk but in morn o'oom-..,. ' 0.0 iO.cersKeo: cm 
CiU-s'd'clo of dfoeoco on sor'ic roic v,-r cthcn'oo/hjo' < > 'O. o s'c rntw 
io:vienU':'Cr d'o.: kict :a the oyw vradrox/O whicli O' str op; oi dirasa- 
llco nsctt'Cr.s of Ka;aia:,oi show ni liiC dnoanneo/oaeinrii a 
rca-ir'snoij va,det'v : the iir'vo byp d'-'" Vrnh.a (rp; are lire vboy 

cootb s ebien oocuv'iirs-o in the bborroobn/oy? so'.,,. r^iyo 

the Cdoks, (s:ol arc :dmosl in equal a-mmne 'ooioi: <lr;r habaibO" 
sjbiKa (in) rb'id. 'the Tair:udavO-o'ibb,o, uiymoKc 0 . rnsunri -idoamn/: 
in 1 0:ii>orb:.oioc. 1ft the doOtfoOjlo thiO- Arya !,;0’b rOKl (Jo) 

Pi'Osr;nO' ihcir r^rh:-b.kc riositions, o'hdc i:bc' k asantrbobko fjo) ^inc' 
(^aobAavikrsbiri (Cb) '\a]'eancs: m fi-quency of nor. a slrTint: 
trroGt cl ikkCbasa's lirovvcby porvci oamg ciahobbtc nicUo,i.u 
lorms. Tile lojcajals types .increase to 16 . Tin.: otjicr mil', co 
r.vcb V"> (be dj maa are noi'm of Irequcot u'ccuri'ence ; cuiiomou k'* 
ad 'd'b: drabiS-s rme Apara.abUcira.nbnnpaccibonuosih.a.r^ nioJ a, 

r.o‘ib'\vih;imb:b'n r'espitigraj IomSovo isiu'joddkdc'.b'b Plrdny Van' 
cmhbvth efmdukivikrVrUta, ^kklmrinp .and Harinl ; tile AZtiinvhi'de- 

' ’Crari,'!- -C .s avT' oCiar Q.itmta/J. i-\ }i}\hOjii^nik. 4-^ 

Ce Os ESk axi;:! K-iild^acy O.. “WcOnb 





c:andr.a, harsa. and 

M AHENDRAVI K RAM A\N\ RM N 

1 , Lan.{/ra or Candraka 

Some aiysUry crisis as to \hr tnefiiJl}/ and cdarscier of 
Candra a.s a dniniatist.t We have in a TiheAon verron a 
L&kdrrrofa. a Buddhist diariia of a cc stain Mai; ecu W, 

who lianded over his wile and e!di.:1ie'U n. a B, -daiii'a .o: a sign of 
suprcine generosity, wlodi i,> a‘S,:rib'..'d to Ca,ndiaigornin, the, 
rraOMii-odn, in "whose is ihond a verse oseribed to 

Ca.ndra:gc'pin in the SrMo.fiih2rd, If tiua is the crouotist 
Candaka or Candraka, w1k> is ssaew,} by K'wlhana uedL.i' ruhjina 
of Kaslordr, and wno .rivaled [he aiiih-or of ihc J/od:hfh.ra/a lu 
a dratiMo is whi>lly uncertain. The g^arnoiarian naysi liave lived 
before ,AM„a 6,3.0, as i'le is cited in llie .drfda C? av thoitgli not 
by name; a, more piec'se date it io irnpo-sible to gk-e, ITr his 
relerence to a victoiy ol a Jarta over Um i'lunaS caruw,>t be made 
precise until we know what jat prince is referred try ihongh 

Yapodliarman has been suggesiech The icient,ificaie:w by 1 evi 

of Candra with a person of that naiiie incnlio)u.d hy RTsing as 
living i'n his lime is seemingl}^ impossible, iheryh I-lTing 
ascribes to him Ifie verse fouraj in lire. (’Tra/rk/ik irKmlioncd 
above , the verse is lacking in the Abel an versmn ami RTsing 
may have made .a slip, Im comrmpornry rwems tv* have been a 
Candradasa and to have dra.xnati/.ed the Virvandmra legend, 

•io Cao.daka is ascribed in the Sui^Adsiiavrii ^ tine verse of 
marlL'il teme ; 

r'sd M raHagat.asj/(^. oird^td praHJna: draks^^aMti nan n'a ripavs^ 
jaghanam hapandm 

yiuidffcyu bMgyacapakm m prafi/m: didmm pad u’oAati 

^k,ir^v’r,;, BEE'Eu.. Bi. ofsi ; ..Licbicb, JMi dm 

Kotiow', Jlr |>p, ^3 f, j CIL, ill 399 !.: 



Caridra or Candraks 






pa;1a'ii’' of iovets, is pre~ , 


• r nr, to battle, aod i swear tlut my foes shall never see the 
hraisof my steeds ; for the rest, fete directs the desf ny oj tne 
nwveriiig fight ; I prorrise nothing, but shall take aefeat or 
victory as It pleases destiny.’ A vevse of love ts ; ' 

prasade variasva prakaiaya Mudarn samiyaja r-fttoew 
fyive t:?/.'"!','??;/",' anyatty awrtani v^a ■'«' stncatii •Jatay 
nidh&nam smMyanam kyanam abkhnnkham sihap^rya mukhmn 
na majprlhe praiyetuni hhjjvaii gatah kdlaiiariHOtt ■ 

'Be genth'; ; shoe a little joy; lay aside tny anger; bemved,v 
mv Hmb.s :.a-e chictl u0. let tU)' speecli pm.!r arnbrosia upon thera. 
Torn to me for a moment thy leoc, loc ^d>ode ofehainun^s; 
fooiisii one, tirne is an amelope wivicii, gone, catmot be j ca, ai K.m ^ 
'J'hc other dtati’or's we have show sk;'! both iri ‘‘Sgg!-'- ati... lioUc 

y^'^nlirnenl*. ^ ' 

Candrak-a w.as ev-dent)y adn.n:.ieij bi'th.r autiKn'iliCS ’ 

■'ve find, in tl'ic coi'nm.erit.srv on the iip-> ' a vei-Sf,, ei.se '<00*6 

*„ i , ....... w],rr'u .jjverdA sentiments 

ascribed to mir,:, mied ah oJ*. fc.vriMfO'..,, ai, -v. . 

bUitid b'nl vvbri'e '.me, that oi con.,n. 

dhrrninani , 

chcHah'Kna p(fritdii^yusd viksati 
iAd/hi/- hwihaki sajiklaluiitenapark 
aJui dc chedc ddyitfi^invdkacd vkim 
dvaii ^adhhduai racayait rasait nartahiva prayalkjtd, 

' With one angry c}-’!:: sine ga^tes on tite v-rb oi the sun as it tarries 
on tlie horimai ; with tiie enher, dimmed by her tears> she ^ looks 
on her sonlh beloved; thus the mate of the Cakravaka, feeling 
ybc' apimoach at niglitfell of sepamtion from her dear one, 
(Represses poo cmotlo.PiS; oven as a i.'lcvci actic.s.;'y. 

Cmioerly enough we have bo less than iotn st:.ao2ars of benedic- 
tion asciibebi to in.rn.* which liiastratc a formal icature of tiic 
Sanskrit drama, the introdU'Clion of eacfi play with r)Be or tnore 
stanzas involving divine t.avoum i.hc verses .aic kilctesting, nol 
so Binch for the intrinsic merits oi their poetry , whic a irankly aoc 
not great, but because of the curious maimer in which Indian 
poetry treats its deitie.s; the greatest of gods nevertheiesB in his 
sportive moods is yet; made the' prototy.pemf the htuiian lover 

V, 1629. 
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b:>:sociate them vvhoi>/ unp.DSs.u.t. .La,.- i' ^ ^ 

> • ••.ntif'Mitv- for, wnuc iVlahitVAA ’>■ “>•■ 

i»thorshm was laibtx! m dmUi-uij , , .'■u- 

: rrim to the trdt o! goUi to i.-a-ta-os 

Ka;i>yapfV^.^^.,a .-..vi ^ Hr:-.rc.a. the cchtoyh- ntatovs 
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\ r^t . d iH’id it: r j a. y a. Vi^4^ 

a performance ot the 

Tbh- to Dtoia 

■i fiioru iOhc ‘0 . - ao 4 *. -wo, , 


Ita 

v. . of idt 

■• ;..., :■... '■ v;r. ^ -.Ofod'a (a. cl.t >■,. v 

., J A „ h'-.-'-tiiC Lx-'hevmg 

dran5a.b ,in>'! liie //Ar/ev.nejr/, iiAiu, v^v.. u.*- , -■ 


,,i' tlo.-.h.ivor . ■., 

Mschbeh to a ki 

;vv,>t!dr»g 

■,i‘ /('d ., V.i .1 > ^'■- 4 iv..*. 

- -' , •• .. A., „. . i-A i-is ei™.!.- 

OkOLt’S;: : -i- ■/ 

kke:;,; tho e»i.» tfc- '•■' “«"■ 

? ? da / a'O'O;' /.fo Ot'OO-o.'. 

- ; ,,w.. .r';,he.-h7 conoected’" 

eo 'mfo.- v;fo/.A' ,a:od tne - * . ^ _ 

' ^ eact^^ 

built U1 sobieu- tnutics a-e^ y'’‘,.4..-v’-, Ik-asa already cefo- 

Autm, fowl- coTr.-om:.' ncm ts Uue>.-,uut. ..u - ■• ■ 

.vo> *he common ehcrvte one ot bo nametuu. — 

>'■> ., , Ip sob-r'-b.L has oiioO i&v .m..--. < ■ ^ ■ •■■■ 

J liC: AotfoSkrat Arbt , a. — A, .)4 ^ ^ 

, . , ) p, orrvfoa toe Ohworaic Uo:; lecroxuu. .utws,, 

tlKwlratvet, .ua... ,1..,. u. .... ... ^ _ ;,..,.,ur;,b,!e rrt seeking lus. 

:be:::k:,n.lia:..A..UU.dn.,.v.t»gAr« tl,aa.™ghe,. 

.t-'b,’,.' I.,!;.,., of Ida.!.;'!! !■.>! U I"'.'"'* I’ 

” ■At*'.,.., '.t y; a'-* nas hf'’'':)! liOt >i'i' I..4I0 

f,d fu.ooid voaiv,:: life qe.een \ -.wav',wU.,..u Uu .n, 

,A ,,.,5 i-,.,.d d,,:,;e:ib a r.,.imou.r vrhicii he has urn . a o; >4 

a.. U .:,o.. ... ,,f‘,kc. btarh .b v?..sav,idatta 

■P s'.WraA, ,',! the kirs: > cbamDerkiut, ot u.c uc.vui ^ ^ ^ 

' ,: ....1.,, q'|., i,MUpt ol Crvfoa t'wn yields the tiano 

ui <'i h'"-.. ■•-o. ...Ai-o. 5ii.ui.''a, 1*.... A A f'l'A'isTilif't'.- 

: r ,-,p. ..M,-.- -tful dispatches .lier m lim care .of the 

:d! nd .fofbier Va:ublvud to va^., but, wrecked at sea, sh. 

i" cw'uufo bp a n mdunt ot Kuucd.v.i t, taken timre, and nauced 

! f ... ry Sf.tlvi'.s (A.' ' •S93.) >’■• nitpmmi!ndrisd ai(-r-^,Vj i". s.vi. 

" ' /' if* ^ VVi ' 6 ^ 0 ' 

1 l u'.T«k..keA'aoY. . •! :Xb, ^ri) t.:., !> 

' y , ^ ■ y*''"'"'. dd; syi.« cansnu., IPH h. W.S .1 ^ 

Apm..g .ou'.k vn-;.-.v.K.. 



. The-r'hrtre L)ran'\a.s 

j , ,* ■ 

ewer k| Va.s>avadattii who. seeing her beaut^e decides to eL’c;r 
her fr'OiB/' -coobict / vith. her -inconstant spouse* B-'- i.vh,: is 
adcerstl; at the spi^ng' festiva!- which, she celebrates aatl'i Vci'C:. 
Fkr, vike a- irr^ C‘ c-doj ’w.oj net w- s’c :h)ic du < c 

appea.i'l in the ^jpeeids iraip ; hasniy sent’ awa)c she hcyCiC coc- 
cealed>pvatchcs .tiie- ceremony of the . worship rd' tire ycfd .rthms. 



idt;tecly re-iroaebB^ hiny rciycany his ,cu.ccptc to exenw:’ 
Sagenka., wJci ..ha d-woro-s oiviy^e ^-ccuc toij .ewe., c^ ..Cv td 


pilphl * ;c-ii,r)c she .tics a nposc to her ncs-c, \v,r‘C?: sa<s w ::ased b)* 
t?ie a.ciyeivt.;-of the Videsaka aiwf the khry. vidrs rertareJiy uustake-s 
her i'or Vas.iwadatl'ci he tears iiLc ic ueUy ,ha:^ driecn to 

,: i.ucider Me ioyously r|k'ognMcs lor erreae bn,t the whcr 

cd'cutm! 'of fuw angee .iras reiwrned tsi c-a/ct: iiioods witii her 
husbereb finds tlic tuc<c.s iutfited,? and In cMOcwh. ange? earlier oh 
the nc-sdien raid the Y'idu|aka xapth"e,. * Bfh: In .Act IV we ho<! 
llir:'Vidiisa,ka rekasetl Eod/iorglvern but SSgaiaka m scene prccnc 
the icmg .heipicss to hid L.er* Good news, koweveuy arm-es ; ibc 
■gwpoeal won 'a victory osew' the .Klosalas and slair 

the king, - A mankian enters? mid is. allcwed to cHsplay his are 



"lie. Three Dramas 


'■'I'THDbCt'^UD UiiUi 


inii rlie stsectaclc is iaterrupted by the a.dve'iii; oi VaBuliaii:! and 
iiabiiravya, wh.o also have escaped tbe shipwreck, 'Diey tell 
their tale of disasleiy 'vhen anotlier mterrupUem occers the 
Ivaren'! is oft fnat t 'v^Hsavadaitta siiocacd, levraas, -.ria.- i ) 

thw.-s ; \’'avsa vushe;; tc* aid her, and emerges with b<sr in cSwan.'-, 

!'„);■ tlic fire lias btsW) r-i> morf: than a devdcc; os the a-agicn-ai 
Bsbnravt'a. and '\a.i,,y,bh'uti i-ccotntis-<:- in bagarildi th>; 
aivt Vaiu,an.’harayana arrives to cuntess Ids management oiThe 
whole, plot and ll;C nw.Oician s device, s. .■■s,i','a.aatla gladt,;. tya' 
tns king .RatnS.vk;^ idnce her husband wiH thns be iord of tne 
.'■;rlh ' rs’ K-ttriovaii is .iicr fid I cousin 

Ths /'rn.^y/iwpdsD introd;u„cs us irt a speech by las shaniber- 
“fain. Yiioivavasu, 'o Uhs kiny i.krdh;o.aarraa.o waihosc d-w:!gnt.e.r m 
r ^ .4. ■uwtD M^mand for her 

inin„i made bi- the king of Kafowp.. vviio revenges Inniscif during 
Vatsa's iiiir-'lsia'-tricn'. so: tiie ci^uri. oi Ihadyota. by .att.ac.on-g ano. 
d.o\w,!?:'- -way sy'.Jh.;iv;irni.;'.ri, 'The maid e-- oansied "-y-iy dy the 
doKiibcreuiruia is wiceiviai and siseitered rv-, Yiediivaketu, her 
fo.ti'.er’s fd!-i.o Sne. he w'kwds Vatsa. is and k!.!,ecs oy his 

ociiewd wltc iirnyiis t'ack a.i' ys.et't oi ooetj tnc 

isis'Licky ii’nv.ad:.u’yiidi ; tlsc ksiy.; :;!.S;>tS e.eric ‘I'-e *a.nO'' s.-. altea- 
uani 'Sii Va.sav.iUcVda witii die name Ai'an}'ik.a (stuinyaka). In 
.h.rt L« -,s; fu.id i !>c long, wslio 'nas fiflnn. in lot e wU'li i!v;: ir.aiden, 
swoon;/ to diw.m.ct hiussc’f v.itti bis Yidu.sak.a. Araiiyika. enters, 
S.0 pfe.eii loTUsc.0. vdd'i oci- fisicivd ; she td.ifi her love., which the 
fkio.,' .■.ivsi.'ijeai's ; a bee attacks iter whert her fneru! leaves iier.,, ,'i.od 
i;i hw confusi>:;£! .die rums into t!ic arms oi" the king. Vatsa 
rmcnes her, but retire:' wlicri her con!'!d:i.nte retiu/ns. A.ct .lii 
od . ,hat thi' aged confidante of tbe queen, .Sarah it. vayanl. has 
ci.'iripi.'.secl a ..day on tire marriage ot Vatsa and Vasavadatti 
which tiK.i queen is to see pertornted ; llic role oi queen is to be 
pla'ved bv Arapyika., and Manorama is to act the piart of king, 
but she ;u!«i tb.c ViduYtdra have arranged to iel the kirig take the 
part. 11. e performance cau-ses anxiety to the queen, so ardent is 
the iovi-making, though Samkrtyayam reminds her it >.? bat pky- 
iisaking : she ieaves the hall, and finds the Vidilsiika asleepig 
rudely wakened, be lets out tlie secret and the queen refuses tc 
ii.sten to ‘Val;ia.s’.s lame excuses. Act. .IV reveals Aianyite m 
^ Etc, R./'V. K.rishTii;mivcbarmf, S.nTaagum, 1906 ;. .tXJs, G. 
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pr.'sorelho in despair^ and the queeii-,hi soaTOw, a:'. ■ 
lea' •ic'i.dheai a letter from hvi dta: Ihphav 

:iiyAi\ llia-ha.ai. u> in bonda^^j rr^. ^h'l. ^:d b- ' 

-^eria urjai^s new5; of. the defeat of' the Kaiihga knag -i 
KMe'rehh'd'rera^. of Lbajba^axraian, and the chiiro:a:ri::i-e 
fetter brings h;> tlianks, hk foie sorrow- bfeng \m daugote 
TanC'raafe euUas in terror ; Aranvika has p;osoned ncira;: 
vad oefe dlkd adth lernorse, hr.- her -fetcaech as \ atsci c; 
her: die chamhefeaii;! recogToaor h\% prlncc-ty \oo;^i r n-a 
bring hcabaciv'to ronscioesuerr, an<:i o a/0:*eaaalt.< rccogi 
)it^ ho' co:‘ 0 ?L had gratae her hand to the king. 
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bufdfhT'" arid e 
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ee. The double’ 
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^'fid the: scene vhih tl'ie bee in attractive. It is true that the 
piavs are ful'! of rerninfrccnces of "the such <1^ 

the escat)e in i!ie ifci/vion/t of the tnonkeip an tlHemoakey' that: 
there biyhtens the little princess while’ Sarnkriyayaih 
'revived. Bat ir/ this attiiics.,! coini'dy elegance is sought, . act 
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snarsas x-vri cmvi 


orifXHu'iiity-’ aad Harsa is a clever borrower. ! ac ‘.ainiiaiity ui 
devfcior^ncnt of both \)lays ia perhaps more to be condemned; 
th,ey arts t&o obviously variations of one titeitic. 

The 'tioudnant emotion in either is love of ihr^ p/m:* .■.'iu n 
appe!t»n.s vo a nob’e and gay {dhlraMitd} here. v ;ve n; aliva,', .= 
roiuleol'ss, whose loves, tJiat is to say, mean vcpv ni. if.. ^o.. oi.. 

; and wlio does not forget to assure the old love m tes 
■.v-h;!e pb/;diig with the >tew. litis is a ai,!tce'ai' jv-.po/i >./■ v su.h.i 
character from that fospkp'ed b)* Thasa, and adantlmdy a mum. 
ioferinr one. Vasayadatta suffers equal dctev:'iO!as,. .rr s/-"- 
iK'i iongci^ the wh'e wlso .sacrfiicc-s Itev'''. U. i.un • 

p'ooci 1 .she is rainer ;i ]Cri.sous. thi-Oj;!,. auu j-va. , 

vvi.-.man, whose low:: for her husbami makm her •cvCi.ri t.:m^ r:;cem\" 
his inconstaiiC}''- The livioa-es a;,, mgvvwen wnl' rninai.^ma 

goO'C; : n-.', o..>.;.n;g!...e .0 .. ■ e. ^ 

. 1 . ...v, I-.., ,s n,., .'a -einesi bv tSseH' isuim's as 

iTflOV/, Ifolfofol* hfosm. m te.de, tm., < . 

..f h; yr- h ' t ‘-s !''•■ '‘:i It r'l » I*' I m i i hf .is" ’'-'Hs-fo tS '1^.1""' efo i T 1 j 1 L-' Lb' 

for tire failure b':. decb;c dm,):re.:..i-es m t'reiF o sc ■:Jmr::icU'e 
-e, that, they rve-ir!... i'l'i:, m the .'.irjss'O: 

r.f aemsors, f:.ive been bmiv:vetl. bsKariiipue, ;dm. d rud ui b-e 
.,en:sne h; ins’ foudforwfo is a phn,.s.mm, rnerry gfri wi.r> nraw/s 
eiscfokrm: .fon of h err raistr/ss. Tlie M/.-m tka • m o/tis ):e.:o'S 
p_ I h ,h,\ grm.i..-' , '-.d. Ills U/i-r. '..icks r ./rOliC h'/'C'." 

'ire is. i:iovsev'er', a tdcresanl t;is::,)!rgi5 chavnt.tcr. n>i ‘rm- hove frir his 
master is genuine:, ire is prr’oaicd to die alii mm m the 
/:dart.,n?Ci</f,. though Ire tlnnk.-: hi'- actitm. in, nri',.' ’d.ie r/o' 

.'r 1 i'jc Li'.agicMll 5;> hi') .a:r,i:u.b/irji3 etl;d fo:.Cv.fo' ^ 

forreat riretenfoiuns auiad la •■fame jufogihig slaiu 
f * iriitmAefoahsjwifo reveals Harsa, in a new light in the last tim 
' ,'s dl-j j-,,'..-- fV;-;* ‘.ho ; ,i riw.'-s i i .oiiS IS exir'iMtC'O nu-.r ea,> ns in .. 

.A,!;:.f.s of 'o-dn the .Nratik.h.i in ■A.eco.id mth tiv.i lmr'.iry, but 
.it sois 3 Lr wider .scope in tb-c \vs', 'he “.ape!- 

' .oaliv-r,: iroc’v apTicam,, .■in-d, though .him, draina be. ]-h.mdimil m 
' Uv'v:rovon,G:mriis introduced to :m,>lve the difhmmy of re.'domng 

» Mznv Usi:th ii: i.lit .fei/l.wwaw./aU't-; esn ht *»’. i» .ttc a sfK.;i5.s...: , s ... ■ 

cHifo hctt.diAc<.iiOH fo' 'VifhiifS'.Kfo. ' 

& * i a q, 51'/ sfo *4‘fofoV4 i \ 'tfoH /haUiJ i'U)! /t.cn. 

Ib ■ d .ij. o.rf;hr;,Ls^;foy /.,■■. 'qwiyff: Ud il D il IliOHi. 
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-jmn<^ivahaf.a. Harsa !ierc rises to the task: of depietiagathe | 
irnouo^v, of self-sacrifice, charity, roagnanirnity, and ^resehrnon - 
in the face of death; jTniutav 3 har>a, however h^arre his Betung, 
is one of the ideafs of Ihsadht-un, a enaa seized with tl»e con- ^ 
viction fhat to sacrifice .jneseif for others is the l.ighesl dut)-. 
(•■nnld-acfida and Ids snoiher too appear as oobre rn clmraclet,^ 
iar snoeum to the savage (fiarvda. There is, h: atustW. admiltao.. 
a dedtUvi iack of harnu.ny between the two dfet met o.. 

dmrna., bet fuc tc.ial effeel: is far from un<^uccesshi,. I ciieaps 
a - a ,-o.,rns u,oisc VO liv: seriousness of tne la.af part, ho-.rsa has 
krtroduced cffiaTvc co.ueds- in Tct ill. The Vrdusaka. Atroya. 

hldrous and stup;.,! ; as ,he lies sleeping, covered dv a 
n, irroiect In-m from d-t. iwc;., T-.c Vita, gekbaraka, sees mm, 
ratooPes him tor !»in irunmrata, embraces kirn ami tondses hum 
baramalMoi :m'e n, and iadif,oKuO , tim fT,;i nraks w the \ sieo-msm 
^ t, ^ w.K.i : ‘Hil linnu ^ 

T" '"v* ' fuf' iv' bln^ hefwre tl'K.' newly marned 

.later N eiv^ainais Ad irivit-e,.:. ..... .. 

■C''tfviy|,>.ie I'ly |;bair?t.rty,:; his 'ace witn i oirtaiLci. 


Harsa is ibnd of .descriptiew tn the approved n-anner ; toe 


:''V'erera:y .fisidda) 


'ic 0'artiens, tlie ^ 

.rnPain ihe .tiAr.rriagc fcsoval. the hour for t’oe batip the mountam 
HTavadh; jorcsotbe palace arc among the ordinary theme . 
i.doved in the Kfivva. In iniagination and grace he ts ccrtain.iy ] 
inferior lo Kaiiclas.,i", fair; he possesses lire great merit of s?.nT{,viicity 
,.i exmession and tfsor.ghi ; h.is Sanskrit Is classscai, and precise; 

vf figures of speech a,nd tliough.t -'cstraincd and .in. good 
rwo». There ir. fire ii' his description c-.f a battic H' 

. / ; vr-wv !■/, y vma <Or ? akam nash h ■ iicmamangt mulm r ^ 
vKitkax? ks^tnii ^vanatprakwrnns-ir gharpt0dvamad.vBkmm 
khuyapnrtikhc sa Kosal-idldpatis- hhagne pradhane hale 
K p-tyiifitteitf'' fruideiitvpssgii' /isitilf, 

■ I 'crids '.vere clcit bv the blows of swords on heltwcts sotc . 

iiiP-vii ; Wiuod tfowet’ in loricips, iii'o nashe^r ttotV! the tJOging 
.nv’kes ; wlven hi' oirfin 1 k»kI had broken, Kun5«)i,m’aisl 

ci.alletigcJ in tf'e uwch’ont oi the. battle tfje lord of Ko'sala, 
wl'io rode en a maddetu-d elephant, md alone -slew him with 
be- '.••‘d arrows.’ The matching cf tire somnl lo the sense 
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r- a fi^dfcatc perception Is .r^ tlv* lifnr 

in- ^ the kirp'ts hi ecK>l’hiiip th( \voeP'’<a^ -iueep " 
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ScrM-iTf/^i :4 f' U(Sf' ki'k^-- v-pi'C ’ i v eva e,S'? A 
kurtmnkk frkvrilva skiayttariwiru-fs'k np',ya/'«f-,vk- 

^'ie y it ley (.a sa/fyas fa7‘ii idcanain liah priifya- tuadnayei sidd/iiin 

ikn k i . ' ' d\ f //(?; ^if i /,''e/’ ,/pc/'r7/p)v;^/p// </ .-ft L S‘ u / xp7 k . 

eW'it.h tlitiir e'fcariots, meetirp; Ingeiher and .u'er’^in'"ea'ding the 
Hade s^ip'h.rt- ')! ihe i:'''")' ihpv pe^'-ii a!ore7 .i-tikenuii: ki. 

'■ yyy.^ n^, 6;'e yy,: jyh(^^!iiip:%fSdyi, vanaiTi!.k«iii'.rMM*ni^- ,■ 
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thr SU.V. rays arc hidden m Ihe rain, my Sidcite await 
'('i,. <he biddnM.': u> fare forthwith hence to the batlic . 

"ij,! ■...■urd :i«d i.h/ haughty foe shall iab, ana tay K.agr.oin sx- 
;,torod, lo. thee, tvhile the princes bow before thee h* ,e.d 

y,f his faHd/ , , 

bmutavafvana, borvever, Iras other views of Ins o,uty w 

,v„;,w.v m'/v;mA' wr/. • bn/x dwAiv -loh.oso, oy.,;,o 
r.jiyasra bob' .«t huham pnuuvad/fah-auryam . 

e'w. would I yive-my otvn life for another in torn- 

\vw tldcn ceulci 1 cousc'i.. fo-f lev. .... ..•,.> 

;rerelv’to'win a reforn?’ The sav ing is es=ontiai to the ararna, 
it's-ad.-. n 3 tnwahab:b,-^to .be deternrination of the prnwe to 

; k nh'.'T‘ foe’-ue.it tor t:h.e toagej,.* ^ ^ ^ , 

" Theu.. f.. d.rout V and force rn the ddrn.owo.or. aot resse..- oy o . 

dytirhevlto tnc repentant Garada who beg. nun .o 

nmid hiiTi . 

f h 




r-u.'-iiv w. .Jint!i.atc a .store of mevtt, treeujg .in a'e.a...uo.s uuo. 
fwir'rthhre. .so that, lor.i in the info.ite strcaai of -ihy goodness, 
in of siaviug creatures, in number hm.ted, may cease to 
uc‘ ify even as a’ mop..A of salt cast iii the unfathomable depths 
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Though Baddhist the drama, the beueditrlion is eirougfi to 
show Iiol' etTerlively the spirit <,4' the M.i'nka !ras been inlrt-iduccd 
into the legend ; , ' 

dhphia^iyafam uptya cindi^asi ham unr,ui\a cakmJi ijamm ? 
farydam/yacaraiuramjemmn imam icy 

wUhydhdrftfjiho 'si //iryhrmMints iv.u'ia.k knio ■ayah pumaii f 
isavata Marara.ihtlh/nr iiy al'liftih' h’ttMhsf*' jsfi'ih f'ditt va/i. 

‘“Feigned is t.hy Lumcc, o( wh.U iair .one tlo.st thou thifik 
Open thine eye.s for a moment and gaze ou us whom love dot' 

f'o "'7 .v/C^f/iifofeTVv-V; 
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^ Or I'iHikan, ‘ c»ii Ms ; 
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art llioti ; save incuj us, ra.!-:.. 
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■dl!iKi is nuaa,\li}' eaosile av,' iaud to iind , riOvcrlhetes-^ o.uua 
f'u.s iiiorced t,iy iove it, otsc;.‘ vvstl'. ai,. ms darts. _ 

iiarmony with Indratt taste Aarsa do elb, oiuIk/ |ioh.‘:w,,; pa)'s'’-as 

. C, 0 ' {{ .!p 0 mpc 'T tijh - /eK'/u'O ' : 
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H area’s Art and Style 


J: rS:i 


.at-'^^ildhctprUih praHa^ahahtmmad mi^uMnam 

'Xd^kam Uksvedam krtam akrtapnrvam khilu niaya 
'priva muhaity adya sphntam asaJiana jmUtm 
prakrtlasyu prcmnah skkaliiam avisaftyam kt 
■ ?,ls- be!o\'cd, whose love fos' me waxen »■- -i o<,, 

amirlion and respect, lew seen my feisity which 
known before, and now assuredly she t T ' ' 

dcdprur ; for unendurable is a wr<3np apa-ubl a asptifo 

, ’ //, , ,')/’ f'! S DfiltfUiS 


„us,,V S:>n,k,r. i» oe.,<= -k-e la.s.icS y l.-Vk^ce »ny 
,i,viali;,r, tV„m le- beal.-o pali-.a, aad h>a Ibakraa. a V.''-- 

y;U'u \s1tii Malalrastiu \n tiie versei 


u'Ueresi 


beyond 


oner ru:t.['iing -pcciaJ 

vidence of his carefu! slmiy oi Prfon'ii 


i'*h'!*wc of rnet-ricai K>nns, on the other hand, marks «?e tendency 
,, r.C'Tt o,,, sinviiicfly of f.,he earlier (imimatists. and to msret. 

U' r ! ^ .-.'-lO fO-Hor'il'" nx'l-kes, which in themselves. 

v)U th'C 'USC oi lh€ mVit^ t-uruJOl Utw i- , ^ ^ ■ 

whobv iindramalic, but give a much Vv’uiei 
lurntv feo tire exhihibon of merits of ckewription. idar-ja s 
favourite i- the garduUyikndita, wliich occurs ;!3 tmes m thy 
/y?',,k7.pu/f 20 limes iti the Pnyjdarfikd. mwi 50 nrnes sn the 
.yy, the Sragtlluira lakes '’second place with iw 8 and 
<7 'occurrences. Tlie gioka exteurs in the Kfftnav<u:^ y)). and tm.. 
foty, .24!, ihc frcquencv in the latter beiug due to the mote 
,4>'ic ciiatarier ui the piece , its absence from the Jydpuiarjda 
is liuidtrd. The Aiya occurs 9 times each in the Natikiis, 
and b times in t\K"j)ldyma>/da, The Priyadarpkd .suggests 
‘by' It!; content immaturity, and its povaty in met res supports 
ihis view ; it has but .st'ven in all, iucludirig Imlravajra, Vassilta- 
blaim (6), Malini,. and gikhariui. The Ndpimmif.r hms also 

Cahn'i and Harini, in common vvrth the fo'fov.rou/J. and l.fouta- 

■..h.-imhit.-i. while the Rdmdva/i adds Pufpitagri, Prthyl, ■ and 
Frlharsittfo Thai play has 5 Vraks it , rlrygs and 1 Giti. the 
other two \ Aryas apiece,' while the contains a pictty 

paiib-f rhymed Verses, each; with-' Eadas of ^i’ahnpmeipucby T 

^ Mifewlhi iv loiuui i,. tho folyttiwarfi? spoken by die On the,v«i.Uk-m o 

formAiiV ilv’ mtUlerM uud r..outiKn'tt 'edlbouiii BaniiHt, JRAB, u)‘ax, g- 5^-!^ 



6. MniJimdf'(^ikrmnavi-r » 


AimtiHt a contei-nrioraTV to a day of fiars-:. '.ais Asanenara- 
vilnaamvarman, son ’of the Pallava king -;f 

a king vkilki tlie styles •"»( ilvaiiiDisfj^a!.-.^ *, ‘'f 
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kve also a rdtaedr.: to K.uT-nm as dm v.-nter oi o text-lKHs. 
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trijned no such ruliculous restriction:^, an'"i ex|;>r(tsses hi.^ desire 
bc5v:'ai the whole comniritVity by discora^ri ti\e mllnoAik Icxi 
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.tw7'of'0',; i?, 46. ■■■■■' 



MaiieKiiravIkraniavarmaa^ 


jS4 I 

Natumilj-Kvhcn cbalSeriged, he denies thaS- his begging bowl js 
ihat of the Kaordin. <o.xl blesses the master !or las good ).o 

insisting 0^1 slae-an; the head, since i'^ preo'rus the oamse. irma 
succc-cdini in her wdS-meant efTort ■■■:. ad, her OiOipamon by 
pulling his hair. His argumed.s as to the idcnhty o- tis o.,,v, ,, 

are vincocAincing to the Kapaihi ; ^ ^ , 

dfsiitm- vasUtnt ■ ■ 

moiult . . -b; 

apakntirs'CJUisya sutcih Katna^n 

, (dan^ kapMawf , 

1 f . .. .X a h?Q lol'tV t>r<u. V\ i.. 

^I’hou art tne son or nnv:, v.i.v.. a.w*r- ^ ^ ^ ^ ^ 

see, the earth, trie occav.!, mountaa's aau v^ -. , ■ ’ > 
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jrd/Gt.’.Co . V... ^ ^ ■• 

■a Oaci’'>ata, a ;no>-c re.speciable l}-pe <n t,aiva. c.l,u'uOt,, .. ...n.-..', 
b. ';h,: P;cnc and is a]>pc:i!cd to as an aroidat'o dno nvios me 
ta.sk. too ciifficiili , botli c,ino,ron'a. iirondly assert tnc!! r.f;uieit:ii...e 
to a creed vrbich forldds lying, and the if ’drUnst recile-: in aoda- 


■ OS''. 


'■:20 


tit 


lien th^^vhoic list of motal rules whicSi mukse iiiOp ^iks 
T-bo obvious arganH-nts f!s,.:m colour and shape in tavenr^ 
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Ids skill in changing objects a:i pleasure, btigiy 
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frst a me.irs wiliirig io give it as a preserit to die r 
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cry of ' ?»ad asks the .Kapalio to hold the .sladl and m show 
him the ma.dman; the Kapabn, rmthing Irth, accepU- the sknu, 
a.na misdirects the njatiman., All are now happy ; the Kapahu 
makes a lumdsnsne apology to the Buddhbh tuonlr, and the mml 
Itharatavakya with a reference to the ruling king, tlie author, 

coi'icludes ths work:, . ^ ^ 1 4 ■ . i f 

Ihc author undoubtedly rbowH a considciabic knawledge o 
i!,w. tenets of the Buddhists, and the pky is not uuarnusuig, 
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i.hbdKTi ' 

of trie iv’i 
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k^ sv!'K,h 1 

cUOAA 


pll 

at onlv^ ifc 

.'pu Valmlk'* s, \vork. 


e tP p.nd boll) io 


dblsorb boisr R aapl sac-Pice approaches, guanled by soldkrs, 

)- p >ii pb j''p'>jvu'hdPii'''ir'».bj, .ijoi, 'uolikc thetiij be b’i urbuei^iilec^ i*ry 

th'-' 'rc-’.’a> ; b.ihn of B-svereig-it;*- and deciUe.B to orijSsjse d.. .Act. V; 
b', in .;irl'...>:cIi.Minc of zlarfjitl -Uiuntb beo.vceo i'liui aivd C'Uidm- 
ipti''bni'.i.<(ls tb: .i'iorss.' tor Rasna.. though each achiures the 

i.'i!it!'. in 


,\ci x'i a Vidyadhara raut his wile, flying i<i Ute.^aip 
batik of the youthful heroes and the raagk; weapatts 
bay i,l The aoivP Kioesa intci-upts the couilict. !1<- 
ibibres Lavi.'b boivt'sy, which Candraltetu extols t he questions 
him. iii!l 'oid.B tlial the magic wya,pcjiis ciitnc to hint .spoil* 
'.If .iusiv. iPuyU .niiers from diiarsila s hci initagv, wuJther Ih; 

rari'ieti \kU*Titi>it'' riixini to be drsinvalizcd- Ihe fEttiiet 
.ium'utw tisc iuo splciuli'd youths, who are, tliwJgh he knows it 
not bis own sc'Tis. 

lu Aci Vll sH. take p.art in a supernatural spectacle devised 
by UViatiiui kne! j.duyc'd by the Apsarascs. Sitas iortufjes siftet 
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)u:r abaiidonmert*, rtS'c depicted ; sbs“ weeps atit.x t-cC-ts au ..di x 
■,|-e die iC-u'pc-ars, siipp'Ht. d v, i ’ 

;;-odtk^ atiil Gaf.ga, racb fanyiin; a r'cve-lsMfii udaia. j titUM 

dcvlaiiTii ai^ainst the liacshness' of Rama.Oa'hga c: 


. liis : 




to care foi' the chddrcii lintil ; Uti -^a.. 


. <<> liaiKlA-vcr U> \'airi>;.<;, v.l.cn she t'l 'i acf as die \ iiy, a'-., y'^' 

is caiTifid away-, he Ivdscves the scene real, nov; he jnteivenc.y -- 
the diatofHie. tiow lie faints. ais,r.'anciP.;"Cu >',,iduf,tSiy , .■ c <'■ 

S'Jta. v/ho f.p'C? to her hii.eba.'id anrl Drine-s b’y’ '..ii tea- e-o- 

taess. The -people acclain’- i.hc cioccn, aiu' V 
t"iica ar.d I-ava, 

:-f the Af/^-hh//rar 
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tb.etn R-amiib soti'^% Kieta anu 


Jndirxi tmeifion asserts lajit 
b'hiiii ^vroic e-niy up to sia 
pie ted Sibtrahoatnya. 
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li is difisCMlt to douh^ 
I ipciuced to tvvilc ros Pra-K':.;.. 
' of tlo 


fCChi^ XCi ,• 1 1 


that ohavavvaUi oiust have bh-v 
ata ic- ao cslori. In vie witlithe authc 
t tv - c t to-i't .n 0 i; -r i i f :. i.,- 1 1 'lO o r hs i e > 

lb'rdAbriAbb,bh-, the .aoSoo-.hr/Sw 

ls.‘?.s line tx> Fiha-cabivuti’N •r-'' 0 ''i':i ti*r!!pc):.nii'.'nt , oi. < i or yi'', ■ 
.A 1'^ 'Tt ‘ hi thrl i’h.''.'.hM> i;:- ..ni't'o-'-l bx’.by ihv s .nS i 
Vidusaka which he couid ckeulv noi have iiandiiS cry.nivcy 
But m doing so he less-cned great})' in- rcsf.yyi. aiy. Ire.. 
select for ids tiiervic ia i'tu; of comsc rchei incidents of ^ a 
an-rduK J.iat hornhii Irgf hi uded c a’a the Mipwniitan! t 
f.tua lo-so-ry, with the episode: of the two young 'ovn 
•whose desires are thwarted by interposition nj a }x>werSiil i.uih 
and’ xhivc Vfatis a,c iaiaed up "Vtfi those of two other bve 
hods Ufa ;■ I ions rnding in elopements, occurs in the A 

■ ^ The dcp:..w.:-.k' tiu.n k, Act 'iY <>1 m i^iran>'^>pr>m y 

iiUsim^ n-g, if) with igpotjiM",*? A J apr , , 
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and \n that coiinciion as elsttvhere" nnd tiie mot-ss, 
(-A i'i'se KHcrificc.ot' a maiden by a. magician and tbe otferfagas! 
aesh'vo uiu rienaana to iibtaiii their aki. i<rit the credit is due to 
; ;yia'v':;,ldvti'd './f C'.,a.ii!>ird‘"ig them m an efiective f.'itaugti whole,, an.d 
rd'ormtuciiy; in .An V a spectacle at om.c horrible ;nd nsating., ■ 
lit Ice. ,d,a,> dTi|;rfived hi? aatliodtics in detaU : vv:. escaped tiger 
ie',)iacc? t'se c-juceraiynai omphant ; ana uw; ircfigoe n 

' •kl.'i topytl •?■’.■ < -I', II”, Thin >y i' ' ' , ■ h;. 

ok '\k,T,T.A .. bto-cyVic OvhA>prh:'% Further, he tiue \nir{>- 

PiK'.-c the fri.icldccrc yi' Kaiaamk' ki uni- ha aaaHnm faaahna 
.1 a eg.. ' nr..; ] 

as Eminecadre: an :i,crnn .is Bhacabhuli mnisAl adoyd? B«G- 

. '.r-.n iccp.,Tarn..iakitg uft’Ci-.? are perfectly 

hcnnenabk'C ..bn merely cndcruikcs, at Mie request o: tiie p'i;unnb 
; M.'.iy; w rn iiiarrisce with oat mac-a. .-fe q-- ,mo 

1 i'd".-’' ■■'!'■.■>.,■:■' d'Hc I i; i'i iceric ■ ■ O' IS, i.i .e.', n',ia..>l.'T. 

h, ny, ..vi'nch'v? n 'unnnina cfeoid to avai Acr of the Ftha--\ 
oF'oe'h cvhidi ii nnnc*s hi trapk: ra.i'io?. if 'ids infenor io it in' 
Fd chyno. Tiic s,:mc Act na? a nayGint iinsib.dni .fe t ho 
'y/ye,y/by"n flcdlcn s idoa of sending a ch>uh message l:o hi> 
lost vac. and i.. hfl cf verbai mndrtisccr.ceo o! ihai toxa. 

ype , C::_ hoee.;e,;,-r iiiierestiay. is cwvremely badly knit loge- 
fSj,., . yp,; action is iiomnid r'e' tr, .an ab.rurd deyrcie o,r! accioesb ;; 
MiUao ic-ace i.TT ih.;; msgr -if death is twice seved by mere chance. 

I -i :t;o i;i;a('.ac;i. o; *!„■'€ ap;,crt: nea,a all contact '(Vtth real 

no,, • si.ttt' a;c iii atv like iho duii'acceo- of the M'rishaaaMa, 


; '.s, to o. 'ics ooildi of their o'..vi') in wlvich the eiiCape of 
(is .'i'li.i ii-c i. 5 >diici ton oi SiitiidcRs ivvch inur’,.k.''rcfu.s sritenl i.i;ii{S'e 
1,(5 -.-I If s, •nor. i ii'.'.co i;:. ht'do indiyiduaHty in ‘nero oj heroine, 
thoue'h b'C shv !m,Kiesty -.if the hitter contrasts with the boldness 
oi' M adayac.tika., wh-Q flings hersesi at MakaTfuiaA.s bcj«j, A 
friced i)f hbuhowa, K.yalKUisa, is ay-erted ialcr" tOplw a Vita, bi.rt 
ha't nrtloi'if.' boeacteiislk, and pn>babl;y the asserllGti is weitbout 

A 5b.bdUUi. 'c'i;''c,'' 'U 

Tht ,u'/d?r^dff:u,FfeumrFF‘ novelty af tlie 


e. 

KSSf AviU, ; Sfev., (/v^DAfulsttA yuvu lUo- Ralifgsaib) ibCiViKL 
ViOfe]'.Ak;; 'HFtk kV. yM-dhA'riip5|dta mwl K«U:e;kc^^^ y id v /y. .Ui ' .'yf; 

” FiidmabiAdVAbidib, ■ v by' , ■, febfe-' F'f 



" ilhavaWruri's ' Slyfe 

hut v“abhra i^v elf ori to e.iVA;: sco'vvo iirut}''' tlic plot ccen- 
it is un'aia.c;esl\;L Hv; f.ti a i' -r, ce 
of everits ireiong speeches in lea: .n actcorc ice 
V eiivc' m Mulys'^. Tint and (^'frpanakhj, 'J Jcia\e ecd 

Hj c-h.i, ■; t liu’ha andi Cuaau'Htha, as\d ef /Vlalo'i aed I...;ra'.. 'c'‘- 

\v:hehy fiindi'aroatic ; the word paintinp' eC ihe piCvCr ti),eir 
adveiitc.|reopas seen fiooi the aerial r:a.r or? tie:- rciurri ia:.)orc, au:s 
oivt thd: ahghlesl conccivabk: aght to a plru,:e :r> iOa-roa.. xhc 
cUiboralc cxci\a.ege .e' pacalcacite aaio graialioae vaacaHaa.' 
hetwetil Kilraa arul harariirarna wliicn drrrgx oa'capp^ 'e.;ia 
does ccodit O:'^ 1,’u: rhciorical powers c-i U;a' ::ira!oa.uso 0^;: r- 
xveariroMTK; and a eiere hira'ira.a.ce t*' '^he act^^a\ lOr the r^Oirr 
hand, tee rcciu: scherc i'i'^eo'ata.. ii-r:l>...aaee;a.-’ ^^v a.rt \ ■ -..'hv 

ami iiwJ' braar'-pjo Valin and Sugrivu .u:c ■..uoaavia ahne r-aln 
caceheih., ta Oe \^hhhTi ?aira.i.ar: in aruririy, vrh. ^ 0'apv;''av' nd'an,; ina,..'’ 
biaa .'ehio;, and lUc uvradacry aarc u”^tcii’nr:,i si.rnaj ^.a om 

■ rdi.o-. ■:-'ond:nah.r' ia ka:l: 


W':>/a o> 


to 


h.;ta ..5..rr; icajjOindy i)i ra>c rri'i.ii.a n vui^nA'/i .'.l-'-'j' r,-: ,i v a:.'n, >. hiia:. 
aiwl ncrdlea Maryavnarl !v>r' draanar surpasac:. in^ad-r:!‘ity, 

dfi'; f 'aOrovoahra'rf. i y/C'- a'a^Vo's nu iurduo' ioacl aa'wr 'ijiaunu a: 

h .:<1 h.-irtivcn sn th 


nag a piai-^ 




JI iihUVtTi'u:u'u.hU-gXii’d ti'y pr'iniare eiiccOv'C- ran: e vva/nia on naara sr i 
^aya- -ndda'a iiha'icaid dn * Irw ao.de ya..* r-cafoaa elh>?‘i ta rtiv.': raai 
?ar has rontroorr:- banrah; oath irai/ya'an:::: a .'..rov- of. atrdroar..: 
yfctn.raa., 1 aa. hr-o. A^.t a^. ododrabiy' own iO'yad ; bCr- !ra,;;:yi. ar>in 
rvf Soa'a yaanyy {.ui tin.: pnaaaaa'-' <d a /vori'rov oror i(>r ai:ra.a joal or 
a!i.a vutuu ah. an even ca-arfiicr rfue. and c.n asbrny :r:a :: 'anet Oa ran 
the obj scenes oh her aa oarH ;i ■' nor jjaa wlitcl 

niior'Js tne krog t.be nreons oi nnrnedaaajy abandvajiny .doir. y 
rH'-rfaidly t,r:.,vi.taivtoont. V'r:l excuses are raade w>r xlu: iony , da 
the v'orco dot'o that he .henrx : fhx coin'oelirn's wiio oiiyiu: haV^ 
oceyeaS hne rash-, act aie .n.\va.y. '.bhe seene in Act H, ! uda:.:'0 xe,. 
ire^as- rard, hex na^onse. g. adwhrabie' itr il:a d-ehcar:;!'^ r.fl :tln 

|')aelJ,'a.'Vod d her gTaouai bet generous sirrretoier laa tax:- proof tlaal 
litrxagrv harxh^ 'hu: deepiy loeed. lieic. Lava agairy .la a tine yituh 
efn Ilia arirkhe iblioar c<.l hy sobtihasicn to the great king veno 
ai po nain d Afj ^ ndtyy, U'‘d the V^oy\ adh ' d- 0\ ihi U'l 

o‘f uw: muylc wcdponS: douhticas hu uffmi lu vie vauh iiharrnrt 
i .ArA'V/dr;wei;e2.oris . ioeSLrtive. ' I'lie . laat. Act. Lowaver,: lovoai 






Vv;:; fnuj, h';. u.ci., 'r.J BhiUs-itihiiti, in a. degree ue.in'.o'An to 
i' d'ldw'iSe 'dla.; 1 ’of inatvine, U.'‘ vehfxu Itic iiirocnrca.l vaa u5i oi’dcsccj 
\vr..,:if. ihe .‘ienae oi tiiss r.!.>'i,iery of -things; ' vvluit taring's, 
tiiinc'"- i.ogt'ihcr ,iic sa.'v’-s., ’is some in} .•ile.iiotjs i,r!war{,4 tic ; it b 
certainiy noi: u}:'=u:5 circuriisVances that tiiTection rests’.''' 

.'Self-sacrifice a irc'iiity to Bbavablvati ; Rfana is pt'fi'mrecl 
T.ii abaridon vvitiiout a pa.ng' iiti.'eciion, ccmpassioo, snd fehicltyf 
hefseM' for the -sake of his. people, ” a.sd he aets up to -his 
is U) hini sacred ; to guiad a frknJ's liscrcsts 
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at the e4t el wrv.;’;- own, to avokl h'. ciea.ung-s with 
and .auj m strive for his wcai as ? h-'i <.u" ■■ >■«(! 

i Cy’-'iitiafniHri: of tr.^e friendship^ Adn'iitaoh.' aUu >:j n; . p-^ 

' rilsn of live, far nob’ er than that -sormal in inbian Uieotbuc , 
is ■ siaii in !*., ppoKss nai p. ■'■,■, ;■<! ipl' n o' cw . 
stanre life, in wlnc.u the lif'tuc fiviVt u.,, t 

mellowiiip and becoming more eahialdv.^ in 
rcsen'f; dies -away, a supreme blessing attanioei W!'}' ...v •■‘o'’' - 
art fortvitTtte and aiter long 'oou,- ^ >. 0 ,' 
ti'vion ; it lies in a co'rr.mcr,' a.rsii v.' t>.' a. u.^v. a-> ^ ^ 

, parents’ hearts.'' .Bhavabboa '.'.'•.■li, i 

\ attested bi* the pr^ioinie of the ,brb,h?hna/7//-ojia , 

r ' ' , -,1 . n- .'b ./•■..*■ f' * !■! ,y'i' ■ ■■' i'g'i'.'' B-/,' <• Ji/r / I i..i i i ‘ f >■ '■ >■ * 

i‘/ fiUfflil- >/»'U •■(ih.--; /tv. W-. - >' 
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^ for rime is boundless anti o>e eann 1 - moo. ■> ^ . 
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tPrin ;is in existence oy tn,e oaneH.e7.A^) ^ ‘ 'A.^^ , 

Bhavabhhti as, it i-s in, the 'iig!ri,er.f,o-',;vrt.mi ri,.':t',y';,'’",: , 
rhereiore, '.ve arc told " tl'.ai ‘ wrih reffr-mm- to •valn.l.vm h... ^c o.. 
: a oosiriou such as AcsdryluK holds wit!» rclcrencc rir lsuripu.ms 
' wi inusi- i'lot lake too seriou.sl>'' the comparison. ,Nr.= poc't. b,e. 1 
suone.sls Ic.ss readily comparison with lufripKie.s than, (.mes K-v 


-1 , 

diisa,, Hc has nothing «h,atever of the «»esttonn,ig mmd or the 

ihSvrtmarUa, v. if}. Cl Pri-am^w^ 

‘ Ttyver, /«'■ (i'i''P' (” 1 * A ?; ■'•’''i. 


> V. 5<>- Cl 
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C:,eci:: dramatist, contemporary of me Sophism, and mrgcr 
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. a level of perfcci.ior. of ach.iovenae.rt, wfaicvi 
jiitaiafcrl by .Euripides. U iKsaestimiaoiy. 
worth mat iinP Kalidasa would iaii te be 


y ’.jf; cijiTipared 

rue Braimianicm 


L;d facts of existence, and 
■pul.>v nelat o ' 

,rc ixoreover, be no prea,ref' eoivi.rast; in style 


disci 
rn, 1 


imaemv'* smi tiu; over-elaboratior;, and e.xag- : 

'die (.i,. ; 1 bet u’cc n K.a.miasa ,:Xid 

'.'liE rsi-i fmo. : dU •,.a:. p i-'l 'he f. iditional 


. liUSHKEf t 

arast. to 'Uic bitterness sa rlie dcniiricuiuons of 
uddbisni, lb,en \osn\g ground, has set rtirth as 
h" t •- rn)!Knis ’ >j hic, ibnj»v'u>i'<uli^. on I'us part^’ 
r r • r t } \ w 1 1 1 \\ t 1 \ ). M i\> c n f. ^ t-i c T ! "t a 1 ) y t ^ i c o o v 'f r,> iit' 


b:.r dfi'C-' ihj'V'tne. grCrU. fstia'; ■v■^v.vo*J.Av^a v, . v.. 

i'a\'ss t;;o iiisleni: Irovn huinauivy to touen our own IdCa oul tO'- 
lalier ivoes of Raoui and Sita, who liave ior ns the I'cality' oi 
eivd ivo.inauhood. au niany a toucii ieiiiinu.s luy- 
b/o.; api k'un apt mamktn atandam asattiyagdd t avkabtamr 
aelapl ^^.jalpatoi^ ca 

ayd/niap{frir(iipPPd 7 tyiipyl(Likatkpciayaar : tMddtu^^uipyd'f^^ . k 

trir cadk ^yaaanslt.. g- ' 

oAs slowly aiido gently, dveek pressed agiiiusi cheokr ’we whue 
]Kre<1 ^ dt nid^nngswoach dasping the odne^ with wavni ernbrara: 
ihv hose w'dlche.f> had aieil pnuoUccJ, came to an uiu. 



tgS iiRhavabbutis Dramatic Aft and Style 

As tci^nls the formal' side of Bbavabhiits’s style xve ta«A 
unqv.eslicS-iabiy atirait his power of expression, which is ihsplayec^ 
equally i| all tliree dtamta. To modem taste Bu:iv^l!.>h’at. 
most attfictive when he is simple and natural, as lie can be vmen 
it pkrases^.him. Thus in Act VI of the Mdla/>:mad/un-a 
a pretty expicssion of Macliiava s joy at tiie wuids yf 
uttered by Maiati v/hcn she has no idea of hss preseiite rx.d> . 

midm^a jlvakusumasya vikasanam : saMh'!rf <in.:i/ii .>« 

d/umdaudm krdiiyjiihtrastij iuidm : disf)'d mnvafy adlny-^ - 

idui ‘:-ac(rf)irtaHi.. • ^ i ^ . 

^'Fortune has favoured n:)x\ (or i .uavc iieeiiu tlie Mtv.idi O; 
words that make to bloom again the. faded Oower oi 
deli'aittfu!, distu-rbing every sense, causing gladness, sow aavu sw 
my heart.' The deliberate rhyming effect is as appropriate at .. 
is imconmK.u in such elaboration, ami it is charai te. ist:ai_lhat le^ 
same eneci !' skortiy afletavas'd-S mr)ca.ted. fv,bect;ve smipiw.ip, 
■and directnes,! also characterise the speech, in S.mr,k:!S 


lo Ih.. umal niie. o.f BiidiihBraksit.i in Act VII, w'nen r-iic dmci'.t.s 
lie.; a’cnmcni: in ^'avour of the cioncvnfrrt. oi M-.-iclsyanltka ano 

Makaranda ; 

maHoraikasahasmvrd^h v-.t CMit : s'ii'taprti o'co. . iv. 

nain etad a’i>mty<viepma 


pk^dyd>i 


hhMratn : niksiviii 


fraadhani tamah kuru kriajnMlaytjn 
mtikaniamnuin^rani eht ydnian. 

• Here i.s thy be.loved, cm ivhorn a thousa,r,d lime, thy liopes iimc 
rested ' in the rninister s tialace the nieu <'ue asl*-'- p oi Ciuinc... , 
impeiietfabie is the darkneas: be grateful .and show th:/ favoiir ; 
come Jet us .ddence our jcwdled anklets by laying tiHon .asid^ 
and depart hence.' Equally effective is the cx.pre.ss!-,!! o 1 u 
adrotrable advice icndered to Midhava and Ma.aff al toe raonunt 
wfien Kamand.%k 5 has succeeded, in securing their “bion ; 
pyiy0 sdf^uiy^dx ~ .Si^f 

dAw nidtafk tn- 

striHdin hhartd dharma.d(im ca pumdm ^ ii} imymyam 

^ Know, my ik-ar clnkiren, that to a wife her husband and to 
.-i husband his lawful wife are, eacn to each, the dearest of fmmh, 
*i,„ .'.f ri~1:»itorito5t>s. the f.*.nno!etefte*«s of i.e-are, luc 
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and ^vhic|^ to him was the parting hi the past when I'tavana 
his bridt'l 

The .sfcoilancotis regard which springs up ior each oUw-r 
tiu* iu'ariv o! 5 ht* two princes i^ava and Candraketii wlies- 

ijica is ^ 

jcuh-o.hfisampdtak khn u gunagananmn atifayaM 

'i'S Ji%nfH&nhlt'iXUtblt} AbcTliiihtl{l /'■If Ifi ' 

Ki/if 'i';i so'»d>andhi'ik khn ti vidhfva/dt kt; j ^ 
niamaUasnim drsic hrd&yaMi avanuapam 
‘ Is it this chance encounter, cr bis wealth of splcnditl qn:.: bee 
an ancient love, Srn). bound in a former birl'n.or a r.o;T)in>:;>n t 
bfood ttiiknown through might of late, which drarvs close r;iy 

heart to lum even at iir-rt sight ? _ 

i uivt addres::.e^ to K.uma. mr s;a- treat/ 
the iovEilv' ol the ic '..iiccti'Vt'ir 

,'iil f'-'i’? u (( I "b' i ' r? i(tl ' ■' i -*' ‘ " ^ -'C' u hj.1 {:■ 

i’ac: 7 laid 

ahearJ kim a /eh pan'ftfe 
w second heart, ihou the 
a ibr rny body ll.ioir ; w;. 
ruicni':/ didst thou win he:r sir»ipie i.'Vruij and 
o sriv' a'lor'^'t r 

simpucity, but in tl'us;Si:;: C'C'/Cs 'wc mubt 
eri those -n::Cu.ui,ccs in whicli the diffi- 
cukyh/d complexity of expression serve ^to l/Mc tiie 
Ihouoht, and in which the word;^ arc snade to stand m acu 

of ide;.,i In many cases Bliavabhuti may justly claJin to have 
a h^c\ 'd M'b^ran;!. ’■ tvnut.-:. evnj whi-ri l,e is r <4 prr neb .sinpn. 
Tile eftcr.t of love on Madlitiva is eftectively expressed ; 
pfij'ic('h^dd‘iki-k (nii/sjati 

' o.twww a::Hldmv>tp:ithiVh n> r>a /jd.i.'ivi 
th'ekapradkvansad upacitaMdndmifhagah/im 
vikar-ik h. 'pp mfk.;r jtfdiij'ufi ea hspatk <(t kurutc. 

<,A.n emotion. cvad!t,.g determination. Incxpressibk: by wcntla, 
nrvubvioiv cxpoiujced in this Inrlh of mine, ^vholly coiifnsmp, 

. ■ « ■ ■ ' '-l/a :d q * I. Jii.: r 


'Fhe rt'biiice 

id, \ 

iTO'^nt of Sittp 

(i. pbf' 

br'okeii ofi b}'-' a 

birU " 

/■ 

T'/U/b r 

fvmh / 

e ‘ IS s 

» ■■■■ . 7 ; 

A'," kiiie 


tarn €1' 

CO of ill 

''Thou art m 

y file, c 

rny eyt:s., the 

curiDrobr 

a hiuK? red othe 

r endear 

T'iovc alas- — blit 

w'hai iie< 

Elsewhere w 

e have 1 

disiinguisli hmn 

d-'c-by bv 


anti 


S V. 1 6., 
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b-cusc of ll«' ..oMSsibility ot cxanmooi-m, i-_al or.oe numbing 

,ncf ivitbin raid fdliag me with a torment ot mx'. , ^ 

' The poet’s command ot the phdosoprucaS cunc- ptmu. ui 

.i ll,’ i-; drown, in the verse loliowing . , .... 

napurahWurp 

SMaranam afaiha^njirasam 

ua s.vhtapacchedo hhnmarad va f 

mmo utsthai;Hm:im bhramati ca kvn nyj mu ....... _ ■ 

<T'!'r‘r>r -in nPirci be before -..jne's gvizc.. .oaerMurudaoi. .-• 

‘ lUutfg.. .'..1 .-...-.j'. et _ ^ a ... :,..,v,r,a-...''..’ ?n t'lenieot 

. • hi ou-'hi backpvnefftviry imervcuc.b <....5 

t ^ >■-'■' . , .j,,,. ,. nioonl'Kitmts l..o. 

of uilsity ; T!?it.ficr rn rhe cch.. U-u-.c o.. . ^ 

passion be quenched; my maui. powokos to ..U.. .. 

ret^ul', waiidenp, arid yet recorai^ nf love 


,>n MfkU.-',v,i when he s.e 

:.’ks to a:eiu<'.ge n:.s Sf 

ire; In-l-tved from memory 

. ,. 1 

rfr-fDV fir 

' ^ )k 1 / ' dr^.cr 


i\/> i: / ' / '"i r / s l f^’ Of t it i ’ 


y'-cun nviratetkampt 



kUniv-dbi: 

•?i pu^aroil ‘ 


a,l.e 

vea b'iuid ni.y 


tisTtc thv td:.;..:u‘'s that /tlrca.D.i itiuii ,, 

■ .,’5-... q,),iv paed.vsed In/ Itic numbness born oi tire ihong^ 
d’bed'whell seek to umw, my ham! grows moist, ano u-«m^ 
bies incessantly ; a!i., what is Iweta.: in.it i caj.o-lo ' . 

1; f. boivcvtua lasv to pass irUo eiiaggeration, as Hi . 

fbawv? rratibimbn^va HlJuu^vatldrmrfpei’^^ wt 

/..,;b7/tv7/e-i7/,«r n7nn>7.n'.;e-Vm'/o.fe,--«;/r/'n'--., . 1 ^ 

kUiteva vkikhMp cetobmivdk 
:;;)iPx:r!U-iikanPij(Uanicii4asy!iieva lii. lagHn priya. 

■' eq, g;,., . 1 jMspn.'. my dc.a' one di.v'- slw is it metgod t 
)»./ i-eifected in me, depicted iit me, her forireniirvgled jfi me, car 
into me, cemented with adamant w me.qiSaiited wiibm W«f 
to tny soul by the 6ve arrows of love, hrmly sewB mlo the labtj 

of my thought t:dnknus:mP , ] 

A Stamm like this, whatever credit it may do b> the ingenmi 
ofl.s author, iiardly gives any high opiuk-n of his limwuy ued 
but wT me undoubtedly forced to assume that by beheVi 
tk-hberattiy in thm merits of the style lie adopted, wliicb, 
r i.jp / fk'; ■ * wm.:;; . ; w:;fy;t 
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the vofthW ptowe,. of my noW= hothe., .. ce^« »ot 

r V v..verbeVo^t!on. eubanced by its rumbling ihrougU tL 

t, '.ridc-s^-if the rragments of tire universe rent asunaer by t , ^ 

> u .-p— readily be admitted that the suiiiud 

<>f ’"S:h a verse, is 'admirable, but. it_ is attained only at the 

acrifictf of cleameis and propriety of diction. 

I The Lamrti^>^TJ- Metres 

’Bh-abbuU;.;thhis_limited^scop^ 

,=ere, ami nioOeks his M ^. 5 ^S:>orale style in what 

T-raknt T-'ot him doubtless as for later 

i, supposed to Df., a ' ; ^ mechanical taskoi Itans- 

poeisctbe prcKUtclKUi other 

fo.t't'Bing acvOi, c. ^ 

gounmanans, ^ ;p., ,.j-,ows .1 free u.se of the tfloka, a.s 

:s inevhal-.lf ni an t'ln, PW , •■’ , , , ,,,,= Siagdhara 

vikvidhs iT.:,), p*”™':""'*"’' l .,»,';iitiOhmu.tl<ninta, and 

Mali,,. a« „uc , ... . .. , : !.„spi,.ig,a, 

POiKi and tlUi'sa*: airi cniv spoiaa.i - - I- piarini- 

V ■ ■i>,.-,?r,.-cir.*- Rethorldluitih. Vancastha, Sdiion. ,.ri.ta .s.h.uan 

■' ^ i ,1 metres, save the bragcuiara, ! 

])rnlavi).ambh.i and Iviahjubha-^ 
gioWa are 8P, the gikbarim is seamd ^ 

( !'i\’ V;t.r.miu!ak,r. third (c 6 ), and ydarcValavikirdita icmrth {25)* 

-n":" has the same metres as the bUara^asra- 

' ‘'“'o . Nw.-k«mV.a'‘ and a DaiK.b^^ka of si:t short syllables 

' "m'lom-iac-m- mrre tlm Vasantatilaka takes first 

t'l'irc;: («). ,md Hm'.m (w. 

Vrydd, ,.«1 Ma,.cUk,anl5 {.J) mke on grater ..npor. 
™ wWlo .he Clola is negiigMe (,4). The (4=. th.. tb« .,.;c 

only 8 -Aryas reflects the changed character of Bhavabbuti s 

versification ft-ora that o4 KalkSisa. 

' 1 . o r r ,■ Vy — ■ V.> «*■ W' W W V W ;.W‘ W “'-d ^ 





Tht' 'AfMdrarMfyim 2c>5' 

7'^/^ J7if7raraksuSfi 

Whatever rta dal:c. tia-:' /l^hf7rarii/^'.iasa'- iri ^"nic ;.v: [^-trat • 

\jv^kxH dr:anaa, ali’hraadi ia Ifniia itself it"' n'icrita save loret becni 
)va:rvaix;d. ta:a:ausc: u. dues nat conibroj lo tne aornxai naadei. ^ 
r- a diiaiia xa'' politKaa ialripua., cenirek lia.: ]>er>t:ir;- ot 
;ivs;isa. rora'.a>‘h' naia-iUT of the Kandira who is la'vo- "ovorn to 
., aesX::: Uubr 'Jcstraciion oti Catfakva, iho lirahniia oka. ^^^ aaosd tr? 
ioi Tk,;.;n;- .os:l vxho. rs* S5ar’0,ia.ru'e xa' driy as.-!, ias':ars:d uOiarioe 
etvateh Car^; k'apa:a:.u. their rivak aroi 'oo'vattsai ' aod attacked 
s.,L:da;:s.ato. .Rafoosa sacoip orostance voivn tlte 

l'l\ ; O’,.;. ra' lla., rSO'C' tH';llS'.0 b S SVSd ij'iasa'C,: ho 'S'tOCd lO ao 

=-radt' kdc, -O'se Ktiksa'Ci lefl to wtaor pioO'- ck-.e'whert. itC'; 
hori !/\ iod<on |■aoaU'*n i:..* ,da}' k'ciatb'og'apta 'ndS',:arneu : 
iS'Card, ; '..uvatapoi hoi a \o:o;‘'i through Caaakyo's ctoovo^g. 
iksvs s,:> far aided R'd^asi'.a thai h.;s Malayakoto. led iUnidm- 
’xyoi:' SOS; is isrs ash.' ^:i".r|'air?r;h cat It the aid ot a iK.o.i t:;,! 
j. { : ; f r,„; t./' ‘asvarg ioearidac 'OOii. r > ??i lvieutri> 0 'iara}Oi> ]:o.a'-.>riittirv 
yci'rt<7 .oo:i jd'-ostH to anas' R'c e-aihoR. An: 1 .ssnn/s s.akadycos 

scra.'rtiCS :: rs< a i'’a..‘S'. ,_a.. re Iso roatae''*v.S‘..S'''S''’* osir-v t..ts''tost.s.liOS? ‘if oCOs 

Naialvn .a.'n(: ros dn ■^•uihiaiien? o secure lAiksasa as luiuoter ?! r 
Ids lord, d.,!S Its is lonvncod of Kdk rasas a’orth ;md has mo 
desivc Ihiast if tS’ rule.,, \its..aaaka, i'os xpy\ enrem ^ in has toeud 
.a, j:ua f ivaRddhi Is-'diA U) the khso-Ajc is do reality Lauakya'a 
.::o,o:t. 5 ties i'Csd'o’ Cf^ik^ltadasa is a ,reA cucitny as ts the 
le'oC'Uev ' 'o!-ufadas;.u in whv:sa;‘ liuuse are Rakyacan wife a,nd 
' u,. n ky ynusi t. nunc bo has scoiiroJ the Rgtnt riag of i^ak■^a.Ka^ 
eupiaal i’, Ru’ former isi uuh;e.g indoois the child* Uhnakya 
■CVS dn/au, f/o writes a .letter, lias ii ropied hi good fakh by 
gdik/itaddsa 'mm’I Jt'tksa.sads and; ('d'ik'atorlasn R then 

;\s-s,"dao, ha! -a the pi.vint of inapaleiuent is re.-nueti by Siddl’tar- 
ihaloy auOth...a spy of the rninisierR^ ^vho flees to Rabyasa; 
jivasiddhi is banSsImd in ioruMthof to the same ekeiioatiotp and 
t oAaoaukca thing bito yilsi n to await death foi haviag 
iKudmuvei! Kaksambs Amily, whic.f'i has escaped* Finalbk ii h 
repuricil thai Blvag'iti:aya.na and <::ithers oi’ the couR arc ako 

' ru, A- Hairk^v^jrU, Ikeskur u.s WlOoju -s* C; R 

wMf'6 ; V. .kis^uyhinrkyCi BBS. ■ . 

'* < C IVjv.r; ’’ s, kSn ni! \m1u 5V tr? hii-unoc sec* CUf i. 47 Q C 'H fee 

'U ,vrrv ki.a.uo-':,',s.' ■' ' ' ; ■ . , - 






>erson, vAvlai Malayaketu interprets as a davice to iaciii- 


ane thesr treachery. ' Kiiksasa is bewildered ; i\e can deny the 
niessaye, but the seal ,iod ihe cvrlting are genintie, can' Qakata-r 
chea,; haae tmiied traitor through fearr The arg'uroent agaihst, 
[nm as cUncheci hy the kiu'g's seeing dial he watara a fine jecvelt 
one id'' those perebased at llte of Act'll : it waa thd ■kirigA: 
fatiierd, and must, iie insists, be the price of 'the. ■ministers ; 
treaciierjo Incensed,, the .foolish king gives orders ter 
th(j>c alUed kings who >awvo(“i lerrxtorv as them avwarci> and W 
tramph^ mrUs tlepiunls ih.oso who sought them as their share 



A:ii i|. eaafugion* and Raki>asa«drk>oieiitly spared, rUps aivs}' to 

i'uild Ids ikrly oC resctdag ills tnoml CafidataKldoa. 

Alt VI reveaVv Mdiksosa in the caps ud d*;x:piy ■oH'ocpHsuig ors 
I S''' 'iss’s i.r aJ rd^ > nd’-' sod i]j \sin v)- h’s? iatiuL A spy 
i ran'rppnpta'^ n^at A ‘ d!n. aod ps*‘v‘s An .V, , ms 

ss-ekifg dexu''-, ni despair tor Vandaoadr:--s '-■ rite, on vvliiA^ (,010- 
drng^tpt;; ' nnrsi is te-cnd: ssly ^s-i. li.r,, sorns- Kaksnsa Auu hr 
n:>ay' attempt a rescue, lor, vnn;ia d'cv' tea? ima, vhn fraem- 
tiimers siay the victim our. 01 hard, rrs..: rCa'kyrs;-^ sees tlrd: 
notlney save se!i'-'-a<:?anie dr art Ar Inar kdrr :s ;,r^)'vr n^m-y 
t:a>r: ; Act \dV star C;'u:dm'ad;lsa aaa wi V.;; r!ra,th,Aks ivue rnd 
child t>eside hhiy a: scxmr r^ranrt'rolv inrhaiod -rcari txn- rttrve-'/:.^-'' 
A/AArk ; Un, mVe rs Piaa- nn;ra.:;d. tsv dP- sdso^ nsr kador^s.^ aaos - 
\'ersN ^ h'dnakv'a .r si! dd.nKhvyp!pra cm^s;:, ir'\ A. a ^arav,. ar;r: 
'Raksa'a.'^ dUmicA'"’ u> '-"ray')' Ak; oils,':;- aainr'tcr ;as,:a^''"'s ^.a: rs"'a 
bo boi-v rs"r::V'; tarns 'da n: he rms save rrat his ^nv-n ^-ad',, 'ar,. tJ-aa; 



Nandasomd kdksnaa in hia ^iBSparnru' clcvotiraf to iiua? eroao;; 

Opblo desnar tcesaae la:urd.a;.iaaao:u ,av,1 rc;;. fnio subrno-su.a.:., am 


sal:e of roJrerSj, to yoo^: he had poqrooV ii.evet u> ooar. fktu.' 

' mn Allis ot peditaes in ttinclr botli uchaht nray anur'-.:: Os : *;tar‘y 
xne C''sse:’itia.ny the itidd-nr ■vaovs of pmriv and iyve tlu: pi/o' a 
^contact wrlh rca hiv' wkanr Ih'oicsaor i ,rva M,vroura}r rivnrrs , inc 
pioA end conrrtorplots oi Ixrth, rniriaiers are the t^apr- ra wnvAi 
Indian politv has ever rfalighted. The minor hyuer^a gro oil 
he-m-*'^4a:y ; Sidfdhm Viuka Uitr' Sarad;d''a:'Vudru vyrtannen \ m) 
ixvfi '.uisguisc tliPinSiei vts aa s,.'aydal®.B in the }a;-it Aeir so rl'iat 
they may aervo CaiiakjraT- akns ; Alipunaka, whose cie-vefoess in 

findoti kua rrsd th»t man mc iM:ar^ * uo'yoad 

\driodhila, Arc honest (.Tloitadasa, tio. rsabfe C antk.n.r his.^ am? 

^ ^ yi; :i;'SS4T •: 





,he ^MTe('tjvc; pi'.r.isrt)ragy i 

rib*'.-, ibt; bileinuiri t>f yuilayaKv'" riis nimtl 

.ipa i!'.;:.! Rabg'. 'a 

. . . ■ uianuriisAdt dh^ya N^indamvydiani hmd 
■amrakr^cna krUm lidr-ryma s.vm/:dsmfe 
b/siktigHnafyo- va, mganayan safji'iSa-ndfiCf bhuarf 

-?■?=<- 'i't'tl ‘irii vt'eiJj. J , >_) a i > . 

:-:>s !''rijrjrtcd 0» his !ovc f.'S the lantil)' tst iNaiisii'p it 
,«i of tlsat house ; iicovV tluil tlie currnsog Miiuiy'a Is 
vviVi he s'-aakc termK with ivifty Or, 


:non of tl*at house ; ncjw tluil t'he currnsog Mauiy'a is 
a Car.ah^it, wiVi he make terms with fum.? Or, 

„ Ihu rtS«a t.e itt the jiagk R t«m«t ia t. .6,: 
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1; ItC!: ./k/ 


U'.P- hi; 

1 :i a 

r'i io y 

oily, v/ili Uo 

kee>: 

:i hiF pact v’iih me? 

plext'ii 

’4:h 

i 1 ;i vise ' 

thidughts tny 

mine 

1 revolver as u.c a pi 

'Vi' .i'i trei. - 






■I' he 

re fis ' 

effect r\' 

d;: gravity in 

the 

.manner in wiuen loc 


chambe'Or'^r h;ira 


les the reguiar lopic oi ji-s uiihitg pov\ cvii m old 


r'^Bdafn visdj'dM ^nr^upr^-'. ^ 

hdJdas ^esv ap caksifrnJlirf daPid 

fin -rrit-a jufay^: O' ^^'Av. h-n^^u^Uy . 

'Sighl. a!as, ami the other cacoum, o-hcrewh.h ..toret. - i 
wofit to g'faap for rrsyscU thf sigth's aia.t c;;;.- f'-; to >,:..:'-ist., *>5 
I bermld. ha\-e !os? trteir power ro" ardor. .:ri,) muhr obey^ 
mo sod Huhk’dy ’.rvi; h i iheis cu-udrty ; lie moV e. ohwwd 

fOe i; .\;-'i, .dag'' ' ' ' ' ■' ue.-.:! . l-.iv.o! . 

I'h'j )■.. >' oansc i/.waiWihiv' derrianr!'.; w;,..: ’i;:.v.,?„i po'y vo 

-J !>n‘ *'••>.::■■} t V V •' " ! ( ' ' I '■ iO'' 

-t.nte C’f 0 U.!.-: a., ■ v.-v..-( 

iiC rri 1; : vO+ 1 1 ' }' 


* r....’-* 0 ‘ .’ ■.t..vO,t.r i'/r/i"';-'; ■..■'.■;p:'/Yibi'-. / v,yi' ,o: 

i.dV.v.op ;Pw.,drvv r,y /;,7 

At-f.; .gievd; rr7,^hO'5'.!;£> '.i:^ / 

■1,1} father r ntind rrwteu seem',- in ihy tHeoi id.ip i in his j'-;.:: 
t.dh • :e i :> thee me wir.th. ^ hnrk.o o; m-^rPawf?; 

\rhert,. Voc-o, ':ftoa didet br,i.ng 5;'.;w 'i.ivr miot- tiio.; tewnt ri twi I.i'.-h 
ihn didri tiuoi not act, O Raksera^ like the tiemoo wi;,»i: name 

tbou coiot bear A 

Tfae iToutial spirit of J:iakarkn.i aorr^uoDp^ bH.dUpyh, it- 
A..ct il " 

prakarm f>{trit:ih ^urasanadkaraik yoff.m pa>-i^sip}-afo-m 
'merest. Jrnpadook fraiUtdpaghatabkedakmfnam siklyatam ^ 
intikhk mrtpnMqt'tfm fn^ikartumanasah i,attar oak d.//? bau 

/.’’ filf’V-' ;'/!< fi'iiOf ■iit/tiUk'ii 'li-'fffd.O' j( fttf atihi^fiok 

■Around the rainpartr be ihc aruimrr -u ,.t once, station at Hie 
portals the eieptiaiUH, strong to o'/erlhiovv Iho- uost rh .oe^x)* 
t.jsr.'.-v her*; ; iay taai a ido, sr. tagvri.c--- to snoj- the '. -t o* Use 
j'oe tiftai canriol wtitista.nd ris,, aiiG issue boith Ail)! sac vu-.t on.. 

j m. n ^ p ’ieoy 
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accovcl, all to whtM’-t glory •,« de.,a. .a.t. 
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■Z.^S/nk ‘puknppo' Proverbs are aptly used, 
P VlhPPP'bt.bnv;e“sanskrit equivalent for an accumula- 

TAc La^r^age aMd ihe Metres of ike AfHdrcirdkm^ 

The Sanskrit of tht: Mfndrarskmsa is chissutan jai’-d th* 
Praktits rnioiher tliree, .for, in addition to the noi-trsA.l k’‘iu*'asen 
'■oid Mkhdrastii, 'MJtgndh) is used by tire jaui monit, oy Sbddhar 
tJtaka'nnd Saraidclbbthaka as Candaias, bv a servant and a 
envoy. We may take it that Vi9,skhada.tta wrote Irwn th 
frarnmars, and tPs is confintted by the fact that we find in soffi 

1 =i la. “ n. SI. ' p. kW* * P. 'M ' P- ‘S3’ 

O <2, 
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of the tracer of the carrying ihroitgh ci clno'actcr- 

iotic l\1ag:i4ht fcalu>'C:o v'? for -^^ for Sanskrit nv; hi: o..o' ks ] gc 
for ;;o/o \or . 5 ^^, si lor .)i aad for sfk, and the sisual 4 anil o h rs 
po;oaon", iL course, tliat these are no more then reside auoi'i- by 
scrfoesdnat tlmy may easily bo rrsO're Vcnv;aable. it. is also iDiei e-nng 
to note thai thcn“e appear traces of Caurasent vcoms, akmh n nvr- 
iscily possSiUy a.s th;: thesi-y does not icecc^sitalr^ all pcssuos who 
use epaurasen! hy prose singing m Ivyov^'-isp-i : that a given as 
mquhiU:' for women ongo and in pla\ tiwy are uo:n \%'no use 
these Canrasem versc'S. 

The metros most used are Cari]es.vvi'osd;!Oi '...y/), Ooiguoara 
« 24 ), Vasanlatilolm and Cihharim i^ho ihe iiloka _uC' urs 

ahiO 22 tmnes* (."Himr ‘nelrcs are spsu-adicw..O'.s:: hrakro /viyois ; 
they include ho;y;atd AiOtrsechandasikiu PusoUsyysh Fvnnsn'wr:, 
MaAUii. iVl a rain krtin to, . Ro' cr.'.S:. f .■a > car i. .an ...>isr U'..:-:oS‘ '.i--- o.,-;; 

Hat; oh 


7/o /Ja/s of .'^'dha/o 

'the age vif iddraroiMW at rsyiispaUiKsnion w urmiu^wo. 

liiir lo'': Is eitv'd bo vbn'oc ■"‘u : iv. y d'o «'n]f' /\uot'ioa\ m o iituni J'.uo 
is before .e. ihCco. dr ad 0 .ii'Opn'<*ser\'v(i o\ u:c 1 ;yyo',: iami'yr imtsos 
him out to f)C ri jliounnfn suiTurs'wss; irton f'N any ii^-uojs. to 
by Adhshra, llor O' OKJer of a dyussyr o‘ eics'cn oony^, wlro ore 
SOO'post.'d ts? soSiS; ,rr\i.',;yTf::d ootCsoj llor os'Sk !'.i yti<. ;.'•■■» i V I -Oise ti,*-.. 
throne hi the ]rdJ;io: *■)! tlo^ rsyi-os eenlnry SJs U has oecu 


suggest CO" to 0.1 it w 


as idcidoo:i wid. Uw' t./iuo.dS r..*! hi a pad Is 


since AdiiyiisoniU osn od' Mudha\'s..gupla o' IvheyoiicL noiue^hum* 
self ‘tid^.pstidetn of K;,r,)efk:>bi... : ti'-i, uendd no'sks:' 

Adityasena,, odvo wrm lUivo- ns .-.i.e ^.p’o 
dearO'/ cotiiectiira] frw tlo: r>resct;t„ 


■s .. 7 'hf ken 7 ■■{/ fO/ Adi' ii 

IkmllH Naraimua has vhoscn or Ids topic dfo^n!:; e|:>isode Irom 
dhc great epic and law; endeavoured to raoko it capuDle o 1 
•dramatic rccprcsene-tpot'c One of tlu>' vcctrst of trje msulis ijesipb'Cs 
on Draupadl in t:ho giunblncg scene c>f the epic u; tlie dragging oi 
her b> the ludr bdV>re the imoxxxhiy by Duhyasana. one of the 

^ ICkt lys ts, 1^0 Ronovy, lie y. 77 * ■; 

U lee P , B^oaib;iyV ^ 9 ^ 5 ; trtt* h. MCTag^irJS, 

■ ,Tnic<MW>t 
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ti'iein atlend ilhifmi m Ivia revtrra-e c>ri the Kuru host- I'hev sec 
the nrst-lrnde ni .Dro'iiaes eica'ili ai th.e hands of Dhrstadyumra;^ 
vvnen h,c Ici-> iall his aims,, oecm.vev.i by the he o( his smds dtectin 
They retive before A^vatlluunan 'wlio advaaces., hut b bded with 
grief ’whei'i lie learns oi tbc treacherous device which cost his 
mtherbr. life.. His uncle Ktpa consoles'; him. and bids 1dm a$k 
l,ne, yotihanu lor the coirimaiid ■ in tne battle. But in the mean' 
time: Karna has poisoned DirryodharaT mhd ; Drona had foiurht 


m4 


The 'Fki^'smkMra 

ealy to wlii the irnperial authont},-- for hSs soOj and has sacrificed 
bis lite in dLsappolntment at the failure of his plans. Krpa and 
A^^-vatlhai^ian. ,come up; Duryodhana condoles, Karna ^aieers,, 
A^vatthafian asks for the coiBrnand, biit is. refused it, as Karna 
lias been ^r'omlsed it, . A^vatthitnian quarrels with Karna, and a 
duel is barely prevented ; A^vatthaman accuses Duryodhana of 
partiality, liud will fight no roore. Their disputes are interrupted 
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up at last her iocio>^ /Vrjntia ano V^asuik^va arriv'Cj the Caivaka 


hiCs been slain by Nakulaj and -al! h m^elL 

, The play is on the whole iindraniatic, for the action is choked 





:2i 6 The. Py^samMra 

' 0 moifcer, .‘itnmge and unseeinly is thy bidding. II! accord thy 
ftoble birth and this faintness of spirit. Shame on tiiee, ‘vvithout 
natnral h.ftcct,.ioJi, in that tiiou dost forget the cruel fate of thy 
hundred; sons in seeking to save m.y life/ In vain is Dhrta- 
rastrahs rauniy appeal to him 

ddya(& fio ftzy^^r y^ani/as iou fh’ooob^rs:nau U.iOih' 

Karn^syfuUnajani agratah C'*- '‘'V7iv?/e -r.:a/ / pv vCtf 

oalsdnath, nidka^iena me Ivari rip^oi 'cl/mm/ 

hrodh'ain vad’-igi mnnca 'imisa /’{ter 're ‘ /Cih,'■r'^ 

^Siaiu are Drona and Bhlsnia whose peers none were vleeined in 
might; all slirank in terror before AijiniU as he slew Karua’s 
son before his tyot , ; un^ dej.r ones slaiip the foe's o-liole aim Is 
against thee now : lay aside thine anger oath thy for:.;;,, aud gumai 
these th}' blind |atrents;’ Adiniraluy expiewax! is Idiuiuds vdaj 
fiiry when he :;;i dfons Yudli.istf.rh'a’:.:: effort to Sv...crir'c: [jeacc . " 

mad’OiUei K 0:‘O -// r^ na krpud : DrkgiSaNasye 

ruo/iriihi •f.i' t'jJ ’ir •' near r a/ 

sadcutofayu/ni gadijvd ?re S/yod/ieooru : ^i7//d/i.{d keroru 
Idiaomidik nygafik /-ansfia, 

' Shall I !r:d in .ingor crush the huiidred Katiravas in ladle : 
shall i mat drink the blood from iduhvasana s brerist ^ :;dwli I 
not break vvitii my club the thighs. (..?[' .Dur>'odhana. cuihcaigh 
your master bu_y' peace at a nrkc ? ' Admirabie also is his 
desenpu "o. r f the .s.ac.r,rfi.ce of bat tie ; 

catvare ’ f /o/p// su Idiegerd’i /:ar^iirpadegd /oirfd 

safkgf u}Ot}/idi jraddcy{/o uarapaHk patnl grldtavraid 
Kauravyak pagavah grtyapartldiavakh copacaniik p/rdm 
rd/aiiyrpammafitraMdya rastt/i sp/nfadi yagednndkc 
‘ We are the four priests, and the; blessed liar I In nisei directs 
t,he rite ; the king h.as consecrated hioiscif for tiic sacrament of 
battlcj the queen l:ia.s taken on. liorseJf the \‘cm.v ; the Kauravyas 
are the victims, the end to be achieved the extinction of our 
k.>ved one's bitterness of shame at the .in.su.lt done licr; lovuily 
the ,d,riuT:i of farne sumnioris the uum-ior to the frayf Equally 
e&ctive k his surnming up of bis feat fo 

bktlmmi kyipiam garlrmk inkitam idam asrk OtmdtZMapt 
B'/dmagtitre 
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irU'Usr ’'Viji'Ci'" !'{€ spoivv'.n. t’.> 

On the oiiicr- baud, we diid ni Bhatta Narfeeina inan\'' of the 
eefects of BliavalaeVU, in speciaJ tOe fendneas for !ong; com- 
poinuls in Brakrit and in Sn.naladl prose '• and the aanie 

sirdmnq aircr cnect which gives sudi a de^arription of the battle 
^ts t.bai vGuclended to Draupadi by Bhineu \vhcn she warns aim 
n.jr d ■ i tl^.J O n ba.lt !e a-* 

oe f'r/ 4 ydf/)d>■I/:^ 4 dlUf^i 4 d^d/h^J^y/ddJf^ 4 tl/as<h//d/}s^ 7 md'st 4 sP/i^aMh■ 

sytu/dandudm upari krugailanydsavidrdntapaitau 

sp/f/i{lydpd/igy 4 dd- 4 'aS:id>grvufi'VdiHrj>.iZHfg{fdiaP^.i/i(tHi' 

/'d'nadkdryazgu/a/fpayasi vicar'dfCyH pa-ndiidd / ^t^ypypulruk, 

' llie sons of randu are waO skilled to disport In t!ie waters of 
the oce.ni of the bo.tie, wherein dance headi'ess ci'a'pses to the 
music of the unholy jackals., that yell in jO)-" as they' drink the 
thick blood of the dead, and the footiiieo bn iheir valour leap 
over the chariots that are sunk in the nuid of the bloodj fat, 


v'i.., p. S; (.StMisktk) ; v. p, 59 dVakrit'}. 


57* 



The ^>i sound to ssnsu here is doobtlcsr ■^ouiitoblo-, 

S'H.d the pSunre drawif is vKud in. a. pahifui ch'vt^^'cc- but ’UU"' si)ue 
is ISO kibmu'cd to be altuictu'e to --nc/dern 


■" Tone tie loss ibavuvrina has the nicru., Siiarsd bt' uuruliu- 
datta, of fire and cnerpa.''; much cu ihc t^*o'rc CiUtaoguc u-^ ts'^os; 
end violetila but it lives sdih a rc'drcj" a..rui umca ;s '.o:x^ 



no who 5:hali aliabutc the tturdju or' l)m"}u>di);o:ut rdie< 


aclt'' rrau,rajd:f'd is the steiSa btit: coiuuscmt rebuke a^idrussed lu 
udbistbu.a •■>a Kp-no']:-;- oloor hroiher : 

bhf:rd/vd/u' oe .u'r/d o.o?//7oo:ooto ru£ aoorxu^ 

saotnxoi orO o/tx -ooiUto.t: xotM^i^msyaf/U'OOOx^ 



2i9 


VentsamkSra 

Thou hast forgotten the iove dwc tcrkindred ^bk)od, thois^hast 
i/ioiatftd the iaw of the warrior, thou hast igiroredjlse ueep friend- 
ship between th,y younger brother and Arjuna. Granted that thy 
love for both thy pupils may be equal, iieyertireless rvhat is the 
cause that thou dost show hostility to rne in my msiortune? 

Those aritl many other passages are cited by th.e rviters on 
noetieswho find in the Vmlsamhar:i an snexhaustibfo mine of 
illustration of lire tbeor.y which doubtless deep! v Htfocled tac 
author in his composition. Tltey do not, however, emormtv. him 
blindly : tlm love scene v/ith Biianuraaii is defiliitely t)C.dei._ ^ 

out of place.’ 


6. 


The Z.rt«c7•‘k^- I' tiiiSiiruJsara. 


The Sanskrit 


s,nu ihe Prakrits offer nv> special 


mures ot 

interest. The laitei is mainh' in foauvasenb hat toe speed.e., . 
of the Raksasa and his wife at the beginning OJ Act G. are 

w'iearl'^^ MauadiP ; ihev show the charactertstic signs wu 

ke nkninalism smgulap both masculine unci neuter, of ^-sterns ; 

/ for r. and d in die vocative of owtems. i he^ imggcstmn of 
Co-iH-Aliat tl'ie diaifct i.s more prtudsuly Artiha-M.igadhi is riot 
necessar)-, for the points enmaerated-.-the presence of r beside t 
f Hf- v;triatinii of f and ar.i in ti’.e nomii'altve for e, and the use of 

Gforrr, and not rr can be explained readily by the error of 

Pe scribes or the mistakes of the author. The freedom^ wuth 
which tho.se worthies acted i.s sc c.n deai'h- enough m tne iaci that 
(sne represent, rtive of the Ikngali as oppo.sed to tlic .Uevaiiiigan 
ifcension of the text lias .systeniaticaily rcwiitten the Prakrit 


into (.iauraseni. _ _ , , i 

‘Th< uiclricB.1 treatirienl is noteworthy for the almost equal use ! 
of \’;vfoifoiat]iaica {39), (/"irdrPiavikridita Qikhariru (35), and 

Sragdhara (20). There are 55 Ciokasy and .a lew staams of 
MaliuP Piispitagra, Frafrarsinu and one eacli ot Aupaccharma- 
sika/ Vtaitailya/ TKiravaj-r^^^ and Drutavilambita, with 6 Aryas, 
and 'a Prakrit Vailallyas. I'he versification ts thus decidedly of 
the later type. 

SI). 408, l-.et'i iK.^wcver, h m €rro.r (TL I. ^34) m that bit 406 

censiirrcs as iuap|>rcp:tiate EamaSi dialogue b Act ilk, 

^ pp- 
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MURARI R^aJACEKHAR^. 'FHEIR FREiR 
C E S S 0 RS AN D ■ S li C: < E S S { ’ I i S 


7 :R« Pu-'d<yy^s^Jr:: J/ynlr/ 


\VE. Eno\S' 


■ddixntdv of voxy e 




ninth coxiiioritx., .KalhAAR ^ tvixoiixod cxyxcshy t: vxxxovoxo'P' '..R 
KanyakubjF. aa a patr->n hteraiura, vEha, a,, we ;Rxa: a^-aai 

pdXlOnl/Oxl .i'AUX’a'.AAiFi R7;i,d V.-iRjeR.E A A it A'A iA. . Fv- '.,..i, * ^ t ( A -s 
Kx-h^yiO/i VX(fx}’X . 'xhich lo i] .r :0 'pyocdx b_> R(.nF.n';N:i'v'ardNana ei af* 
i 7 bFv/e>'iL’::FA.A. ^RF nbFnikaaRR VR^vaeadR^^^ In/l h;j< faA yet 


tOT f. A '' ' ^ 

Eoer A 'RR'itivarma'i 


iOUAlCR. i R FRARRERi 
IFRF’od c- vAva E'eaniei 

fViir i,A. i,... > 55 -" j: ;uid whs ;r tuntc-Apoi-iry v>i tit ['ttp !'a:i! 

kctr?"- tH! VvH't.t;, -■tr^ .,;, j-t-- 'I iihi -y-v'.l’kjt-', a-ti J. 

'"R niE" -RR 


an, GtE£i'-ivRa;J R'lAR:'' :'n lEC I' A'- FIR VC 'F 


iFC^t 

A niRtc'f ’fiaFF;'; AdArarrcF F-'' ^rf the cahcF Ac-ciu, i> ivFE.cRin ii' 
Randa,va.':'FRi'XRi and A\],‘h rif. fa - yvtpRR vnvt hr-' ykay / iv/vcA.RRRV' 
oaraji.ivox'ixo h e. VRvriauoR en tra;- HRiaFt 


fra;- Hrfrfr of the ruse oi haa- 
pADdlaiiAnainH cc? aecare lAe naaaarp;--^ -.a Vetae farJ l,^aFaaRVat^ 
in face ca’ the deej^ love fc' the hirp;- i<R:' \AAaFa''R'5,tU,i. h'-ntiAi, u" 
AiA ^rRR'aa^ vvididt is of httle p^ielic or <niamatir: viiieej bFF,iRac: 
AO :va;ctic on aFarrunA of Ids Que-erds aur>posed ff^te, w^icnec tfa 
uAe of do. olaAR Fad i'tiAvaia \v I > 0 - hroJ laaaFme eruunourad o( tJa 
hAp: frant a yF,Rrrrait xx\l b}'^ the riinFister., lotioxo suit .iRvent 
aaby Va^ c' aihitta and Valsj, arc uniteci ia lA'ayAga whcai each e 
abcRit n? conuFut suicide in sorrow at separati^'aa and the uoua 
v^RiosA Os reported by RinTUinvanl to give xi inippy coding 

^ Re h.uhtcf'O aiAA'lC>t .520. 

' . y ^ 1 'Tl ih ^ y !• / i'\* p > j'. hw A URet 

" l-'Bcb^h rOATO, txE:,. $'H \ pp 



Predecr-ssors of Mvirarl 


0* O'l 


here seems Htt-k: doubt; that the author used tisc RaludmU, 
'hich j.'ives the upper liirsii of his date, ffis fatner .': niame is 
•v'fft at Narendravardhaiui 

Id.ov uraia ■ nas been less foro.5nal.e in tiiai lu,. 1 'JeUaedikava 
; linovsn only by reference, l<aja<^cknsra rcprcseic.-- him a- a 
,j; ,-, 5 - Kulicuri, -ylie-.h, suggesto the po.ss!f>ili' y ^ibat he ems 
'a,', , (J rhe Khacun ch'nasty, <:/ which urd'appiiy we know 
.■e'h" -hirirvr the ponod iii ’whiek he is pre-habiy to t:>e set. Pie 
eems to have known; ,kh,.vah.hr,tf. Idke him, he ehnkimted 
madwmv ueev the slayir;, ->■ V.’Vn by Rama, ana im lep-esw'ts 
.:,-.c„r:,a.T'Ki as fuat to ‘'fiKnv; the .nuigic gaae’ile, ;ino 
rod', l;,tct In iHirsmt. Re R eked more than once in Dhanika's 
oii'tofeRarv ot'i 'lit'.' JJc!Ciirup;i. 

' yo:, alkcr kounvalist of that pem^-d is ' me, o 't-jih any certainty ; 
];.I oocc ak'::hcd tt k nvi is now aiiotted to 

vkiniana Jkmtta' Pana {c. okih taook and the R/ckt 
erengiy Ihougki !•> be Ikny.ikk-.. is the tvork ed one bcidancitn 

)f Iho PmVk'"'ttc(:Rt ' I ccntui’v. 

Of tliWi; drain;;-: Vacoyanr/aa has had lire honour of being 
..onsidcred vvrm.'n)' oi stuototirm lr>' tire veriters on theory who 
ha.ve preRcr'v t.p,i ior us some iuim/eRtup^ v<. . 

^}k?% > nad/f -pro' ' ‘id/oinnu agran tcuIkdrd^Hbhkbkis 

t:ethicrhedabi:nvac rr ^eLaciklnnrs kv/ynrv tadbdvibhrrmaik 
kktar ku davitdvkikdavL f'jva gacl krihd sarndpy (n'ayoh 
iai kinr saA'kr /a/aJdkr.i o'^p;v>//n,u /'-kty/afaM, 

^ Mv moanh; ;ire like lay thauder, th.e floods of tears tliy ever-' 
strop iiuHR idiouR.-is, Uh;: flarac oi ory sorrrnv at severance from my 
beloved U)v dudfenog Uglkning, hi my mind is her face reflected, 
in tnec iko moon: like is our condiiian ; why then, O friend, 
O cloud, k-Ukh d.iOu ever seek to consume me with the burning 
p<an|ys o^. iovi: * 

Tib's is (lecided!}" pretty, and there is elegance, and beauty in' 
another verse ; . 

faf /kkkUd/rksamdukkd/u/ salih 7Aikgn{zm ^ad indtvarmM 
meykair aniariuih priye ■mukhacchdydnukdraJt gacJ 

ye hn tvadgamafiakdkdragarnms ie rdjahansd gntis 
tvaisddrxyavimddimdtrofH api me daiveua na I^amyate. 

i' /MkAU'infosa Sbamiu, I A. xle isy-C; inmKlsxkar, Rqmrt (^^97^ pp. xh m-tiV, 
iVttn>.vR/(| /OgoeO ii- Tlif. is VMS,ouftiy giver* as 
® r/mt, 



' Predeo^^mrs of 'M’lirari 

^ The bSiie lotus winch rivalleh (hine e\'e:^ in. b^siity i"- now snwk 
in the lake ; tiie moDii wliich imitated the fehnco.: of tio' fwee 
bekowci, S hidden 63/ theck)ndi*^; the roya! awun:^ weica ay^oJ 
thy yaJ. aut dfyaarod; enmliat^mvi!; r.r-: jyriet ’oc even 

the consolation of thy aurhiluideh 

Thh; wTrse Is appropriated b)" the .d/n//dne/oe,-?, a.n^,^. oae 

foUowiugy which deals elegantly etmugh with t/a;, r-aamrawesew 
contract detween ^’;e sad lover 'tnd the tdgoha twn.::,, wn:oe nwrer 
is irvierpeeted as near tan, v less i iml whicli ^-ewer;-,, a- n^e pocso 
never weary in icllinp us^ when wwernr''- by ine lorn ^n r ;;m* niu.y 
erpecialiy one ym,.;ng : 

#aalve,< rood Nooopdlli.on'io ew/m; opi t/nyyivpp ;‘ry)v?;r- ';,/.■ 
tiriOi avdon (::'/PeaXw.dy s.ee??"W'ne<.w/e #eae/e/-: Vr oivo: lOh 



like oic d'e.n; dnst, dehe! 



encctseun in iotrodncing any new eiernent uno vhc' eatrd'.M 


piot. Idle play is cited in the comnieniary on the n, 

tnox UiO ckvice called or UinniH.'Pr’: e. d-nr ok 

tlie >..,'i’k;i i« that f.t i,i'c ^redlultjrit «:f VilsiyadaU'S (» th' 


ny^4 -kfrf,,,, n'j.i4 

i. At ; dn. htvi, TI. li. ’p 



i- reds'yissoi's of, Murari 




,i (iU U* 


ieiiniticms of inc the<‘:ry k-^vt; thi< laea n 


V!CV'in-5.th,A IDS to li'fcat tr a-s tla; L«;i;n!U'" fo. ussutif 
St'.! ihe sake of the ersd to be '-'...ichtol o.nd tiH; aJJo. ■.•os oj ■..ue case 
ni" .-,0 , ;.',ao b'. fo lier abandontrwoo I?}* iOirses as i-.r a-d- ■d auty. 
A iduch'iess fevourabA inspsession is left by she fc.v fragments 
•id; Udb^uirm^ivc witicii are preserver-, I'he poet seenis to 
have ail'erten the horrible, two of lew ie;v stsaaeas h,oa! -aarn w ; 

cacid'-ir 


the I>;'0,f-! 

y " 'A ■' 

r-tv/'r Kns 


< to.- 


V )• y;.. s', sAt-T h b I d( *'0‘h7 / U 

aa-Attoed.Aa;wo.; Aoo.a aerasse fiyeryrad 


m:d^r':.ddj' fh.'A 

1 AMs.l'i'n'S AV€ VMr)Miti"to':CC ; ll'totow driJ rv;’'e:,tS isbv . ’0.,!t 

and trlisrophs .avei too ladhant Kt;, e of toe eua; yby t\ 

event, Wht- do yheee jeck a vv,:n.d,toV bcto*e;y -U".' 


nn's Ihe bh^v,-'a:l eucleed iro^r) tht' \v:a.:-ede ebeee'.nruf a.,i:u 

vdiiose cetpiny javvv^ beithi ilaene. inter tlifdC [;eercnn:: teeda" ^ . 

e , ' ihe [. .1 e ’ e v I ^ 

Id o'Ap.; to'toai nh<nt aV'tnddee."- ^ oO L.vv l.nvnuTintee •i.eo ibc ecorc linn 

,"■ ^ ,. j e ^ ■ ■!■ ,.- ^ t '. j ' .■>■ ."a A ‘ ■' ,. ^■' ■' ;ito' e'V"' f f (' : ^ ; / .^X :. 1 1' /'t 1 ■ / '' ' '* V i’" 

.n-.,;w.pn /■■;/:'-'■; A-’vb;v;>"; 'kk.;/-" k'-r./ />/ ^ 

d.,'/t toiv e.v//e'/e .,; ve/ee.t p .;7.:'/,d j 

,'./p eA' ^r.' .p-ip/dave ekbdeettotoeev' vv/d/ev-en'e ■de.r ene.vpve/rd 

' tt'ldA btok’ ,o:d eti ceneef d-f vadver , Unvv cere 1 neir annper tor him 
iO.or, a. t 'Vh::i tie: l-vre is terrifi'di and ealie ior 'oUL 

aitoj tan v>s\n nevnt is coniueed ; n-y »ned.tcr too in hie affectien 
ipc'A- idK* !e„>t td’ loii'-m leneka e Gaue'neei" alceic ' my iienrl te 
troih:>ied.pino li my conUiemri I tanrmt resolve citiicr to^ go or 

dhnotber Raoiti dreuna, the tdAafiOr^ dmo-, ts also ictcrfec! lb) Idy 
i.dhanil:a ro hte coomrudiit on ihc I? ocoj'dfo : it m.a.y belong to this 
rA'mod. o!' tail bomemann: hiter : we hnv.e troiii it a |)ictorc of' tile 
letuhng xiopiixc b,d I.a;iva : " 

yvv'dewpv foorntrou .ohna /(Ol/n/a-v emOo'e ii)osiOi/n , 
hirv mKn iiidhdinr 

joaomkodh hrdojam sa r/o tdpP^ado 

i^mMkod Zaoo Mi^.aM,h • 

DR, iu 54 comiie. ■ ^ j>E„ 1®* msmL * DE, 




they dwcii in noriCcalnjCi'it ui ilin cit3' oi Vittitfi, 

We leain aka fiom Dhanika. oi two further 

^ 1)10 til 1% mumu ^ X/R- i'X. ^7 ^ DXO ui. a? coijow. . 



Predecessor:^ of ' r’ 

kl^aw^ aiittership oac! da ; ;they aia mealfened • as, iHcstratfeg 
t/'v. ov’A kiiKk of drakaiaiia d- r i\<x^)r,L{\c U^rn: Oae ' vi oi d?i5- 
UrtctioB being edieilier the heroine is live wife of the, hero ana 
hitereforc a hniy of go<:>d. ferniiy or wbeiher she 3s a comiesm. 
Of the laUei daio; ive. have an exarnpu; in the 
■mo of the former in the t'HSpoJo'-ooko ] the iarmr sunne occors 
in ibe shirttly altered fses;f of Fuspa.bb0sii3. In the SaheyO'im''- 
foravo .As an example ot the AarnavaKorSi, ilie iSapoeOa os:ov- 
‘isms fi'Ur So O 'hi*' 'f 'Okie f , 'it itliO r'Oiiotiest’ tis weii -;> trie 
«ic;\s(srhofon oi the drama ut ftcatsticao 

* 2. Jlilurnoi 

Murhii teiis is- tlV'it ho was tne mm oi CrHS-Uunr maisslm oi tite 
M avidyalya fT^hra a,nd ot I S-ntuotali ; h.e cLmns to Do a 'Vtaoa -' 

, -, , ■* r ■!>- ■;, ^ r,,. ;: co;-. -tr. •• ,.•„ Ss 

t;,t^.’Vr, tiirit tir}*{)ga' f mo rnsv ar r'*;. O'* ■a-*,'" -j’ tit- ^ i‘y 

ms:/'aS;iin ; e-; f; cerohnle ]v;hs^'" ilmn Bbava^'-hati once he cstes 
i'runi trie eoet?r'a;"a?./e'aae?am.h " 0 ''hde wc have cvmeBce o as^'i e^rs 
mrUioino^m' ilmi ht. rvas reckoned hy r,onie a.s superro,r to .Blovve- 
bhuth. tiDvSorents^' s;s 2r'cderc5s».jr'. ./i luTtnei no to 

hate nmr’ be dmhvr.:d Iseni h^m Kasiiodrian uoct dainakara,'^ vhio 
hi io'i osikce^ a oicar tciererc-'e hlyran as a dnuioi™ 

Ust. ter O'ic effort *jf ]>l'iattanatha hres'Miri to dlspromt the nherooct 
sreisi be deeniecf ccnT 0 )hoc] 3 r irnsuccessfu; . As .Ratihikara belongs 
to Ihe Tsrfckhe of the ninth centnry A»Is., this gives ns th''d period 
'i>: ho; s,o:esi dao.: mr Mmrail. Curiously enongig Frofcssor 
Konooh’' accer>is !:be d:on'n'oof of ihc veforcoco hb,ov-.h m 
Kilntikir's, adioito thee the reference to M.urafi m Mnnkhafs 
(Pfoorofoeserefo'' (e. ,0 Jjoiyyr) suggests that he was regaiaod by 
hoot aeihor as earder than K-ajoyekbaro,, a fiict wliicl'o accorns 
mmeliernly aih,:, 'for oriO'Uty to Eatnakara, and b far more io'o- 
portae t than ha? feci thui lie fe- not cited by the authors on ihcoty 
of the eleventh oemury a. la A iintloo- effort to place 1dm lace 
is that rh' fh', Holt?sclil^‘ who infers fn-im vetve j of the 
mztrdi^fou/a oi Ramacaiulra, pupil of HeHiacandri, that that 

^ DfU in, ; STK 'Sfi. 

DR, Hi, s6 i’. coinrn,, ; SDv S'iU, ' ” vi.'S0,/3'l is csoO je t h/'g 

a , i<' .^s, ni,k* 1na\ta Jiho. > i/ 0 4^ See 

'rOnnt'-ir lA, xU. toi ; HM, i. 2 yy. 

^ ID. p* Si. I)!wiika (DR. iiSi) citts? a,Doa)'-monftly as m, ■ 

^ XS'O 74. ^ • -■-■.0 :' 'foDMih lov. Cy, ■ :■ A; 
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.■Muriri. 

diaBiat|n' a contemporary of Miirari. ?kn the evidence is 
clearly Inadequate ; the words 'iised' ar-e pertecily compatible veith 
the fact|that Muraii was dead, and there, are yaive chroaoiofdcal 
<lifhcult|e^ in the wciy of the theory. It h praciically impossible 
tJuit a i:ont:crnpA3rary of Ilamaicandra have hteii cited bv" 

Msihklia ai the date of the Kiorcuva: Ivliirari 

seems to have been im.itated -by jayadeva m ib-e /■ 

Of hfe place of activity we knew aolhing dchnCa-. Me men- 
tions, however, iVlahisraai't a5> the Svat-oi the Kalacuris, and ti o-Hs 
B een suggested that this indicates thai he liven luicer the 
patronage of a. prince ot that ctynasty at hfaniyiiath noo' 
Mandhatfi on the Narmada. 


P „ ,7 We w/ /t rr /; "dp-kw no, 

Murari dcMarcs in iiie prcjliigne to tf\e solitary dyewna, the 
vdocli nas come liown to lO'. thovsgh qu'.KO" 
tiono shoV' he wioie va.rycr vcorKs, that his ami is to paaioe 


a pubhe tired of icrror, horror, molonec, 'wei rnarvcLo by a. com- 
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a Sattaka,. simply beca-use it is in Pralvtit^ mme ^of- the' chmf 
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^^^34 .Drama of Rajafekham 

^jpcaki’ng Sa|,skrit. It is the old stor)^ ; here the kivig b Cauda- 
T^Dssthly cotiiplmienl to Mahendrat Vai. auo hi.s beIov-;d 
ihe Kviniahi princess, KarpimE;maufa;ri,.' v\4io ir realiy a, cousin of 
thi-! (^iwen, ^In Act' l a •magiciaru Bhaimvaiiauda, <hsplays the 
damsel to tlk; king and queen'; the apparition tdis iier Tale, and 
the queen decides to add her to the/Bumber of her rtlenclants. 
T‘'It‘C Icing' ami the maiden fall at once'in love. In Act i i a letter 
from the in&idea avows her passior^murc! the 'Vidusaka rod iiCr 
friend Vicaksana arrange to let the king see I'ler 'Svvirav.no am:! 
also producing by her touch, the blossoming of the 
Between t'he Acts, we must assu/.ae that the oueen has f<vun.d ooi 
the love, atnl hrmcondneo the rnakleiywhile the h'og has sessirwi 
the making 'of a subterraBecUi passage givuig access to her pris<sm 
fn .:\cv 111 b 3 "thi£ means the and the ilicg en_kiy a vdrfr 

I'ioii in the garden, wlien the queei] disco\'er$ tlv:"nn IrvAct IV 
we find that the end of ihc uass.q-v giving sw tlTc garden hw-> 
been blocked, but annthcr passage has been O'wdc to the ^n^vic- 
i'Uiiry of Caoiundi, the cnt.rance concvviled bc'i.hui the stenu.;. 
Thus the veisenet can p'-'-cg a epr-.ne (r v;:do t!;e 

r.'uw.:ri. and thi.^ enables her tc‘ carry out a ',:i rime ravc'-'u At ivy 
the nwgkiaa to secure the (.lueenh: i-o xhe vvwidiv;tv 

Ihe qiitvm is induced to demand that the kku- shall marry' a 
prlvcK^os oi Lkta who wii! secure bici inipcriai Kodv. She is lid 
at her home; but the magician wik tetcli her lo the plirv\ , 
wedding goes on rnerrily, hiu the .twactss is no othv’" I, rum 
Kurnurc.maajan; and' the queen Ims unmitlingly acconqslwbed 
the. iover.-^ desires, 

Tlsc same motif Is repeated in the f'AATopAkmc/oy/'oAd oA.ich 
is a reg:uiar Natika. Act I tells us that Canc'lravarman of Ufa, 
vassal of ko.cqv,Vrtb.:v:rarnaiia, ha-- ^ent lo lire court of Ids oxx fluid 
his daughter Mrgankuwdi in tec guise -H his . aim helo The 
liinfp \h(b/adhara i dl , revo* ni;*, a duo?u\ In the iniihhO hadrs of 
tile m.-cu:‘nmg,,,in which a bcauliibi makJ liad cast a colbr cd* pearl:-; 
round his neck; he i;,. haurutd by her,, and next hnds hyr in 
mclputn-ed form (fi}.iHc4.aHjika} ■in the pictmse gaflvjy. tie has 
a further glumpse of her in the llesh but no mcire^ before dhe 
heralds arrncuuce ni,k']da}o - In Act !l we Team ihaf the qi^eca 
proposes lo nmrrn Kuvalayanullh of Kuntahi to tlle^ pretended 
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yet i-; tvii!rthe!Ti---t:1ieir breasts ju.-t bi.du=ng--.tnat the uvy tejy 

aib'he doi; fliinhjanfi>.'.red dolb, ausde. 

Far technique SaF.Cc'khara is of interest, becaiioc he uses ui 

, ffyrm o^prok>fHie qvutf:i openqq wiin 

tne Karpura-fnanji.^ u>c, ^ ^ 

,.t at::c.. ..v, .. hv the Siitraoha-hu :eu;o\vea d> t.ne 

ine MativiJ i'vtiih.e ^ 

I 4 C‘ vU;t 1 » "! Mfhr- ■tT^rilCb' t \VC VCT'SCS,. ih i'-"' Ii(,5lca%V\,,rie'.' V 

adveiii O'i' llu': .>Jiai>vs.rxee .. .. . ^ ^ ^ 

- 't ...... -wm' fi *ar', tf'f' -S'F'I. iapahel tx'.'- t v'he J ! a-i I'i i v.u e 

The laie 


esoite the clea 


ar)se o 


’..v; LcK 


:,ik-eeesc: nas a ISanxjv belbre the Sutradhara. spc/T:a a 

• F, qj. vVja reMaf-'''" FFe-a' '-fji i tie tofV-'' 'oerse-a.C'J ei 'ine shaiilt 

■js prODabh: luaj, lee er.u - e 


R 


av..- a :t hadeb' ‘''tuir 


R-ee iirdhieihCf;' oi KtJid 




.'''Aeisors is v'v’iioksaiE , 

aeiiOfi i',; obvi'/us, and 


!' 


ins |»r 
ran i IFy 

asi nuheavio.' of his c- .rrieinyorMK h •, *.v*',ih, is' 

slix'in: *r:;os<:c.rios il'h to, Mu.5'ar'i 1,i't.ar he cloe:; -jcO. -/-et.,' tc' i,ucs-c 
io-iOW!! ’i.;. v-'iitin-'r-. Influence i.h' tire vernac'uiar or oi .hraKrii n 
t.i> be ,sftn !.) ids occasional use of rb}'rne, such a,:-; is founcl sn t.hc 
j.ater (dd'/^xd'ida cu- tire .M,’Ka'>huJgara. 


6- BkliiiaUi ana KsemiQvaia 

\ vr-ise s’ti'i'butcti to Rahiccldiarti i.uo.r.iioiis tlu; f:\'c ormnas 
I?h.uri:us:i of ■vv-hniii lbehSttrF/,sr«fr(:;ba<,?.«.:i won tiim ci i'anie. 
Hr- is de-scribed «$ .t K.i’injArapati, vcheBce tire suggc.stioii has 
Ireen tnade that he vvas a cosinectiort of five Candelia king Harsa 
of IHakabhukli, -who., vve know, was a c-o,ntemporarv of Maiif- 
oala of Kanya'iaibja, patror; of Riiyacekhara, but we Itavc no 

gr,f;iUiCi ioT pi./;sitive asscitio-u* 

’’ 'The case i.s differen!: ^vit!t Kseraicvara, who in his dbrt/o.ter- 
fUs wrote for ManipSlSj doubtless the kittg oi K.iinyak.ubjSi,, 
.patron of RajaCj'ekhara. Ksemi'gvara asserts .his patron's vivt’ejry 
o'vef trie Ivarn.at.as., which was do'uotlvSs the view tAkcn ru loyal 
dreks of the contest against the Rastrakota Inara HI, who for 
his part claims victory over Mahodaya, or Kanyakubjad A 

* Konow, ID, p. S? ; i'«erso»> AV/w/,r, ie 6->.; BktttAiiskK, AV^j;>r y. si- 
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‘rarlaatfct the narac k Ivscmenjrvt Ina i«e i^' ^ nt U'i U. i“,^nf>iiried 
\viih thi K?.£hmiriar p^x:! of ih.\i 
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as bctll Arya aad and iheret a‘-a. ,i*‘:‘'irra;’d ol 

:3orneHDit„. ’ ' 

Kysns'i^vnra has Idt .""Hj lirauias, 
sc’^eu acts cleaia wdth Ibc legcc-d cV Ni-na. dnaa.-vs ',a da? ana 
iatcr, The utmliikanrilir^ reveals tlw sta^'id stra'y drvC^C’Aiv 
dra^ who, seeing as he thougiit ■ the sacnc./.;. ol a. aaauus tta.. 
five rebukes the ’Fvau^jiika Vhr'-'rr'utrr-y sia.l rr. re'^ra-n ’C'^' 


ih e sd e n ce s i 1 1 1 
surrender of tiie ctUth . 
the latter lie sells : 
a ■ W ariclcl'ki iis a * ’ n. 1 1' i ■ 

dead body of then' ch-c-k 
hrs cr<ani.''ue“' , ha. son is 
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as OJ t il S Os ^.-,0% . 
appears 27 times arid r.hc 
a tra T"laolwp*i sv,iio.''» • 
The compilers of antis 
Biifhdeni reason, hrr his v 
seco:id stanza, oi i:he th 


fallows a verse In honom' 
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a ///host dliuria piuti^kr^'csi .hJtc*iQrf' '?^?avrP//a? *'aVi/s.';/ j iutu<-i 
?fT neroT rrvyjv? J/h-u //a,vn.o/ /ao 

skidi is but a ; hudh a serpent a serpent; wrwt m-ic ? The 

lies 4 the i.iaa *,0 o inon drwi wear uU bat ashes s 

skim Thual of thine hast ihou lost thm;, thus ihoii art oulwota t 
All, rsp’p'kt, it is that thoyu wilt not slake jahnus daughlct tluU 
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Bhi'cnata And K^emip’Bra 


rect. ever oit thy cr.st May -Kara guard^ y.,.., Hara to 

Cmi o.K:e spake playfully when tney. to ^ ^ 

' Thk :a.tttusing play on the uinv mi a- 'fit v- - ■ ! 

,, ,p,,p aft. r he h;. . uusuc.toli'’ • ho.t u.y 'c, 

ihuii; and scrpcffty and hfs cloduag of fmhes nun hK.e . u 
I,,, n tveausnnm enlogy of the glances of the gcnJ n. tit. . 
dance, ailudir.g to the great mo-n.eut.-. ^ . 

bad lasTC altowri m fne cinnous anc m.e.,aa. 
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In .l-iiad^ asid in genera! it. L-,- onU' vcey reccnily 
iha': id', de.atna iias .acemed pro, per for er/naculdr exprei?>sloii. 
Blit the writing in artiiieja^ Jaaywege.v '\u< rcvcngtB it, sc if on thx) 
VO, iters : trrcir wiarks^^are reoiiniscent; of modern copie>5 of Greek 
of l..?..t;ti!, nu.u„l.i only too painf'uiiy firreai through all the 

..irtitlccs suggested liy careful study the iropossibiJit}^ of the pro- 
d-^etioi, p{ nol poetige to mention in dead 

ii Is sig'fiilicant in tins regard that |w;rhapH the most inlercMing 
ol inter draoias is Iht -. PfdkxiAani^Mi^^^ of !vp;uaiiii^^ra, a 
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drama of ^Hegory on ,|)iitlasophical tunics, whidi claim a$ /their 
right Sans|:rit as a mode of expression.. The Sanskrit of the 
author'thos: represents the fHedinm O-f in's haoitiiai me in cHscus- 
smiu xiiid i4 to the'^;tii-alters- dealt with. 

This k e|se!itia!ly the penMiliSvhea flic {ir/zmiaik rekac 'Strong 
in their hold eariier over tli'e niiads. of dra.n,uitist*s attain even 
greater sway. It is to this that tvt mve the ikov siierimens ive h^ive 
' of the r:\tcr types of clraoia which are not ]a!;r:rrese.rC:';./'d among the 
scanty remains of the cla-ssical dranuo There k no reasor« to sup- 
po^eThat tliese types were popular’ among the earlier draniati'rts : 
they had, it seems, tiieir vogue;^ in thc^ liroe befbi'C the tf'bpco 
^ §aslm' ^ismmed its present fonm bet were rejected a.s urwukTde 
by lhe dassfcal ■drama. We liavt roso' spectnK‘ns /./f 130)05 winch 
ha\m Ijcwo regniari}^ produced in classical tiroes, bui iscrre 
of-^fcich are, teft'esented in ■he exiaoi iiterat,ure,. Fhw.lh;, ivc 
hav€' '^pecinvena of new fbrrns, ihe result ch' eitw'l/; /r* iniroduc?/ 
into Sanskrit dra.matic fc.rms wiiic!) Ic.w! spruig;: u|) u* more 
popular eircke-/. 

2,. ZTc AadaZe 

The Nktaka remains ihroeghout !h,c pcst-^./ia/wical oerkxl ol 
the' drama the natural exponent of the higher hmm of the 
■drama.tic art. Ko change of Ifniioriancc app€!a.'r.s in. ,ms cliaracteig 
k merely Bteadiiy develops those features whicii uw rwee -rs. e In 
fall process of prodiiction :iri hlurari and ]\aj;i<;T;hj.,rd, h,c 
Buhordination ol action to description, and iht degoneouion of {he 
description into a mere exercise; in .sty.!ea.rid. in lire a:w oi sound. 1 
'Ilie character of the dcchiic k <>bvioic.. crnwiith irj ffu:; /hcrrcc'* 

' a Xar'ika m Acts, m vvhdcfi che logician jaas.. 

deva (r. Si-, is izoc), son of .Mahadev.a .ami Suinitrlr of Kijrs'jma ir* 
pffAt, endeavour!' to' tell again the story of ilc: In 

a iVhr^ht ({ VajfiHvalkyxi api'tears and repeats from the 
;>pa 3 Ecli of tW'O bee* heard IrhcK! the hxcnc ihu nmvs ihiy bh, 
df^uwngg the Asura Bana k to rival Ravanri firr the band of 

^ Ed\ ; rgtafui,, W4> eg ^9 tC 

’* Ci PfWrK-is i',p< /wT.ae- 5’^ C 

'.ommoa t'v ttf,' p’ifty s-aii? clrafly tviCrw/r k <UU\, 

am-pUe L^vi, TL H, Kmow, IlC p* !!*? k kto i.h.*irsi Mi’Wrg 
{Die y. 36 sr; io j®yjK 4 eya ir. crmttD DM. ,ii. ,fO i*;, invrmmKi, 

lit I* kiiuwjj io 1 C . h. C. at. I *he 





_ fv,f;-,' are in.t'errufifetl avid i.Si^iultcci oy a gfcas ani'i 
■oiTgh ai-rivcLi '.vho casts ■>- contemptuous eye on the lc:iw '.vhieh the 
;.y;aroutsi cend. a:oi woutd fojT-biy scis'e i 
^.'.c.'hc Inns, hn..n be n.ssumts the moostjoi,!.; 

aod rctn'CtP t Vi .A,ci 11 we Pave 


lee 


.a V'jc'yVbn tPc:^ 5 ' 
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] nteiaL i^eyirat ria H eoei. aea i. 

buw brnkaru there ut great 

aa-b. In :\c!- A" Fai'aviirana^' 

- re a ybakena^wvf Kaina 

ine'e.b' iiaraitgueja is 


hrp.re, :u.o-.^siah 
e;;t\ ,Ha.i hie 


rt bras 


a s f '1 '■ ■ ’■ '■ ' eiri ('■ ' « ' t 'I. i c 1 ;’ ■'■ 1 n ’. .■ 1 1 '■•- ’ <■ ^ * g, 

.rre- r eh \e!;',\’'ania:ra fi'oei battvC' 


:h,nbbuaradi b}'^ bn;na'’'ab ^.aibtP 

>er. .d/n insab yyi ias io 'Va-.; -, ;ee:ud: brc:b- 


:e 


y'.vVj Iv'lnuhs leaxaaWv ,, 

y;;;v finhn bbimc);- vt,:‘':;r. biU, fnis- ;i: ids nv,b s !cti. enu nsks ms 
bn .net V' wo hsive n ii'.sv ,os.;:; int:.!. , r,nncfpt';oa 

,,bi"(,rn ■.hr-li; nknj!' i'rora drama., dbu,- own ynddes-s VaiTmn,5 
' bt ib,u/;b of bei y,uci .u Vbiiin act !!! c;-'Mnr his brother. 

Vi’ ,'i. Si'.r.nv ii 'ojr.s then! ar'.d {cntOi't;'- the iiteol k.cU.tKi lU'l.f. 
hia fbn.-i. a,- iOna.: ; Imr tlaniintr’ .inivos in carry rm tb 
,n.hi h tnrds fiiiai dcb..al:irL in pufsuil of .a gniden deer, 
.weriou::,. ihf- nvonai hanfai to the ocean. Saga. a, U) kmm the ^ 
ucv'.'s .: thr-’v find Got’avari sa conv'i.s.-c wafir! ;:!;,i.g.i!'a ; slie tells o? 
the ''ftrirc ad h ii., Ine: clci.itl. rh h’vitiyu, tiic imi '.a ..SK.t r jervoi.r viitv 
r;;:ir iniii-got; tn flseruunkluo The 'r'.ajgabh-d,-,t y.r,;'iv’C.s with 
!> •'■ t.iive, (saoM lias siaiu Valii'i aiisd made alliance With bvigriva 
.oT i-ianymant. .Suddc.Ty a great inass fties ocer lltc ucetirc Is 
h the ! ’ i!ti;i.,haya ? the V'itr-.llyva .i* Sagara ge>cs ooi iQ see anel tlie 
rivers ioiiow. in Act Vi we find that r-oxtow has all .but tiriyea 
isini!.s irail 1 he asks tlic, birds, the iB'Oon, .for hfy bekivedh 
.;''oi!:ur!.i,l-'i,y two V' ''.iyadhavas , by magic art .are hbkr to show 
him the events in .Lanka ; Sita appears, saddicned lest R«ma 
■.i.’-ncci. be 'hit’iiesi; t‘.> her; RSvan.i seeks for iovc , she 
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desni^^es riifio , angry/he '.reaches ■ out IrtS liarTci fc.r his to 
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illiLsioii, has a son, Spirit, \vl;c again has two children, Discnmina-'* 
tioii and Confusion the posterity cn the latter 

has laigsh gainer: in streng;th, aiad the po-silion oi the former 
and U’, ^jffspring is nienaced. I’his is told ns at the outset of ibc 
draaii V>y Love hi converse with Desire; the former is snre he 
has done modi io attain the result. The one danger is the old 
propliccy that there will arise .Knowledge [prabodha) and Judge- 
ment or Scicncc {vidya) iVorn the union of Bi.scrimi'nation and 
Tiiectlog)s, Upanisad, bat these two are long since parted, and 
their reunion seems is!;li!<elyr The two, howeverj flee be^fore the 
approach td' the king I:)isr;rimination who is t.alldng with Reason 

^ V\'e ht’ar of a K^ijarujumlaka perforKicd anu.imlly in a tenipte of Cisa by o 
oj'* tbe Cok tVaojore in the devoiith ccBUiry, but of .its coateot 'wm koow 

oolhiog ; H. Krishna AA?ix\ in .Ridge?/ayts IhiWias. p* ■204., 

im'id Offia' Co/a/., no. 4i.94» ® b«h MadrH-iij lyi:. 

Kx-mbliakirnam, 1S93. 

1 C(]. Bombay, tr;o J, Taylor, Bombay./ 1893, Ch |, AVV Btfissewn, 

/■Vvi'/-/-! I Tnnfi: 
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(‘}t of hts wives; to his joy he hnhs th u: she is all in 
iO'iOUr oi his reiuuoo whh ih;eoS(-.-y \vhiira she is fain to bring 
about .rscl II we find C:ynfu-u}n In fear oJ overtlirow' ; ho 
hastens by the use of Falsity {dami^/:a) }^: sccei’c 'Bcriorce ■•r'i the 
key of the world ; fcaeoism, oTaedfttiher <:v^ tniisitve vidtn tiie cky 
and discovers to his joy his rcialive. Cov^'e-heve enters In t^kuin-’ 
phont vnoir,; bis new capied , the kbileriajsir' ihc-vaka :e!|>r>eep.s 
hme iiut thei’c is bad news; leulv is iarinr-” a? rnvc'U " ddacjhs-ev 
rneditates reunion wUh l>iscisu}ina'dos ; Confi!:n‘'e; l:>id:-^ hit:' 
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1 h.e doctrine of Vyasaplbe Vedanta., appears^ disabuses liis chi a.; 
of error., and he resolves to settle down as a Insrrnit witii the one 
wile v-orthy of him. Inactivity. Act VI skews us thr smscCTc of 
vie Tfting . ite is slcl uriucu; the *iilii.:erK.a; of ViooiiiSHSiiwwhc'c i spore 
c^}'iupv liispatched to him splrh;s to coihusc IntiT, and his cou: - 
paHiOn. lilwdoB, Uvoum their effdris,. But: hm friend R.easomnp 
shovy;:> him hfa cvvcip and iie drives them away. IVace of hcrut 
rcurutiw I'hcology .and Dn^rcrioii riation ; she tells of .her 
srith Freh. aiH,! Esnposis, Nyaya and SaihEhyUj und reveals Iro 
iVwnp tnai; he is th.e Supreme Lorci, This, iioivcvcr^ is too much 
ior iws ‘ rod h;cty but the difficulty- 'is cleared away by Tudgemcni, 
which ib the luioiediate syperoatarai: child of the'Teunion. of the 



I'lie Alkgdrica.l Nataka , ^25:, 3- 

spouses. The appearance of Trust' in Visnu to applaud 
the result termin'ates the drama. 

No one can doubfe the cleverness with whicli ' the strife of races 
of one stoc'k in the MakMMrafa and the plot and love interest 
of the usual Natika are combined, nor the ingenuity of fitting 
iri the Vedanta doctrine of the Absolute and the devotion of the 
Vaisnava creed. There is certaiiily some cornechr in the exchange 
of , views of hgoisiii and Falsity* who are perfect exampies of 
iiy |iir'cri 8 v, and the scenes between ihudcdut-ain anu 

Scnnisne arc. d!sti.ncllv" 1 unity. None the less it worati bu idle i.s.> 
pretend that tlic pd.ay lias any dramatic lores* Its chu:i mer':ts 
are its cffeciive and ,stata:lymh.ar;v:as of raora.! and pkk-ovlosd 
content. Krsnarni'jra, Is an able master of the (j.-.aroukivuj'ohta» 
his iavouritc metre ; he .lias also etleclive X^asanlatikdats lad 
rh}'iii.ed Prakot siaT'mas.. 

Krs.narniyra's example has caused the T>roaaciion of ninnerous 
dramas of the same typ-e. })iit of rnudi less value, ’'i"he Saoihu^ 
of XhubloatanAb.u of the fourteentii centa:ry is ex:ces- 
siveiy dreary, but il is better than the lamous c 
ftecA' of K.avikarnapura. v/h,ich. is an account of Caitanya s 
success^ "but whiefi whealy tails to convey any suggestlo.u oi his 
spiritual power, lie turns out as a loogywioded r'liscou-fser of 
a muddied theology, surrounded by obcdieni and uninteiHgeflt 
pupils,, Two ("aiva dramas are , the V^d)>aparimmiNa'^ aiid 
^^/Iva^mdiinrd' writicn at the end of t'he seventeenth and begin- 
ning of the eighteenth centunc They have no merits. 

An example oi’ a. Jain a'Uegory of. comparatively early date,, is" 
afforded ' by the Mokarajaparajap^ap the conquest of King Confu.-^ 
sion, describing t.lie conversio.n of the Cauiukya king of' Gujarat, 
Kumarapala, to Jainis.ny his prohibition of the killing of animals^^ 
and his cessation from the {>ra.ctice of confiscating the . properly 
of persons 'dying witb.out .ireirs in the rea,|i'n, as a .rasuit lof th.e' 

^ Ed. .Kaficg i ''N'arayanacha.ry'a and I). 

yoL i Siirangam,.u.9T7. ' ;■ , . . 

Ed; KM, 1906 ; itnaly'^d by, Levi, XL i» 4137 #. Oate, Xvix 3550, 

Ed, ICM. 1893, Another. , imitation .is the Gok'alamvthfo% tlarttXmsftd, 

Er/or/ (iqcr.), p, ry, . by 'bCV'-ycg 

Ed. KM, tbgr. For the. author of the 
An&?wamya) see KM^ xUv, PreL y -9.' d'-Tb' 

*■ Ed. Orvtw/V Xtfr«V>s 
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'I iJecIine of the Sanskrit Drama 
vtlfoUs a>| the feiBons sage, Hemacandra. The aiilfBa, Vcirale- 
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■■'■jiAxa laaourabJy at bis danghlcr. 'Fhe Act iiscif shows us in 
the aisaistonuni mcxlc the king with the jesler spying on Krpa- 
sunder; and oorruda., beailenussf iier couipanion, and 
^ * tits n pi:iuSaijiY' iS.c 
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speaking to them; as usual the queen, Rajyacrl, the Royal 
ITrtune, with, her companion, Raudrata, Harshness, intervenes,, 
and the king vainly craves pai’dorL in iVet 1.11 Riinyalreta Gvor- 
comes the obstacle' to the match 'by a clever device ; be stafjom 
one of his servain,s beliind the image of the goddess to which, tiie 
queen goes to sedc the boon of the {;hshgi.u-ciie.:nt of'' her rival 
and thus, tlirough apparent cUvirn* inic.rventiOir, the queen is 
taurrht th at l>v mariaage wilii tsapasuncaua as one can •th.e l-,e,iig 
overcome (h>Tvmsi on, and is Induced to beg DRcnfiihottion lor 
the Iiaasi \>r ids daughter.. - .Diseriodnation con.sents, but insists 
thai to v>]r;ase: 'bis daiigiiicr the seven vlcer; inied: be barilsaed, and 
u,\e orautic'o of rxaifisCviilng the nr(,q>crty of those dying wirhoel. 
henv 8ha,U 'be aboU;dmdj terms ic^ which tl)e queen coascats. Tier 
k:ir«g a, .Iso agrees, and the Act ends in Ids a.ct.h">D in hx'gcdng the 
]>ropeiay of a ndlHonrure lodie'ucd dv:acl who, however, oppor- 
luncly turi'is up e. nev bride in an nevhd car. 

In del: IV we hcv'.,: the falfdmenl of the pledge to barnsh tiie^ 
sevai> \dces. It hrsi tebs of tlw' nieeling of tim l'\'>rtane ot toe 
City iluii :.C the Country , the fmaner persuades rhe lalt,e,::‘ 


tu .C ^ ; 1 tin 
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and oeaUy rendering Mmseif visible does battle with the adver- 
:c.,iyv j.nd w’liis a cyreat 'viedory. He restores I’lirwaivirnjviation to 
lus capital and pronouncait' a benediction, m vvl.vich praCv. of i.he 
jina ami of Ffemacandra biend w.rth the desire of clo.m inikm with 
Krpa and DCcriminatioiKand the hope that:' my fame, allied with 
lire moore prevail to dispel the darkness of .Confusion 1 
‘The pla,y is certarrily not udthout 'merits; in the mala it is 
written in simple Sanskrit free from the .artifices which disfigure 
more pretentious plays, and it has also the irietit of briiiglng' 
vividly .before us the act'ivlties of Jainism ' m its leguiatlon of 
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Kufnar:k:^Sl‘^.\s kmirdom. a?i ■Interetiling light on wiiat is 

knowii IVoin inscriptions ,ami other sources o\ the fn’stor)*' oi 
Guiarati The marruige of tSce kinp 'vrprisnndcni h recorded 
by Ihinil^arajana in his Kup^ari^fidiafirakpudka as takhig place ui 
Av IS \ Interesting cletails are given of the fornis of gambling, 
itsclud?n|^ chess, and of the sects windi approve siatightto', 1 '!k- 
Frakfits? are*, of course; deep.!}/ .influenceil by bbuuacrnuiiu's 
gminH/ar, md indude Vi - bn a-ei l«d?) isur 

4 . 771 r Ndit^a a/uf f/re Sa7a7a 

The .Natikc df tiers in no rea.i essrmtid from a Natuka. sow: 
the number oi' /Vets, but t'V|x; cont.inues to t;e rnydiy ^“estricted 
to that set by llaiyu Th.e .Aio/eew/oo/bs-/ ^ Idlhaua Lel>v.g's 
to tlic peribd about Abi). icHo-yo. b. seios to have: been vostlen 
out of cofupHnienl 03 Karnaduva IVaiioleynniada ss" AinhlhAdd 
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The Natika md the Salta!::'? 


Rather less eommottplace-' h: Matliturihasa':- faHort ie iSie 
tofnake a Natikaof the loveot' K.ts\\:x .irtd Kfidhlv.- 
I''ie was a Kayasiha of :vSiivaraa 9 ek:hara , tlu:*. Gaiif^ar-v aaci 
Yaoiuna, and he mcs Ihe motive of .the jealouh)" of Ritclha for a' 
portrait of a !ady^ which Krsria has, but which turns out to be 
one of herseih A, piMlosophic piayis Narasmhah - 

Haufapt:hV-<udryo m hcmo^irof a prince oi Kcesnlhor., 

I he Sattekn v.’h:!i its deniand for Pracrit too (OiWW’tiiest toi" 
trie average; pool i e/e have orily the of the 

lediotm Ghanayyania, rnioister of the hlr^.htha I'ukkcfo and the 
(.d^n£'iO''a->rurMp:Vi " of the ASotora poet vOYCccvara of ike 
eighteenth ceritnr)o 


5 . 77 u' Praiarona^ 

i f'f c\:ample ot the JTrrcMkafiVif induced foiv irnitationcy 
chu'biaco. ktuttiusc vVYuil'J-'-'ie l!tr!t::vo,>rs hod t.Jie sen''e iC) laraUrc the 
r.p|.rd.l§,ny chkvculiiee o- u?."vd:hirip vv'ortlvw of setting'' 

bwuh- liKk nuLdcqhece. There fy oenvex'ert a servile redaction 
fn !ln: eJee. as fJjat of the 3ffi/o-umdd/iino} of l'.dia.vabhin:i fn 

Xht ^ of' Ifedandin rw lJd(,iarak'U''fd:haewho has had 
the ypnV': ''nuJ#i";er\'erJ h,onoe:r of be ng 'taJ.ccn for D.andi’ru btJt w'ho 
^v,as r(.:ali>^ no nio:re 'than the court poet, of th.e Zernindar of 
fv.uk Icatakroda or (janent in the ndddic of the seventeenth 
c:entiK)a Tire r>!oi ioiloivs thai of' Bliavalduitid [day aunost 
.slavisl'ily. I. lie rnagida.:?'i It! undak.iiu is eager to arrange a mat'' 
r'iage between M.al!ika, dauyhtor of the iihtnstsr of the Vidya-^ 
dtara kiru'; and Miiruta. con of the imnktei of the king of 
Knntc.la. fw^e avrat'igcs .no. JntC'wdew between the two. who Bill 
in love, l:>ut the nratch is disturbed hy the desire of 'the king of 
Ceylon ior hiallika s !i.a.ni'k MiVrv:tas friend Kalak.ant.ha .is also in 
love wu!i. ICaiT'iayaiiti'ka. la Act ill 'there is the usiiai ternpk; 
sccjicc :uh1 a cou|).le of eieplui'nts are let irxxse to frighten the two 
iscufoens and cause lwr> rescues. Then Maruta is t.oid by an 
etnissary of the king of Ceylon' , that .Kalakantha is dead, 
and is cmly .saved froii'i suicide by his friendY appearance, la 

* .gd, KiM. .JS9y 'lh.e Ate \::ii \'gvmmihk scu vf is 

iu tt’iLion, ft, 590?: 

5* Iliilumdi, m. lit -mive Naraluv., mrnm. n':Vmhiimux^ymA 

Fart If p. so * K/1. CalciHUv, tSyS. 

'nCt' rv 
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* lOi, BhavmrgJ-O 1.917. 
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Ek-‘c1ine of the Sanskrit Drama 


Ttri-. in sh; Acte. Jn Act I RaHhineya, who is a bold 
l.anow away Madanavati, a married woraati, while his 

heiper, .-i v4-)co'a, who .speaks Magadlfi. keeps !ier lovo ai bay 
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k'aibs.ara 


vddch ai 
ncl 'UAhrearu 


I i 


dap ao'^'1 the 
the tn-asure- h^': 
‘The boMC is one 


handled iy Aemiicandni in thclmattcipiupwiinglus 3 
riuitn diffctvnl is the '•'h.'nacte.r -at t’nn 
of Ya^accarsha, son ol Radmacandry grandson of Dhanadeva o» 
the Dh..u-lmv. lamii)-, odto w.ay it .eein-;, the minister ot a pnnee 
of Cak.\rol>lii>ri sn ■•■sr.,.;' 0 ;i!ak.sn. .The play describes l.he con- 
Ii\n''erS'a which toolr piacc m .a.. J>. ' i ,■‘.4 bei.,e-’.n .h' O*'^ ■ ‘ *" 

i'aimi teacher Deva Suri. rnentioned ab-wst, mid the teigambani 
iyinriudac.'m.cra. Jn .vhidi tire i;v.:'ter was siicnce-.'.i. wiM-nce tn'r 
til le M the piece.. 

t}, 7"Ae' iiH:d i7if jJkMUfi' 

i-'optPa! as the Frahasanu or .farce irmst have been, vcc Imve in 
this pt.rsod no c.s'aini.fir prrscn'cd eertainiy older. than the lafa- 
kiifntl'l't, vri’tei, ii, llv e,ju)'‘. o; tU< iwc’.fib u.vA'Ui/ h lot t 
Govirulacarsdrtt of ■iCa.nyakubja by Cankhadhara Raviraja. ihc 

'■ 1 ...r.ioiii Ooiri Uit' A'!jk*/-mwat.h,. ‘ bii. t if. 4 S'viAa,, «-( ,o 

♦ F, kW. iS*ig. K ill. ,pi, \c ■ clxc 



The Pralusatia anc the Bhana. -61; 

of the pia)' i:. cbavacteristic , aa.: acdou afc ihc 

haao:; of ihc -o-betavosn DanOiva, to^wtHch cr:a,ic A.i ^sons ot 
' f, If fHvioiis 10 ba.y itie affecd'ort of ihc Kibcrn.tifag 'vi.yaana- 

if ffhcf if further v*rovide'.'; t-y iff arnv'ai, t-', doctor 

,; «■ tolract a hshTonc yom the of.nae!'-. „ He fa 

„,.,Vf-ri-., and ruetiaadf absaid, t!iey aricxrt 

T’h shrouahhauaiffa ei: idf arruc;;. toe 

. ' ■ " 'T, ^ra^hi "r-'h: barGhib'HT'iic; vi Ubh iovTPs i;h 

,,^,,5,, ,f fhj. sTTri'iiU"''C wliTT't Ha .TT' TTHydf i O'TT 

aie' yo-k:tav.aa fieroaf and a leyairibara, a lYPe 

'-.if'C to r.:U5C a ^ 

I lf -ffri. i.r.iT i'fate i;- I'a- \v,:i:-kn:.'ivn I.’'>uiriiUi.iinjj.:-nHa ‘ o' 
>‘auaMa.’ouay'Oo f f IjlauiCvioroa yvandroti of K ameC'- 
,-.f ,}■. f;tfa!h./ of Dhiroov'.-oa ’ah'..’, v.-voto under t'o..:- Vijayarni- 
'V/V roff x.fasiuh;u;,.ao kHo- .1 yo-y, ihofch a Ncio-do.a, miuui- 
f. u:.u.,a = ao,. !,h: ;>a a.,o 

’.vi;o fos ifoni idcotiiiedHmplaU'^ibi) , odtl! Hai-irriha oi Suoraon 

f.;.^ .I'y. V r-'y-H . ' ■‘h.o- f'H'-'.’y if'lH.' ■f'C-'rftc'St oi tl'f'T 

■faoiHo-'eHHo v' jCV/vJ'BTTdrT. .TlO hi-. 1 : HH'hfCil! VnEOtje 

fver tb.; deauDn.d Anahy:iaoo;; ; tiie pupil 
b , ,.v t /. -n-o .: '■• oir .O' '■ - oUe 

cci)iidc.f ’’i’. kA.',.: 10 hi’- lOoO.t,. wilo rncAiily S’^eh,; to secure 
liui a„tni;K'hs ia'O.fiii' rn iHu. She inakls ou the mattvO boh'g - ei erred 
to .'I'.vd ’O t.iit’ s.,'i'oiid part t.he l:>rii!'o.Tu.n ’ ya.'!, I Tiipure 

, . 1 .0 , ' ‘'i' * ’ 

ihf duty, a,na rvhiciy <.;c.,:iue,> to itiiuound ihe darnnd 
lor binoaif, ihough. ehih in i. dcld.evaiiup, ho. Vidusaha teaks to 
sr-rure the prire k.v kiu)s-,..tf. I'iie caac over, thr barber MulatH- 
it.f,,,.; r'orit’i'a'r: . iMiios lip too ..icir.atid piayme'nt (.‘f a debt 
o, • iii f !! 0 . oiie refci'.s !'n,vi'! ioo AsaipiU, 'O’ho s.iay.s lii.ni 
a'i'd' i’oo' pa'.uiis iiv.i.'.e'. be tl'icii ricoiri,uds' dtic iiaTOcra ctu'c t tlie 
•lit'te'r ' ier. !’ini ior,i ;an<.l ie<(.vo.'.i linn to 'oc .rc.sciicd b’y ific Viri.usako. 

\ fi". ri"'pul’ir is f HpadHiVtirCi s ,t bar khip'. /\Bay.t!.- 

Miidi:u ' a ran of M'isrule, is aevaslated itecaasc al! g' Hn. ki ln Ms 
ic-dui: ( t.yuui.'iK make .shoes, nul 'ib-iiKinhis, \.vives a.!'e tJwsle. 
hra'oasid;,; coii.'.imit,, aui.l ?..he good res|-.>eatxi,. He asks. iii.s minister 
v.’ha.n best he car. slurly the eharacls' os his pefjpiey aatl b 


' EfE ill Libctssi’s Amk. <iK E.kA*/y. p..T:K:\vli 

^ ikd. Calf utU'^ I fysEk CE Vvikim, lH, 4 Cbi f.... 



'Decline of the Sanskrit Drama, 

advised to', -o to the lioase of the go-between, Bandhura, 
who utesats to him her daughter, Mrgahkalefch?b ^The court 
mere w itb hv ar»d jtc luife/ud o> du pceitM. 

A '‘cndc dtwtor is railed its h;’ •rUiulliu' a, who fuaJs ill; ms 
remedies afo 'worse than the disease, ami he to um 
A series cf oilier figures an.^ ireroduewi Dicn barbcrmvho 
has cut a patient , the latter demands dannges, bui m TSOiWuUeAi . 
then comes the chief ot police., SiulcuhaV'- a, iwnu to te 
Good, the comic genera! Ranajambuka, tlie as'coioger 
trika, who indicates as the time for a ionrncy coiijuncthci 
stars irremg'irig deativ liw kiiig emsippeaw; :n: \hc cud u: me 
■ first Act; the second dmds wdtb th,c eitono r;s O'C e;i;e.aam ana 
his pupd^w e-btaln llic dmnoA but -v-ab i'-mne ic rhc:Jonvmd' 
another ma'i. ■d' rebgion aU':..; hw ; nnai!)^ d^r* i.wo oklct 

renrobaW’S secure the damscb o hde iVic bops conirut theruscev ' ,■ 
with Bundliinu,. v/ho *s deiipl'iied. irui'? dicaae'i :d econU:'* ion 
ihe celebralion of tiiesc aoiddc nwu'ri:-U:ec js c:at to amitmo h.\\' 
man. Mahamnn u'jr: ^as.) desires to a!;, lie ilw list;,. era, 'Uie 


oe' '-.uL \li:\ r mo‘ oaro’!' '.e ' 
Durpaioija in .Bengab It is 
most oi limse psvoaw ; tlic I'O’pp 


'id ie-- . V ulnar t’lan 


the Idu-'C- ;■ 00 i wi vsaSa , ''uaa ,»s uccrnaous^ 
u[ vice,. aoD a lovvu' ol .henpi piiee., dl- 


zdo.u.md -o. cvpr\ Oim .i vk'^o a/ioo a . t- 

Ircats ti'Ut ’v'irtit.O'a..’-> Kraba'iim bu.i‘},o.a'..rira_, wi-.o nun.-dS vied cv :.u v tUiap 
is 'vvror,!g in tJo:: s.ia''ro ccen Ine 'dople i.>cing va,nani ns opj.u Cdr^'r oi. 
skilled in fa,lst‘}iood, arm piov'cvcring aooy u). <,,outcnpd. 0,0 
oaaid. The general i:a variant: : no fuu clcvivo a real oi vdlfcv odn, 
ids blade, ■a, mi trembles u.t the approacii m a rndoumdo ! oiv oi 
nd< 0 € with ihe imnioddd'dC recounlco m the ,dm"an;is , the d>hjoe-' 
tions of the RsIs 10 vice are put down, ic) tae fact they 

censure-d in others what they thcniucices wo:rc loo. v,>j(.i l(,)enjc?)o 1 uc 
kino prockicnis free lOviy but becornes himsoh, u'.ivoiv/cv,-; a vir:-.cos.itc 
over a netaera. Id'e i,s sumn'K.nied irack 'to the queen,; wddeh so? 

dm met^aera that every one hastens to console her, and the 
icing, obligingly tc^picase hcr",baT]i.shes all li,rahmi,ns :froni the realm, 
'.fhc Dhiirtanartalai of Sjd:n,ai 7 lja iJi'Ksila vs of ilie-scvenieeatli 
dnlury* It deals with one Mureyvara, who, though a (Jaivn 
ascetiA dev'Otee of a dancing girl whotif he entruste to his 
^ Usd CiVlcintaj, i-t 06 ; Vvilsou, ii-'mto.J.-. WifAuii, ‘' 1 , ,40, < 
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Minor ''Dramatitr lypts ' 

I.utcr, (or its aullior wan the; brother of Dhao'ooufo ’f 

dbavaia, and lord of Candravalh- wliose rcigTi r’H,fve:v‘ iit>noiuHbi / in 
the records of the Fareo.T!:a.ra.:s ot e/lotixO: evt/re. it vvois .-.icttal oai 
tlie occasion of tliO' festival of -he ImtstrnenX oi"" the 

Uitclary deity of M'Oimt Abu with the sacroO d'lroad, ■oai clainis 
to exhu:ht the seritiinent ot excitotuent (ofedo'.YoOf llv': story, 
takers, from the \bi'ate Farvau of the Jla/ioe/ioyooo JS. toe •'seil- 
krasam. oriC of tlie vccoi'cry ];>}^ Arjiina ch the coo> Vu'afea 
rrided by tiie K -lueavaSj and the cieieat r>f d-r; raiders. It acevnSS: 
t he re: fere /'VC u oilh'the dehidtkaj rn the uo:- k", the struggle 

oeecir it (teseribos ir. not. caused be a ■n'Oj-iroe the fenittiiru: fnteresl 
ir rc:--irk,:tcd to tiic cor jurkryS bgurer oi iireepad^ and Uhara.Hsid 
’du; hero IS nciihe: a dioinc Dfer*;:; nor a kloy^ h lie poet , whose 
frme:.: as e rvarricr "ord u'he-c prim-'r'iy ;{cnerosity are eskolled by 
So!reV(;-vj eh'bm^ ita h.is ih.e !‘n€.vfiS Of e 

Iron and eirfUne'' ;ind !ht;:sc ntayfer.,,' rM..(.a-rv ero, WO'-ov / rie givy 
cioes .r'lc--., 1 ssr sbrO'?' loerhrrfcvltyv .1 crl-orvaiiy toe /h’-a__e >■.' ‘o jonre 
mtereO.., !n )..o C,,.; j., roc' ilK-’ Naroh the Srh:y:>fe:‘; e:neis, recUes 
rmii/he of stanzas, and vorn an nsror r'ontcs - -e tn; oae:. \fe 
e!.r!drcs;;:es h’uru but is arrs's/ered o\' thiC bP nuhn';' , :e. jeni eraiy 
liKc two terms were lu;we synonyinoie: to th.e vVefe'-ir ol .ee play 
ur Use later tradition, dlorcoee- Pk' nofe tM-wriictiou te ,t hotted, 
not to A:riuna, llic hero of the pfr,.)'., but te? Vsreivj, "fe;n appeals 
at tlie dose of the pAav in a. ceiestk.d chariot in company wit!) l!\v; 

to bestow ap].e.ae.sc: vCid ble-ohmy Fraheidaoa wrote 
utirer w-rafrec ol whicb mnne vases arc jn'eserved in toe u-othoio- 
gies, and nn.!st have- been a men of considofable f-ibilit}.’' and 
new it. 

Tim /i'frn/p/;yodjYfr is a Vyayoga based on ]:ihai'avi'' ^ '-pIc by 
Valsaraja, wiio calls iiinwelf the minister of Faramardideva of 
Kalahjara, wiio reigacd froia /\ ./re 1163 to rtc/p is 

hiteresting as a good specimen of the poet of decadence ; we 
have from l.rirn s.ix plays iliiistrating each a different type of 
drama. I he Karpuracartira is a. Bharia chbortliodox t>^pe ; the 
ga.mb.tcr Karpiiraka describes in nwoiKilogue his revelry, gam- 
bin'p/ and love, I he Hasyamddfmm .is a farce In one acl 
which has as its hero an .A-carya of the Bhagavata school, stylc<i 
Jhaiurayi^ who prol'esses the possession of supernatural knewv- 

ECu, willi the othec iWe plAysv,. O'aclwuki's ijo, viH. 
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Minor l^rajaattc lyp®-> 

it out over four Acts ; tb. characters arc converuiosa! : 


ol KnnS-^ cnmi:y, ha. ar.y biy ,„c. . ii.ui.. 

t. M. t.oo Krr'> .. ass cot', a -Aai- r >>..uks. < ■ . > ^ .c^ - 

Art rv to rnoQUce the presence oi h<.aa,.T.,va i,.. 

fpr-aaie clianr.-i..!, bur.rc.idAc ust,- 


) '{ > ^ C t C ^ ‘ 'V’'1 1. b,.- 1 j ■ 


Sa ns or 
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-■r dram.a.s ol r 

hb- lypi’ ‘ "" 
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bind the Saro 
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CcOs, At 

. a h -i :.r i 'b ;■ *■ 

V bit Sfl V’;' 1 J a i ■'’'‘Cf 

w e ow(,. a s])tcaimn 


A'l toiw /ic 

t,;c^ winch d€scrd:ww 


T, 


,)( Jrarsna' 


.v;u:lVrata Gb-d'uk.i 




I , ;'r'!-al aC' by t '!0 

■7rr w: h ^AciorbhSS fpvcn tis: i 


.V : •; t j Ajj ('■f'C Wvbri'C '.A tb.,i'v} id rib ;. 'A. 

lil-iy i:: -Mrcrru:.;}" : t^ti 

; v'! > V!' ^ b i oO lA- t v.tA. 


r:i.i tac-" rap: a,ty 

n I i'P'r M.i tj. >■ .O'. 


isd'.cr 






a.r.,4. ts., (;r AOAt.tasv -n Uw: uf Ii-ie gcii 


:i,'r dC':-‘C.b la'iti't the 

t, 1 who 


in tilC .A'.n •■ 

ti 'vi rwiii' o'Ub < spurt: s Vti'iC C'Uv-'i 

cp:)esh.h wtAAganAi^ uveKoOtne ;l:c 

1';,,'. y'vVbvru'U'':T''C:(’S «ii'C i»r.A'.b;'^- V ■ 

iy, 'tnrcvplh is htryed oy 

■kuipT’iadO,' rnct'/id'- ■ ii'-S :u:l tn l 

dy'Si/iU: 1 'H.a cUipet witli U'v': LUaWlVaS, i'Ai- 

's ” .n j j !v . a-,,yrU..- i • < w ru' MU 

^ ^ t V'k r. Ihn 

|)atUi\!M aud tuf *)erH:-u5COv>ii ptUhss^h.*,b^v-Mv,* 

iiA-ptr) ol t.iit di'aj'Ubi, 

■ y)rA,»r bsirnss arc ialc ; tcv^s rvc Iravc one by t'.c abKlurtOii,s 
srLaa.yy.sca. ’be AVryasWn .7 .a' V aakatav.ifada. and the AA.h- 

;u;Mal;ahM/uMu7Vu ^ of Iv.a.nuiu a iU'ama <u i^hUO. 

Vat<b;iiahn 'd-a:) respuiudble for a Sainaiakani,; the 
o.irkh.:;/’?, hi luriit Acts, which again owns U> w:A Aeuce Auubties^ 
?o the aiuuiiv; af a wa:>rk with a kindred like !U kto A wdragno/v/ 
as the aioikl of a Sarnavakara. 11 cm ,;gaH] v;c urk aiun a 
Nihida' two stanza;> t.he Siltradhiira and the otliaicoca ct^gagC’Ci 
iu LunvAuawtiMt;. The former and h.A eleven brothmw seek <mm\- 
mncou^i/ 10 attain vcealth ; how is tins possible*'" HiC bthapaka 
sue'^'''esls eitlier homage to Idaratnarcii i>r l»'' uveocy ugu stateivcnt 
duly caughl u|'> by a voice behraii tlie stage, vouch asserts that 
fruiti the ocean comes the tuliiinient ol: vdsites. tollowoi by tine 
cot we of, Facin:rc.ii'Uiv 1. he |':''lay is based oVt ilic legeud of ».he 
_ ^ ^ . r: 'I I'l !>. i IJ., _ : '* SC-lHIUai , . 'Z r^..^ U * Ischl'^ 4^^ g tOj^V k 


i'li; f.ccr.n by l.'ir j,.-!- .;cH)..-u. w.th its .sequel, 

tli? 's'imiijig or v)s V l.qksini ,0 iJk. guiniog of 'itbej ..-lesii- ! 
obq-ets }^y the part,icipatOi-:; js'i tie: ciitcrprisc. 'ITn: rr’ca'.itjcor 

a.bovc tile commoaolace ; appears in .Act: I 

■ rvith i:..a|a. and Dbric her comp..4nir^ep in tlie :rernt-.i! ec‘:epatiun 
v! .ga;':n)|| on a: pictnre of her be-ievcd. \rKo larcr appaars a.asv on 
sv.h;;t;S| 1 ,he at ill' c; a! Co' o! ii.o.; is pon’ed b'V' tt.:c aijsence 
or oincr f rare his of this load: 

'hhe pka, or one-,A<::,t nlsy., h, ropn-sented ip' very ee.v eyeci- 

ouoov. I he tenn often applieo t;:,.; uenuo.' a jvo.t'^ o hlno a ohsvi, 
in the the jmroe rr-dutaovdov .;::.\oa..fi-..'d :nosh,'odO’ 

etS sUaIi pi;,;ya„ ; no soore eania i- ai8q> ha 'uos dAos/e/Vshde-. 

pAntsa ■' o( lodiskara Kavi, of eidorowo vlate. t-fioiufti the V 
ranya nientioried in i:. -so" be .;-:iAaip:i k>r :o's r:s:dct':'vi:eoors, h n,e 
poiy is, -a -tUfdd irrhtatiosi ;.J'Ac l t V'-ddho / ■ wind" 

--kivarearR oor-ae itie ooeao s^-n- p.p, Sy,. Or ,s 

curse os s, .py^ 

'1 -'k ■ ■■'> u ': )>. ^o .S ' !„. b.p to . 

.•i£r lee' the '■j.e.in 'O'" A-'Oi . 

'■' ;■. “ O A- ' 

* ^hoyKaioioa }:■ td:'e> .-ipj.'beii'i the At yh'hbrPs,oA 7 Sri lO 


,>! t'i 


o? 'a 


buCoapjihs. 'n’roP.,s .,. , '‘.o!;-. ■■•• 

: of iAiodigul^Absrru, m tveih:.? A. .numbt-r of 

^'A'ddo nope be .id:gled ' :Ad.ho 4 : 4 , y,r,o ihoovop ti bi'^ 

<.a l,n.tU ?v:',;.;jiC: b'V" .Keraria. 'KevA''' 

d"'* 0 ^'"pAP«'S cif i: 0 :,,r;:):ah:r. <'' 0 ;er jh-i': P,.; Nat:ko and 

■■ "; ' ■ ■''' ’’ ’ *' ■" O' , ,if'tl .■'.'.ii iii'.r: o,,;', '.p, 

ysHsiy M-rit!'-!: ivi accoid With the U;xt-boi)i., defiruucos, "ihus 
eiupa l.u ;rvdn){i! ha:: iefi ^ j::dhnik ;o thr r,v.'Ot '• 

ainopg Ids v:.rietUe,o,s ;o a,o.'pt 'be drama b- die tenv,:!'; o; iit 
oAb.hsd the .h«ey,vdA.he,.';i;.'' ‘ .{ eadi'iava, sun of rhe blassja- 
it.;V;ya^..i'hi3t|e am,' Intiuntati, .-inri Irrotiie.'" <:.d' ilariha.i'a, .o'ele-: 
':y 'i-r^riUi. ,0, 3 it i'escfibe.; ttix’i in terms s,i,e!ni,)r ic* t:h{.vsc 
' ■"'•iitynuir'ponr . d is tvoite possibly po.'-iterio.r te. Urit 
S*'’'*' exists a inanuscrife: of 

■' ^ story of the piay is the old lopcnd of the doi.o- 


rucru ot h.o.;;7a’,s Irieru.' .Arjuna. ■.vst.li Subliadrii, vriis'in he 


liieet:'' 



The ’ ' Play , ' , 

by going 'to ' her fatlier's house -as a beggar. The preaence of 
a nariatiVe verse has suggested eompiirfson with a s'hadrnv-drarna,, 
but for this there is inadequate evidence, 

S, ne Sl/ad^m' .Play 

It is cati'e-mely doobHitl at what date the shridow-uraina 
appeared In India; the first play which cav». h.: cerUiisi was 

i>e.prt\seitted in this wniy is the *et iVlceha.»p!a** 

bbacarya, wlrwh in the stage direction inentione ^,)-ice clearly a 
pi}|.>pct (/r-vcnref/; 'urd calls itself ii Lha.yanat}^apiaxbano!).a Leo- 
hicldly tlu; aye of thi^ work does mat seem to be ascertainable 
wT': rcrt.aini)r, ■ 

i'f is natuial lo suggest, as did rischefi that the Pnfnnymfa o! 
Sublu'ita. ndhrh is styka'i a Cha)h,natakrp really was a shadow 
piaya (hi ilvt' ot!>er lernd. Ihajeridi'an’i'eniitra " suggesivCd that 
tin: (*': ' ’ ^ was iserhsarrs 5dna|)iy fniarnded as an. entTl,'U':tCj and this 
may ^'>s' uistified cm lI'V" uvierjU'etatron. ni tfic teria ol drama tti 
the fors''ii of a. .:vliadiw : i,e. reduced lo tine 001010.00111 tor uyiuw 
so.wtatiou in sucIj a, u.a'rm I'lie ply/ itse.l! unluckdi^' conXrinn- 
noihlny' to lielp us be a dcv'ision ns to its real clrnr'uCten ^ It w?is 
represented In a/l, ^24% I' honour i.h' the dead king Kunihrapaia 
at the coiu-i i.d ITbfmvniaipahu a CaulukAW of Anahi!apataka,and 
it lias COWS: down t.r» ns in various iorms... A u>oger and shorter 
rec/'-m iou nia}; be distingislslu: rfi tliougli not \''cry dcri.u.itely ; m 
in . longer form occur e|..d'c wrrsew, and an. introduction is T.)refi.>:C'd 
in ihirt}''-!:iu(,' stanras, partly placed m i:he. mouths of Rama and 
flanumant:. rlescrdmig the nnd.ing of Sita's hiding-place, Tl^e 
story iS'i.l]c simple one of Angadak mission as an ambassador to 
jhavn.ii:i to deniaud back S'ita liavana endeavours to persuade 
.Ahgada that Su.a is in love with him.. Afigada is not deceived, 
and leaves Rhvana witli thrcais, and we learn shortl)'' afterwards 
that Ivavana Iras met his doom, T!ie merits of t!ve work are 
negligible. 

Wc liave no otJter play of wlu.ch xec can sa}" with, even, the 
slightest plau.s,ib 51 ity tliat it was a real .sha^dow-drama. ’There,, 
ure three woi'ks b>’ Vyfisa^ (^Irlrannideva from the fifteeutli 

^ St:e jpjove, § 4. 

S /OVvfWw p* It is Gray, , I AOS. x.Kxil 59 fh jilay borrow:.; 

Iroumbe P c r,2 iPj. 


■ 2 70 :■:; Decline of. tiie Saask.rit Drama 

century, %is. pattoes being Kaia.curi princes of Rs.ypuja The 
i’trst, the, pmdir.;cd under Ihe«hm<ideva or 

Haribrahiiadeva^ deals vritii the th res the am topic of i7:e wrrnbng 
of AijunTa bride; the second, liie /b'Oabad|a/Tara appeared 
under th^: Maharana' Bdern, an^l aeals wim rise conquest of 
L.anka, th^ fire ordeal of SUa, ard IIh: f'daon to Ayodlpet; use 
thi,rcb thf written under Ranarnadadciai, 

describes ill twar Acts DraupadVs histh ais.! rnarrfucce Bin that 
tiiese wairp really sliadovr-duiinas B' n-at: indwwtno. by awvfi'tie:;; 
save the titlej, for they '.reseiriblc mumanr dramas tie vd.hci 
resp'Oers, llic .VdvaA.rtar/ru of Cahltaralah-o son cB Mrdiep\"a? t;,. ctids 
itseli a Chayanataka, but ihe woi ];■; avriur-n rr. U'd'Wws an on.dnary 

riranaif aaci i-v-auers ■ ts crouDi I .j' 1 0' i 5 r '(t'j, r '.'‘cc ;,:;a. I u/u p, i.rr’‘.rs'r 

are not uhadmv dramas at. aJh f"m iru,; cAkw lornd. 1 ,jc edej y:', 
tne dm the .c/mndavdy whicii mbs the rrory given la the ./7d/a-' 
•eef/W 0 .^ Bn ana (d Uic rm.::smri, -no b.rsaa to uu,t I'dedaea-f Lncmie',t 
to r^ee.'t,.. I'l t.,iU.,aa] jecac'-t.- .i Inn crMiVia, .no r-.‘''e^'e' ... * icti (.jr^vi ‘‘Cav. 
d-sel? as a (J:e;.yi'u:,ad;ak'c a.I!^i ih-/' ang^rnenr is, a,(a^,aa]ir;op.^ vr'hh-' 
■out vttha,:,, .iiiu wlmt is rnewl niymheavu tlmre in .no adu.fon m 
this nci'l ol drama m u.ic ri*.or.rry ’.v]nra;, say: asrn u-'et oe, iW: e '-di'a.’:'- 
tma wru dcaadmUy nue, 

j.y /"a/,‘Ui s an i/7'eyt/Bty j yya 

ib'C'fcsnor laaocTs ■“ me;'.;,:", to Um .■lo.'no.'-'.t t'rt've-('.x.!:nt]ur^' Irsl ui 
shtc.low (JrtHiois,, tiw; ;nd?//ewdbree. Bo dr>-rs ihrn o.n ihe sti'Cripbi 
of, the met that. It i.< \vr{i\vn mc'Vinly hr ver'T,, vesih fdnio m" rmw-c ; 
ihul tie; vcn.a,.: in tii.amjccay .-rt '■mms oi llo' ticirratwa, tin oeatmwd dr; 
ihe dmniat’c tyrm : ihr-rc in no Frakut ; the moaiter -af r■.::r ^••a■■. 
appeaiang is Arge^ -and ihcre ia no v Knlnakic .,md hhosc f feiracter- 
’iU..i:rs are (Good ,m the />dk/%wA.e whAh w a Co -ay an; wok. a iia, 
mime- Fhe argument is clcariy i'nadcqua<e in ti:e absence of 
am.' real evidemoG L?nd the can be cx?>baiK;d hi oth m 

way 

»'U hisurry >f tiii.- pkqy is -ouamw^. It ■■is 'orcsi.yvo*,] in two 
UG various, mm in rdtm or to^; Acts redacted by Aadhirdajana 
m.'d mm m fouru,''-'! lyy I taiuod roan) icra. The stories given by 
the cmmriomwtor IBohaoadasa aini the B/iq/apriJ^und/ifh agree in 
effect llial ihe play was pui. together by order of Blmja ironi 

* ,S)BA\'V., I'Of.e, 6aS IK 
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i-raffTient-S found on rock'K, wbich wore fished out of tlie sea ; tire 
tiaiition was that llanumant liimself wrote the work, ^ which, 
therefore.!::; ealkd Ilanmnanmfaka, but that '.:o pk'rse V ,e<:nii,;e, 
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be iuiinierbcbble of the .Rumaftma and the 

eurher dramas, d'he iv.'o versions geoerally correspond, but imt, 
with any precision ni detail 


' S'or Oo:; sl’ghtly diis’er!*nl Icgemi fC' Maabrjhiidaar-— ■cuireia di Uvisw W- SHAW 

‘b-Hd ;oh :T, d'hfi *ir'*:ibcj, -,;i verses vtirUh'; grr,U'?y ivj il\'\ riavii>u'>pt5, 'Oi- 

op|saj'eut cua'u-.,ui t^y mmc ir^ D-lx. ‘fOi'Ui).. ii, i is orily in hfomc uajva^dripid,, 
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The ptitpose of sach a p'Ia\^- is not obvious^ but it loo'l^^s 

rather i|ke a literary 7';?ra/j,e[>osstbl:y In preparation for 

some folm of performance *Dit which the dialogue was plentifully 
eked'Ou| by narrative by th»B director and the other riclors. I t is 
incredibfc^j however, that, as ivc liave it,- it can ever have ^vcrved 
awy pralticai end, a.n,d its chief value, su'cl! as H: Is, is to reflect 
pf>ssrD.:) 4 the. form of drama of a,, period whein the drama had not: 
j'et conij^letely emerged (1011;^ the epic condition. We shoulc! 
thus have tlui* oid-work of die Grantldkas reinforced b}^ putting 
part of tfie dia'loguc in live nioutiii; of real actors. Ihjt it would 
be dangerous in, so -late a production to lay any stress on the 
possibility of deriving hence evidence for the growth of the 
drama. It is, however, legitimate to note that there are simi* 
lariHes between tlie ty|,)e and that of the performarK:e of a Tuod! 
\’'er,sion of the The.' curious mmihtr of Acts lia.s 

suggested as indicating tiKU:, the o.rigioa] was oiherivise divided 
than a nonna! dranuu Icirt on this it wouid Iw dangerous lo .kn' 
much stress. 

'Flm metre tl'ie pkiy e.\.hib.ks the extraordinur)' lact of 
Cardrd:a\'ikndit^^^^^^^ stanzas to 109 Ckdea, 83 t/asantaidaf a, ; )' Sr:o • 
dhara. 59 Maiinb and 55 Indravajra t)-pe. This iact, in Inc 
version of Madhiisudana, is sufticieul to show liovv tar we art 
removed from an)^ thing primiuve. 

I’he tyT>e of tht Mi^/ianataka mny be eoropared witii the (.A/m 
wlhciu written b\" ja}’adeva under- i^akfuiuauasena in 
the twelfth century A. IV-, exhibits songs sung by Krsna., Radinb 
and ^hcr tornpairion, .interimryylcd with lyric st.anzas of the poet, 
describing their position, oi' the erricftions excited, surd addre,s:vitig 
prayer iO; .Krstia. I.lie work i:"- a poem, and can lie enjoyed 
simply as :-uvfti,but il is also capable of a qyiasukvlrarnatlc present- 
:a:ient. It reveals a. liigidjv developed out come; of the snnpte 
Yfitras. of the K.rsna religion. 

Ih the Ramakrsna afo Gujarat, of on- 

knosvn date, but certaiiiiy later than the JTn/wbay/ufo and the 
B/uly{7va/a Puraju7, we have an irregular drama whose form has 

!>■:» lesd., i<i h!iuii,>us5idfj».aV^ rec.etv?;'j,on ovly, sls'vlo'iv 

k; dto^riy ubSfVi'd ; XOMG. .sv 3.. 

" Levi, 'Cl, r, ■S44'; IL DevLxe, rSBS/ 

'' IWWyrb'i. ; Ktith^Sans^% iJJrypp-^ - 

’* Ed, \¥, Cffiiknck AnvOeKlnm.}, ip 7- 'CL J^PMCX 
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performed, i all we need do is to rassmne that the ditcctoi thns 
intetTened|frofD time to time to help on the ac.tlon of the pla/. 
Wc are, ig any case, very far from the primitive drama, as the 
long coiT!j3Dunds of the prose show, remindiUg us oi toe woist 
eccentriclt.ie.s of Bhavabhuti. 

The work begins with an act of religious devotion, the pes- 
formaace of the ceretBoriy of the waving of a iany:) in iionou: of 
Kfsna, who appears in the vesture of ir herdsmati, and thus 
receives iti person the worship of his votanes. 1 ae play is 
essentially religious and rrystic, despite tiie usct that the spvJu..'; 
of Kfsna and his comm.ios mid oi Radha and hci; riiencij, au 
duly introduced. In Act tii we ba.vc from tire moatli of Vrnda. 
that is Laksmi, a .-micr of verses Kciting out the luysia.. docti siw. 
of the iderstity of Rrsn-vand Radiia ; IvfSi.oi is the l>e;ng, 

descended to earth in the guise of a hcrdsrnan, and J'.ail’ie repre- 
sents his. glaiiii. in Act ik ’.v’e bav.':; uie Ubiiai is on,, t.i,., , , 

by Ensna of iu-' ot the maidens whcji they bathe m the 

Yarnuna. but the jo-'tooe/ e; is made a test, oi li/ci, failii , Ktsa.a 
demand,? their devotion as the pvke ot timi,r ga.nne.-it,s,, am! as.sert.s 
that faiifi in kirn is s-upemor in the v'edas, t<r asceticism, and to 
i«,cri5ce as a means of , securing knowledge of h-m. ui^ tli't 
Ait '<v.e nricl tlm spirits of tlie night <,tf fu.ti moon an.d of ai.nuinti 
hmieni,ing that tlie maidens are not danciug the. i'Tsa witii Krsua, 
who appears, and rrhorn they remind of thh, duty of his. He 
surnmons his magic pov/er iyogamaj/a) ano tiuit, h.'..; piuv*. 
the station of the herders to .summon ilm rnHciens to ! .m 
Then it is narnaed how he Idmt-mi ■nc- .uni vrdmus hi 

dtsaws out the nsaide.ns toj'.)!!* hirn, wiu'tc live gods come .ir, ii.e li 
tade,s to p>ay hirn itoiiour. .'Alatiy verses froiu tiie ■.'/(>■ 

Pumna are here borrowed. Finaiiy tlic god accepts ti'.c lu-mnyp 
of the maidens and leads thein ia the dance, as is 
in narrative, until the director breaks ofl the piece with the assei - 
tion that it is impossib.ie to represent adegiiately the greuUiess of 
the gc.«.. We can see at once, even if we were noi. told, tbat the 
author was under the irifiudnce of .lianiaiuiia, and the fact t.rut 
h's father bears the name of Dcvaji ^ suggest- a decidedly modern 
date. 

■ Cf. yicAaiu. tke nineteeiUh-cenUiTy Citrayaffta.. (kwribed by Wilson, ii. /(i n <?. 

M lefsilii i» teab by Aft ediuir aw! Whaeinita is a qmiat roisreiifltag. 
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oi:,rir«;e into a form of eHtertainment not cepresesried by 
a-.v ' draata so far pitWished given by tlte clumges 

,Tv-ir.b- ir. the fourth Act of the Vtkrafnorvngi at ar. ankno’.vn date. 

V ^ . .fori-rar. inH’ndvjren ^nto l.hat i\.ct cannot be 
The Anabhrainja sUinzuib 

the Tfcnod ef Kalida.ba, unless 
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ire-’CJ'tcd ni ibe drciaVe!:, rtfis nov. eonie e;C>’.vi.\ iv> ''.Ty in, tu.ip Iboui^b 
iPe libretto in such inelanccs iS (h only eeco,nd,ai'y 
iirp'fortance eoid vievct ar-iecniate. It uh Vuiusnjit eiiggeslion 
that the inirodvcTon of tlte hb‘"ettf> hit'o the 
tiic outcome o( the cHfficuUy felt by the ordinary aiidarnce in 
picleiny vip ilie sense of the fourth Act of the plicvy ahkh coto 
tains in. ovej:vvheiffiing measu.re SatKce^h; stanc.is. and,, thcociurcy 
must hace been exti'ernel}' difbeuit for the aubiaonce lo fohowu 
The d::de of the change is uncertain ; on linguistic gromids ii has 
berm )daced after licmacandra and befese the ftbe oi the Pra/irra 
/b'spyuTd 

](\cobu Bhitpn^<i(a/:d>nu n, 58 a. lo-fiistTsee hf 'VfmC'ii u:- pthlMUae'; 
tVU'tiU’b, IS 



THE CHARAC'T'ERISTfCS AND ACIilEVE- 
MENT OF THE SANSKFIT DRAMA. 

'[’HE Sanskrit draraa inay iegif irruael)" is.., !-eg;.rc;c:.-.i .'s tha 

highest product of IndUjji poetry, anct o;' surnv'nrvp- in.) oi loseo 
the fioal concepthsa of' Urerciry art aclneAcc; iuo o-.o moi* 
consciOuS treu!' r* ^ d* lun •nEvatnos- f -r • lol i,' ^ 
aristocratic; the drja:o ooio n.evo“" ;>op',.D'o Oi tue f-ura:, tA 
tlie G-reck drabia |'n.-A,.'a!‘SEC<:' qua.at/. ;j.n s. O) 

hi iediao 'hhu,F>r'’" wc the dhteo,:to:Mi of cla:-a; rt’U-A.v'd i.n a 
0 tion oi la oca A ■ CDitin'C wc..:-' rcsc.. vcci .tuch'-f) ha- i he l-'o 
iji'/hor c.a.:ctes5 tht- ? Ai’inin and the K..SAt:A-.y;A ■:■■■' ridihi:; t'oo. ..i t 
wcf; ir> this irr ' -a. Fk,crre::>sphsctc ir:c.:-. tin" o.i.r s' O’ear ' ; 'o'* :c 
into f>eingt anu. o. vveOv probcLCy oa iurioao o.i i's^o i D.II00O. u-e 
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creede a reaiist.iC draciia wms whody v\'a....o ibcoa ten.o 
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second, and to gh-w on, ’he tlhrrp ovdudes^ any 
belief in the deot.h of iiy,r.sa.s’ 

any doubt as to the st.range irsTisU'-rmatirar ieenrig ^ tiniou 
V’nirhii'hst'-'. it would be rein-oved by tne ot.oci,".. . a 

the whore Ktc Buddlw, is invoka.: as ruited^ on it 

hat'dhea! tednoss by inc tauies o, iViuian tiaUi. ,Ihc j,K- 
accornmodation had evidently gone very far. _ The pknosophy . 
the a.-t' .dtows equally the lack oS senous vio, 3e.-,'t in -^a, 
fcncls"'uf Euddhi.-rr, . we b:-:,ve the great devtk -leVKnt 
so-rPes in lien of insistence on tie:-; truths of irii:-w,i:y .,«Hi the T,>:-y, 
te its vemovah while the chefdmivre of the peno-l o.dsi 
BuddhsKl circks is the coinplicated and fiitita.suc .system of dt 
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satisfied h.er riud,ience. I'he spirit of A^.oka has euiuo.y 

I Sw luso Schmidt* Bnlragt mr indis(hm Erottl- 
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peered fVoiB the r'oyal fa.milies of I ndia, and the coiats demanded 
amusement with refioemente just as the}' sought for elegance hi 
art. The n;,terestr of this world are ceFwred in the pice eaves of 
life, the f(r-itivu.;o eudch amused the court and the people by the. 
ponro of trieir celebration froo:i time to time, and in tiie ijOrrval-: 
the anicsenicntr of the palace and the luo'ena spoj'ts in i.h^' vvater, 
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indulge in tlie pleasures of the discussion of liieratUce, and lOpro- 
dale the fine efforts l:! like poet;i and dramatists, From such 
a naliire, of ccum^e, anpdnng heroic cannot be expected^ and the 
poets recognize thir onte ofanairs; but it demands ’‘efiruconmt, 
beaiUvc luxKkiy, mid tim demand Is mUy. met. Love is aaiorany 
a capital theme, but the drrimatists suiter irorn one grave difii- 
ciilty from the c'onditioo of tive society which they depicts The 
ideal of a romanti.c love between two pexsoris free ,<y)d indi‘}ker’ 
dent, oras'iers oi tiieir own destinies, is in great iBeasure denied 
^ pp, 57 IT. : .Keith Sam A pp, ngft.. 





8 , humble |K>8ii|>s- ■ ^ , V- ;• y 

For the di'amatfets the favour f.‘l a king wa-i the cmd object 
be aimed at, aJfj kirtgi. wcti cvtdfOlly vcyv w-Mma, to lend th< 
i 5 -\n\c 5 to dsarsBti'c and other ccmno:ddoi>. v,b't-'»vf;i pan tri< 
nasally vyok iu Uk- p?oJuai --n 1 1 c ■ .f die rriuo 

which regards Haira as winning iris lame In aurt at the fxpei'i 
F5n-, "mae be aniint to the hiny, but af a-n‘ nfe it express 


of BiiPt ny^y unjiot to ^ne lonn, 

what wuF pvpi:LA' hcra;:" ai ihc 

** f 1 ) C o'f 3; C i. $ C ! C F , hi ! i Ai 1 1 , J i 1 * i t ^ M 1 - * ; c. J 

have -t:') -’crupuV'vas a..s Ic rciiase ; 

'Oo-z-ej 0 0 r= a-‘)eit. Con'ovoliiiorv ii: 


h'.aou 



,A„ o>ciety t.h' ihh. land vv.:o certain cncoa.ayv; j 
-t' po:pt:HM-c o! roet^-v ^ it war equally certarn lu ibdoi afOuctar 

ind' unreality. Bat we may be certain that true pnedc ta 
nx>>-,rc:d ; it i:-' sltcried ir...>t tut-reiy by lim e>;n;tetic-- .ic,!,! {anm 
such dramas as iliose of 3v.a!i.d;L5a, tJtn. 'h ine kiudici.: 
nnvsic )l ba;t ar: interest; exposition in liie tiiir.J Act tft i 
iA'C::r;An»bt'. '.vh'ch, fcilomiijy with slight changes sac pro 
dent of Bhasa, Cariidatta is fiisde to express to Bk; asircst'ons 

VoPicy- '■•.ithiei Inet.ib the cfu'ci pinoamd 

nis ’■sii ' I’}’ ti'-e sw'':'; singing of Rebhiia, winch ha.s con.ie <„ 

sole boro nudst of 

Tiw: notes of love, yKssec, sweetEtess, couh.l 1 trace, 
The note that ihrtlB, the note of passion too, 



I thought It was mf 

The wctody song. 

in uiidertowc that ha 

More dear))' soiuKling' as the fatlloaf rl«, 

But ever sweeter as the ma-sk dies. 

vTords that strong passion fain would sa/ agsifl, 

Yet diecks their second utterance— -in vain ; 

For music .sv'.'-ect as this h’v'c'.s on until 

I walk as lajaring- sweetest nrusic still,, 

'ib K we owe a accoioit of tfu;) studies •which 

to ojuLe up ''inisla. u wla? had the choice of 

Sauckiip ih'dkrit, A pabhothc-c m6 Paffuch or the speech of the 
gCiblins (Ova/aoAdio as h\< modes of coiapositioju Knowledge 
of gTaonnai, Iht,'* diciionary, p>oetics, and nietrics are dernaudeif 
as weii as 'skiH in the s?.:Tty'dbvir acts , [)iirity of mind, speech, 
and boriy ate rcquhale,, as wef as wo:>l attractive surroundings. 
Tlie p^aci’s male attendants are to speak Apablita.,nga, the female 
Magadhf, \v.iiiie ti:)ore ■vvirhiu tise hareni itseU’ are to use Prakrit: 
and eonskrll:. and fas hiemds to exercise theiusclves in all forms 
o! speech, With pavdoimble lack of historic:;] trutio \ve are told 
anecdotes of kings who foi'badc tire use i'n their harerns of certain 
letters, and conibniations of somius, on grounds of euphony^ and 
the poet may Inolatc their usage. We also leaiii that Sanskrit 
was affected among tfie p-co|)!e of Bengal, in Lata Prakrit, hi 
Marvwir, and !)} the lakkas and Bhadariakas, Apabhrahja.^ wdiile 
in Avantn Fariyauw, and Dacapura Bhutabhasa. prevailed. The 
people of Siiractra and tiie 1 .va'vauias are ccreditcd e!:sewhere" with 
irvtin“niing.ljiig' b.a,iisS:,r!t a,n,d Apabhicancaj wldde inihiod cornments 
are made ma the mode of pronouncing Satiskrit among the ' 
excclient [Foets of Kas!ir.t'.nr,, and on. the .nasal accent of the north 
as opposed to tlie music of that .in. Pancala. We .learn also^ that 
poets were wont ii:) make journeys, and to utshre the knowdedge 
of other places thus gained in their works,. 

Raja^ekhaiab is akoemplmfeic regarding the capacity of women r 
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TfiE THEORY OF TrH' FR.AMATiC ART 
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IhiC: drama, Tfserc is co!'.iVi:'ic.np:o-,r.p]e>'.s-ty, aiid repetition in tpe 
’.vosrf blit liu.'i Atuch Oi it it oid crijiriot be i,a,.iu,oteci, Iv 
c].:'.ifl'v to 'dc based on tfie ex.r!T!.inat.h-'Vi of -a dransauc lifera-itire 
whicli has been iost, ecapscc by the more perfeet^ clrantas of 
]faiii,]a,sa and •■•!;; iiiicccssors, In tlie chtHcriptian of ' cla-sseip of 
l-'u ( V, , ".'(Sit ii* hm-: h:r-:y j-c-.mialtr.atinns no insufficient 
irsateriat ; tl'n: Sa!navakti’’a, for itistCxnce, is describad m terms 
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^Theory of the "Dramatic Art ' 

whiA, with {Imprecise definifion of the time to be occupfed 
the actSjCan interpreted only as based on a e-nigie dranra* and 
the I)ima seem|> to have a siniflar origifL '.rhe elaborate descrip- 
tion of the prclmfnar}; oi- l-^ui'varanga, which is practically 
nod-ex ist eat iit the classwd clrarna, suggests a period of a less 
ciiltivaied taste, A more' deonlle resuh: rnay be dei'iveu iriun 
comparison oi tiic N'^tyagd^rny witf? the worlrs ol Agvaghosa and 
i'»f Bhasuu Tlie‘’Prak.rits reco.iynircd by the Ndfvafdstra are cleatlv'^' 
later than those of A pvaghoiCa ami more ai;in tc? those fouad in 
Blaisa; again Ihr dVy'; //rpi'/n/ rtc.ogrii7..r;’ -ht use of Ardha- 
Magacihf found hr these two urarnatists, but nca. hiterj while, 
like them, fw; ignores tlic Maliilrastr! of the later dramas. 
over Bliasa expressl}/’ alhides to a iVa/jvreer/red and vt Is mosi; 
probable that bcldi he and Kalidasa irad Irnovriedge of toe proicr'- 
type of the present text. That Bhastx by no means slavishly 
adheres in ihc r'lhcs of the NJ/:v<7{:uStra. cither' io-" regar'dr. the 
formal mode of tenni'nati'Tig his dramas or the exclusion of scenes 
of death from lire stage, ^ rncrc'fo- the,' vrhen he wrote tiie 

Q^stVrL had not. ots-ahsed atyr binding -force, Tliere is nothing to 
contradict ilic date ihiw vaguely indicatedy fm- the Ireatmerd o.f 
poetics In general is.shr'p.Se and early, ana it u: nn|}Ossible to 
draw any conclusion as t,o date from the remarks on niusiip apan: 
altogether born tlic consiant p-c'ssib-lrty t.nai incKlcnis.! a.dditions 
and alterations have been nuide u\ the worl;.. 

It was inevJtaide that the complicaled and confused work of 
Bh'anila :nhoiilxi be supersedvi'd for many [vu'tposes hy sosi'icthiug 
more accessibk rmd easy to follow, and t'his 'need was :a.ipplmd 
by the Ddfffrflpu ot I.bv:u:onanijaya, son of 

ilh-fated king Miihja of Dh.fu\I (974*’"'95)^ 'worb talres its 

name from the ten pr.hiiary forms of drama, jecoguized in the 
which is loll owed c.k>sel}'' by Dhaoau'yaya^ hw 
deviations being iiojmjDortant aod trivia!^ suefi as a r»ew d.i vision 
f?f type.r of Irmoine or of the .erotic sentiment. On the otlier 
hand, iJhaniUBjaya omits by far the greater part of the topics of 

.0?-</rA^i7ra.hr H. A. on dranui tdiso atuil’i-uncu. i 2. 

i W . ’as » Aihn , n. ^ u. OiS, ra, r i I 7i. P,, T -and 

xmb. rg£ m diOwn bv Lmdra^n,',, VS,., g. 34 . 

- a. p]-;. 83 rdiv thv third tentnrj ; foa 

FiikFJt anterior MiharaslO' in deeek‘>|:«.tt-.etil- ; dg 

jwsijiibk* location i.a view ot the affinity to Mfilracatpi aad fgauraMtsiv Cf. 0.1L, lit. 



'’freatises 



lh.C lOVsTiCvl'i 1. 


u'apo''tance and iuer?.a 




of coveii«g the «}k.1c aeld of poetics ; 

HiuKtratcs tjie itoocii noes oi' the dioroa by the ctoopocilioii ul 
a ■Arelv-lic-d hriUTiti i.i! Ikjiioucoi rcatitparc^aa iidi-gai, \< bo.^e 
iriscn-ptic.ns sliow d;:Oo--H frou! i r,;S o- o Of -tiuch greater 
UricsirA >s Vidyadharas ZOh ro/s pf like vOjyanaiiia, n.e aiithor 
cc!ebra.te.s i.n his dhAstratioivs of Iris text hit tsitron, ii'i loia case 
Narasihloi O, of Oiissc., perh;ips A. )>. xiBo-i 514; as a puel iris, 
rucrits .oc negiipible, but he shoAX a, lively ieteicst .0 his subject 
and ink llu.'cr;c''; iii his views. Cn greater po'pular'a.y ihiui tirhej 


i y’ F fis'i iSiv.; <rs. G. C. G’. iiaiiS, iN«w 'Gek, mi. jacob.; 

tGC.d -lyey p. lot) p«aoes k.-. the k!ar.Hy of the ’.vraei-., but the d;iV«e...ce of the 
naioc iuliil. 

s hd. K, Vt TriscAi, Bombs), too , , . 

“ Ed, K,., i,v Tiivc<ii, Bojubsiy, 1903 oi. K. u. BbjaioAfk?.), 

pp, .Uviu i; 
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is Vicvanatha l^viraja, the author of the SMtijruiarp^am,^ a 
genera i treatise poetics, fhs handUrig of the oratM is based 
largely on the L%ifarfipa and its comraeutar>', but lie iiitrociuces 
a good deal of riiatter from the Ndlya^iixtra in h:s sixth chapter, 
including details of the char-rctcn'slict? and ^ ornaments of tiie 
drama, which the DaeaxUpa oinits, in this \ si^vanatha !nuii..a',v.:j 
his servile character, ’vvlnch, liowcvcr, renders his woiiv die inc ic 
valnabie as an exposition oi the oilhodox doctrine. 01 hi& 
ance.stry and iris own wedt.s he raaKes .f'ee nientiou, but ‘ire 
most dehiiite evidence of bis date is llit .i- iln,. . .jia!}' 

at j arum u of a manu, script ot his work vvnotk' dsii: appears iO br 
•V.b. .1 ';8p The lack oi t.rdcr and tin: ci!oi'- oi '.n-. iioik uu, 
made the basis of critidsm b\' Knpa lorvamin vo ;iic. eaily part 
of the sixteenth centuiy, but Ins onm Aiipthhcvr. h; shows 
little inij'.’roverneijt <.>n the worlr oi nis prcdccessoi , \Vjs<.iiC.e a 
draws iTiuch ci its rnat..:n.r.I ; ii:s real purjxwe is to eulogize the 
saint Caitanya, wlio-ie diocipile Rupa was and in vrhr).-,c hoKom; 
he composed dramas of no inciii. laqua’ly dicpcndent on v icva- 
natha. and the J)ap/rup<! is Sundm-amiprn, wliosc Ndfni/’radlpa 
was conipo.sed in .A.l'. X''oJ 3' R'any other ireai:.->s.s ou uiaiiiii rfie 
known byname oj- exist in inannscript, but none apparently^oi 
any great importance or rcr-eie, tJi the sourteemn ee.!ii..‘y'. .nwi 
is the Rasdrnavasudhdkara- Q\ Cbiga lllrupiala, lord oi Rajacala 
and the land uctween the \ uidhya ana k-rivaila tiboul v.i). sJjO, 


vvl'io cites Vid}''adh<inx. 

'The development of a tlieory of draai.v piogressed in tiie 
closest relcvtion to the general theory ot pisetic.s, for tire Indian 
theory of poctr}' does not admit any distinction in essence 
between the acstlietic plccisurc produced, by the dia-tua and any 
other form of fioetry . • Thus we tind in Abliinavagupta in lull 
application to the drama the theory of siiggesi.ion, I)iivsn.i,^as 
the essence of v'loetry; which appeared jn strength about, A.I>. hoo 
and wrus renciered popular by Anandavardhana (a. lx 850) and by 
Abhinavagupta hitriself in iiis comment on the Dhvamdidka oi 
the former. Attacked by Mahiman BhatDj author ol the Vyakti- 
viveka (a. 1). 1050), the doctrine was again developed with special 

‘ K(5. in, wkfitrs., iijsw7S: in fail by .IX V. Kaw, Bambay, ^ y ^ 

'rSvS. no.' L, i9?.6. It freely .ibe Cf. Seslmgin, 

pp* 7 .by the .ilUthOT tvX'C ci'Uiflf i f; 
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the dcfiihlion the siiuatic^ns nu:!st be such as to produce 

plcasiire or that is. they niiist. be tiugeci \v'ii:h emotion- It 
is the pjcsencebi these ancilhiries wlhch distingufshrs the dranca 
ironi anordinaj|^ poem ; a pceia appeals to the ear onljg a drama, 
is also a spcctaale to deiig-hr the eyes ; Inmce the term Rupa or 
Rijpalra as applied genenca]]}-^ ro tleadrama, tVu" K.ups joiirruAy 
ucoiOtes lire oDjcct cd vr-vitau,, thoDgii the lediei). t.rrivdit'.osi ,r''iv'es 
ihc artincial exp].3.!iatiou ihnt R^ip.rha denoles a drama beca,usc 
-}c actors are credited dhicreni |)a.rta 

l^hirtiier light is showu,'v>e the oat are of drama Ad/ye) by the 
discriminatJou of it from daii(,:e (of tr-rl aio! ndnietic art (ae/roy 
sAdeh united with, song a.nd speccj;, sr-rve lo nohrt* t.he drarna..^ 
Iheoa^'icc .ss based on time anci rivyli'un : ihe rnirnctic art is cofv* 
cerned \cilh rcisresenting' the feelings or einotu^ns (/dJooh, adnic 
the essence ot ihe drama is tim sentiment (rc'svh) ahodi it evokes 
in tile s}>ec:.:atoiy a Rjct winch places it on a hiph.er level ihrm 
ehdier oi its handmaidenSs But, there 'may Be dramas iii e-hicl'i 
inese auxiliaries take first place., and on this fact is leased a 
chstinction betv\'een t.he [rriiriarv'' farms, Bupalias,. la wbicl: tfm 
poeiry is the ‘d’on- meant ck-m-n: .oa* tlie sc^, ore.a'!r\'- (brres, V'oaruf 
pakaSv (Jf j:<npal:3.s ten me dislingt.{isped, Bataka. lhaiksrarai, 
ia.hcipra Prr-f iJDsniici, J'JiniH. \ V'.:iyo.Lei,, baerrorakara. ,/\d]v.a. 

and ihhmrga, wh?cl5 var)^ in regard lo siuyect- matter (mnwVr),, liem 
or .heroine, and .sentiment, 

3. Suq/eei-MaJfer mid /ke Pioi 

The scene 01 the plot must be laid in India, and t.be period 
must be one of the three ages succeeding the Gokicn Age, for 
pleasure and patn^ essential elexBcnts as we have seen in the 
drama, cannot be experienced elsewhere than in Rhaiatavarsa, and 
even there tliey do not exist in the age of ]wpj')iness unalloyed 
C.) brer wise the choice is free; the poet may taire an incident 
familiar Irom tradltfon iprak^iydid)^ or may Invent his plot 
ipripadpa) or may combine both forms {mifra). But, if he follows 
a current legend, it is neces.sary that he shall not; ruin the effect 
of it bjr incongruous invention ■; he must confine .his ingenuity to^ 
episodes, for otherwise tha audience ■will be painfully disturbed 

^ v-f llaly DB . pp. 'C* i. ^ K, xvliL 8.9.^ xb* y; Me ccc^xxvii,. v 
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f teiofi (’’>•'! the other hand, it is net raereiy 

^ thedra.«,tist should euooble 

''d' I, ' Si i«i™, to hi»> in™mpa,ib!e w.th ibe 

his heu),. it uadJiKi- ..u...,,, -'rh- er-iic is not encirui- 

character whicfi uc represent Duhsanta as 

bered to Cakimtala: but Kalidasa must 

'■''''"‘■'S Idoc from th.s seeming baseness Dy 

attvtbatmg ^ K j admits, and seeks 

'Knee of me iub.-.me 5»-..c . - 

rentum if not convmemgiy. uie ^ 

‘■' -jf tVie h’-els of the vivtaous it am a : rdaym«,,d m 

■'•o-d'K-mU me - s,lence, while Ihaava- 

r / '/■;• * ,,.,‘'.-r/i y/r,vy OJ-tHKCS O'/h-i lh.it... i.-.l..* - f • 

^ - K.. the 

lljr of Ravana, and as skin by 
d cxon€.i.'alcs .l.\.atKC)j .f- 


bh. 

vv:-.l 

). greater 

bc.-ldi 



in. 

■t'Kl 

...rhiion t( 

■- o-ire eu! 


n 
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i Vv 0 
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U-i. 
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:h.seved is 

rsnt ^ 
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. J Icl 


riau 


^ a mea 

ris towhiird 

-; ill'" 


, •, i 1 

io'.i 


*".riu;: fit St 


'vv’os its riaint 


fn the incidental action 


his aimsK" i 


ifhe incidental 


action mavtake iht dinmnsmn o’ an K---- k- — C , .toT.av 
evuu lin* rvn|..-,its of Sugriva as an ally ol: k.ama, u! it miy 

da mere: incidcnl {/-rer.k.Tr). as .in A.ct Vi oi' the i.aumaa.a tae 
ccene m whicli cUe t.wo .utendants ,,, 

All lifliorK \d;ien dcvc.iupevi .a la.m, .wr ^ . 

the most permcl of forms of drama, involves ot necessity 

R; development (amsiM);* there must be a:,s lue 

bp.iirmlnu ia^M<A the dcisire to attain some end, wiuch leads 

d'-' ' { . '•-*nort (■fVkk-ruk'T/'fA'b) to secure the oojcct ol 

on to the dclernnucd etloii i ». ^ r 1 / 

desire:-, thi:s leads to the stage in which success is Mt to he 

po-sil.ie (prdpfyacA, prdptisambkava) having regard to tne n:eans 

tvailahle and the. obstacles in the way of achievement :, then 

arrives ;iie certainty of success ifnyatdpH), if only some speafic 

/ , . 

* UU i '? '1 ? 30— it! '7 < 

N.Aj. iy '^5 f- ^ 

“ N. >l;x. St: i- . 13 ; SD. po-3; hi. sa ir 

’ N. lix. 7 -ia ; Mt. t rS-Jo; SI). 3H.-9 5 i’'- 
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evelopmeiit UarMa), paase (wmarfa), and conclusion tpe/rw- 
a.,.), cori-esponding clearly and closely with the stages, se ou 
bove. Thus in the faMald the opening cxieads trom i .,a I 
0 the point in Act II where the general uepavts ; ttic 
„»tri5,,s .vitii the king's confession to the Vidu^aiva of Ins Je„p 
ovx ru-.ri extends to the close of Act Ilk. Ihe development 
iccuoie. Acts iV and V, up to the point where oautami 
incov.-cs 'the face of Qakantala ; at this moment the cumi 
larkcn- the mine of the kingmvho, instead of rejoicing in R. 
mon witi) la,s wife, pauses in reilection, and this pause m, i 
icp-on extends to the close of Act VI.. while the conclusion s 

achieved in the fest Act. In the 

rbat point in Act 11 , where Ratnavah deciocs .0 ^ 

iro- as the -oniv means of ga.dng on inm mhom sne loves, Lu... 
dean whom she'is jealously lienl by the queen ; the 
^■ vtends tivoo to the clo.se of liie Act : tnc dcvciopmeut OR.«pa_s 
Xct Ilk while the pause, due lo the tnc 

brouglil to an enti b}’ the uiock lire o! the p.nuv,t^ jn^ , -.v 1 - 

ihe remaiuiag portion oi that Act gives the concloston. 

So far there is obvious!)' ikree and rea.soR m ihc .mo,,.., 
which, if in uecdles.s eiaboration, r.::co.gnir.es, the essential neec o 
a dramatic conflict, of obstacles to be overcome by the hero ana 
h-.oine in t.f-.cir efforts to secure abiding uiuu;'.. loe c.assiatm 
ticn okeienverdus of the pioi is perhaps superfluous beside the 
iuncture.s ; its parallelism to the other trvo divissoas is 
it i.s admitted that tire episode is not: confined to the develop- 
ment. as it should be. but may extend into the pause and even 
iato the conclu-sion.^ The episode agsdu ss credited witli sub- 
junctures, to be fewer in nranber than the junctures, and even 
the incident is permitted on one view to have incomprlete junc- 
tures.'* Bui far more complex is the insistence on the subdivi- 
sion of the five junctures into 64 members (rt, .13, ra, 13, and 14 
respectively). The distribution, however., has no real value, for, 
though Rudrata* asserts that the members should only be used 

Ablmuwagupw p. 14°) trealr, t,he Ava«hw as the Siuidtos 

as ptu t-, of the 'stor V, .vid distuigm.shes the Artliaprakrta. DK. w responstb.e fo« the 
dortrhie that each Sandhi rests ou an Avastha ami au Anhaprahrlt, accepted in 

iii* 3; GGA. P'P- 

ssk 'V3?-' . ■ BRvu:3.3.. , \ ; ■ 

' K. xk, w^i bDi 40 ^f 
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in the juncture iao ivhich they are assigned, odier auf iiorities 
tc' axi’nit;' this view, on the score of the usage of the 

oramaUs^is^, wnicti: is the supreme ncirm. ISl'ot al.,( ox these mem™ 
‘S'm r ' h tK' ii L a .'em]- 'f; "'ie j ^ I'j. n ^ 

diags m the separation oi Duryodkfma. uom. BKenaroati ni Act O' 
lor no better roamn ehan to comply ivitii the ruiesh Wfuni Jiscd, 
un::y c/,Kjula be essentiaiiy subse.r\'!v':o.i: lo the scirfiruent ’c-hidj iJir: 

. crealec' they ouxh.d either tree;, ijh,: sulnect choseiy 

' ' 0' o t}\ pi r, i j ‘ Cl m *• m M' *pi t < u i, , ^ 

a vcis.b ici c^Chiore, coiKiOai vo'Vbt ch oicd Or ccr'iccajcc:! : zhi: 
or fsis rival shoiud appear in tlem. or ;d any r:y;c tj-,.;; si;n,,uhl 
flo'V iVoi,, the oom an.'.i lead, tc- s.-a;,,aae.^v-:.,.e.a', c;,;':,,,,:. nni.si 

■ Lc iCKUUdt'd .(! ?.n .■ Ui ;e.v, oit;. ■ • v, , ,.,/p ! iu, . 

man 'without hmbs^.aiut, achoitiy i^sed, thm ih;.^ ime IneiU 
a jiu d; \ > V : , hj,vi-mnu,c. . iiur, the oehrkAnr eP the chue-hca 
licic an ■.'.dp.iaui Si •'!r''a.:u u,;';C.re,st or ./...ilue 

o. ..■senj,.!,;; (uusi d;; ■ijada betvv'ec.o oico i.;i,';;ya re. i..;!! pr.,,.. 

pCiO)' ; ’V A ; t n L)'^ Oie slape. nrui sue;!;: rsc tniro: only bo coc'^'h-O 
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!/J sec ii Ah 
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deati'i on t..he 

stage , !< a i ago '1 1 1 1 a r .a 
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C /-''g vk:. 

0 colon tile iriar 
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and hf liie t 
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asleei'o 

vvidlc. Ale 

ithor of the JAyvaiifiarirt,no dyes 'let liesi 

lute til' 

ihooit lih hi 

S theofc i 

•1 1 1 i: i|. ,p 1 i Fi i.S \ji 

Civa and lulrvuiu. J 
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T. i-iv-..,. 

m mieu to bm. as in toe Vajpi'o,4.^onlad A long jcMiacypn cello 

i h $i ; ;ii.. i t. SDt2'/8. ' ^ ^ 

^ „* *C^ 1- on .Ole lit... 33, where ha allows the perh;5X’jtnaoce 

Oi H.Ugi.uwhtu ^ 



30 5 


Subject-Matter and 
from a dLst;«K'e,= is exckidcd from representation for obvma 


reasons of pracl':if 


Such matters as fU'C appropriate for presentation must be 
jrresented in Acts, a'nd each Act must contain only such events 
as car! natura'lvt -sr by slsiHul management, be made to occupy 
tiat duration of a single dayy a requisite wliici: is dreyed 
Bhar/a'rthfiTt in tris Maha:'irna:rit‘» and by jiajacebnara. iR nis 
'fMammarana df-yrite the difoculties presented b>- the ettert 
Pc ci'i'S. B)it it is essential tbai. tire cven’-s 
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si to tbe aecHence the 


bv the etiqvielle .of the dran"s;i.-"' 

I'wo oi’ tiiC'Sc are the ViFRaHtblia or \hskauu>haka a/oo the 
Pravecaka. vkiich arc both explanatoiy scenes, buf betweesi 
which the ibeorv draws fine distinctions, Tiva \h‘skarabhaka is 
oerioTiTiccl by not .more tnan two persoK'-s,* iieve^ oi vdiicl tank 
it serves to explain tl'ie past or the iiirure* and it ma,}^ be uscxl at 
liie beyhining of a drama where it is not desired to arouse stBti- 
rnent at the outset. It is pure (fuddm) if the performers are of 


• SI). 278. no doiihi trv smsnwti'irig. 

N. .xviii.' 1 4 f. . :5a-4 'DR. iii, i 7 . a =-1 J 378 ; R. ni. 305 ; 1 AOS, w. S-l l R. 
s N. x,vni. .38, S4 f. ; ?.;:s.'ioy.!6; PR. i, ^1-6; SD. joj-i?.; R. iii ijfe «. 

‘ ElsSsa haK liiree in SL'vtfi'fu casE&; Undwnn, BS. p. 40 latys Prakrit is never mtd 
tiime, aa sSated iy l.t'vi, TP 1. fs, tmsl Koaow, ID- fi.' i.P b'R see Vatsaraj.a s 

'Tri^uraddhu, il, _ j _ 
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n vJdlc ^‘anf mhI Sa^i^krit ; iiiixed when the 

chaj'acveos are of firdhle and Inferior class and use alco P:rakrit. 
The Ihvn'ccalra cafuiot be used at the be^irnisrn of a dranuu and 
IS con hneci to inferior 0;ri.jCU’oa ic^c PraVdl Thus '!*> the 
(.oefau/oD Act III is introduced b}^ .a A'iskaTubhalra, hi ■uhicl] 
a your-e disciple of ihe s'yy;i Kanva lolia us in Sauskrii of ifte 
king's Slay at the hcrunt'yyu \-ddle in .Act VI a Pravecalia gives 
the episc'de ot the hshermaii. and the police. An abhrevlated 
rnorle oi prodticing "he sarru.;,. r's-eh: is -he Cidioed in oddef;; , 1 , 

voice from behi.ad the curtair'' c.^ tv,.ic.c S's^f..e cssiulha cs;.aa., as 

when in Ac\ C'. o . a/* ic./u ;n<'^- .b ‘‘-o 

A-efeai oi' Paropuranui bv* Rama, In the A.nkamifklu'o o-^ .-.siha- 


patory sc:':m.s at tste do^as of omc Ac' c chc.va'am anodes tsi (.ho 
ssvbiecl of the iohoAnv: A.ci ; ihuc at the end of Act hi, in Ihc 
JhpAdsdVais'o/si/o. Aurnantra sinnouncen the midval o( V.oustiUp 
Vit:vao:rna'a,,mrnd .rara.curama, and :hcse three open sact li d 
o,ilierent vimv is taken by V iy- ^ruiihe., vho ivasdes it out tc. bv a: 
pas: sd 'in Act in ivhi'ch alluVori is made to the suReot'OnaA'er o(^ 
hi.c aVrmVo^ .h-rm and the vAiolc ‘dots, a,s h drvne la tin: ehalogac 


rd edvrd ‘UPi mid ,Karrai,nda]:I in Act 1 t;ic ./fA'cVifA/adnAatt?., 
This is evidently an. ailm,ra:v!; to justiA the treatment of this Icova 
of £cene as res-calmg matters whlcl}. canuot cormememd.'' f^e 
depletes! on the stage, as meli as to dot,oAp,ush it from ihc 
Ahkavathru or continuation scene., which the action is con- 
tinued by the characters in the next Act without any Iweakt 
other than ihe teciinical oiy,- (,{' the departure of the actes's and 
ihoir reccu’r as ai toe close o! ./ocO' I cT tiiC jAd/{/y'::yo?ey^^PuAo\. 
Such a scene obtdously in iiO' way answers the [surpose of 
expiiH'.pvvurn. .end its assignment to ouch: an ijid ro cleody 
erroneous. 

VuSoos devices are rccognVed to help the movement s>f the 
liitrjyue, five of 'w-hich are classed as internal js.i,nc;tures (uu/an'o- 
sa-nfihjb'^ The brsi of tliesebs t.hc dream, as In the oenlsaw/idra 
where iV'cfmumatj is terrified 'by a visio.n in which she sees an 
ichneufCiOn inahAo) slaj' a .hundred snakes, dread presage of t'he 
mil of t,b.e I'iundred Kau.iavas before the attack of Nakula and his 

- i'l,, rd|; t Cii]h KCiawAcchra ati ,e!<cl.)a.ii.ge <.4' wur«:b bt^tw^ea oar 
ofwJi vov* "n 1 ae bciPinifi^ ( 5 j!lv emv ■’g “.n. />uuerf,ny(?c^Ad^ 


her ?Tie ids oi: hoce'eir t.> uerfdroi. beiorr- l'«er a play reprC'^ 
her {;ar],v' adveniiires wUJi Vatea. bo in li'ie oUinrari-- 
trH'a Valniiki bee oerfosanCd by the Apsarascs beloue Rama 
Lailaanana tire adventures o:' Sita since her banishincju, and 
events of .her rnaiTiagc arc ■.j'krscvibeo h:i tiiis tortn in tnc 
Act III. ' ■ 

inilaely^ the theory recognives as a separate eknient the pm- 
d'.v. h/'u. at\ equivocal speech or situation whidi 

v\ ! ; r U 95 ; ^'ba up}, 

I. yirfVew-a; OiC 014; SDi BAiu 15-17, where N. clt«d whi" 
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foresiiadovv’S an event whether ■near at hmd or distant. The 
A’aij^</i:dsfra ^^istingiiislie-s four fnrais of -equivoke. An afiibij^^uous 
situation nivivf result in bringing about .the mm of the liero; thus 
in Act ni oflihe JZafndvaA. wheu Vatsa Iiasteus to save Vasava- 
datta, as be ll'dnks, from. herseih he finds to his equa! 

joy and surprise that he has rescued none other than Sagadka 
iierseild Or line equvv'’oc.'.itsori may lie in whose ihc 

spectator alone t-b'usps in ih-, application tfius In Aot 1 1 

of the fakuM^aln a voice bdhod (lie scene bids the femaJe 
Caknivaka say farewell to her spouse, a craiirwind w'hose applica- 
tion to the case of the kinq a.nd tfie fienane is inunechatiby 
appreciated by the audieiiC'C: alone. Or ihr^ equivec.ik'r-n nap/ 
dehberatel}^ conveyed in the response of the uctra. whose wrods 
apply' not merely to ilie tmmediaw’ matter hi handj but aiiude lo 
the future; in the Virmsam/nb-a, Act 11, .Duryudroina is Uho uf 
the rnisha.p of the breaking of his standard by dm fi,ercc (bffrvv) 
ivind In words tvhidi pt'esage his own kii,h liis thigh ),ar;kcQ 
by Bh'iinak blowv Fin.diiy nc nw;/ imvc a tAcdJc wid,ch 

later fs destined to find a third aiq;licati;"?n ; in the Abifnsvau 
Vatsa plavfrdly suggests tliav his earnest gaze oci 'the W'ceper. 
winch has borne b}o.’,svrns o\U: of season^ rnoy c:a.use jealousy in 
the queen : his words cauAly to a nno-derp and Su the 

sequel the rruecn is made furiousi}" angry ly bis a,riio:nt wt 
Sagari,ka,, The £)afirrdtpa contents itself wkii 'ivzo spec',Hoe er^juivco 
cation of .situation omd deliberate equivocation of [ihi'wny but 
'there is general agreeroein thji prcn€fds(.-!(.]cs: may be u,.^ed in any 
part of the play and not nie^'d}" in the. had four junctures. 

Importance attaches to the conveDti'..nz which enable the 
author to suxinount difficulties inseparable from the: druniatic 
forrn.“ Norm.a!lys oi course, the actors speak aloud (frakafom)^ 
to be heard by. all those o-n the stage as well as by the audience, 
but asules {svayalam^ are frequent, meant to be 

heard fay the audience alone. U the need arises tor making 
a remark to be heard by one actor only, it is made in' the .form 
of a confidence iap/nArilafH, itpm'brya)^ wl'file a. pri'vate conversa- 
tion (fondnrikam.} is .ar.ranged by the actors ' holding 'Up three 

C Thin- TS dilitreiiOy -taken by iU iii. .H> .ts .ait alluOorA to VSjiMiV.i-IiiUfiv 
to caSB^;.,. 

‘ DEzL S7.-6T : fit). 4^55 ; lido, zoo fO 
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I Theiyry of the Dramatic Art 

as AladlKivaf in t!ic and (atrcchoia di the Di^rf 

and. the ; tlic hereof the Ihaikarana 

or’ corm:dy cf’ ciannerSj aerijotiiy oi Ihh 'Ine ^^Kaltcc 

hero ia a, chal'acier of threat strength and n.obilit )0 firrii of purpern^ 
bo't free troll:; eanstva fonneedng, end without egotfaio i,)t rod 
a type are genetais, r’^drusters rm.j Iiigh odlidals, anr^ jHwO'ava 
haoa, hi the ivVpeha:' ePa. An histfiuUfvc coutxovcr:.nr raper rouru. 
line descaaplion o- j aTiut':i\tilo.na- . to pc exattoP, ir ir argoeP 
ijcphes the :desirc of riipeidoiit)p hut j'-'ro a lava liana renounce, 
eoery dotanV of reooircr e.:ad i.r a iT'odd. of cr.. 'ix rf bocindarsa pit}' 
.and freudoin foxn par3.i.on sac*.:,, o’idecr; i'.':' ’'^tapu'us his Irn'C hi' 
■iVi a.?;,ity'e.'va;ilr 'ohjcti is n.ic.cteot'. a,.;.!. '■v’'i.}.' I, ’.ai oofvyiii' iiirf .t r; '.0 P*? 
character, lie shc.sXvl reoirv ra': ^o'c-diod ;oio,:.if::e di.c cra.i'o hroow 
vvuth. the .B'udditia lh'rn.aclp d'-^'refauAiug die nuo'ues .’ff'''. i,- r\steo 
trC'O vehioh exc. lades rd.iiga o'OiJi ttoP re- '.r-yery. ]olo..xu;-.o ’ chw: 
ttvdy ddendr th.e clabseicaiioo a-.' jyr'u,e.cvl.h,’Hw b)Xri,e'ctinrr dw: 
h,e is oed rv.iiri(mt desire, riameiy that ed eerPxy ixiwie; id the a--:. 
,,:)i f'u,r own iKc ; the he joy:-, aAdi„ xdya":*' oi.r ?:«o-rst;;oa 



,^o-<l'Ar' X h. XI a - in t' - Xe.. - 1 d^ X; a if- lO , h 
and it dtsdnyu.f"bca Idm ebso-utAy if'-cxn fio' .Biididox *- ho 
caempt tioiT! 'p:ixd«eri, h he’ haupht}'' hero ie a. i-^exirn. ot jxad 


.one, xedoaayi an adept ni xxigu: arts aou riaa.is. scfi assei'-dvv 
fickhe. irax.”k.A:, and boaethd : j.daoupi;itk:;xi tha;dxa,ies thi 
c ha raxUix, 

Tthc: chiof I'lero in any vkxioa rnusl k-e c-^'X'udai;)' iiiu: to on 
r.x orPer of l.^tose types, iijiv vdiaratc wxnici sy-ox lire unn)'- c.o d'l 
develepnrnent of the dxuna, and, n r:oee.”''Ou")p ciair.pf,::- roe..:o t* 
XX, do in. ihe pAxxi:.^ i'u 'tho crix; or ,kaou'=.t> de.ehnp:>, ivxh 'daiin, 'i 
preaereo the unity of clxiractefc In 'i.uo cas" c.-i ihc secofxiary ucr 
t!:^er€ e% no ,aex:i Ar such conAslcncy : he axev cltanyc in ddn:,:ux 

leCi eeiie..,'a4;s.i, i.e..*,...:;-,. r.c .(./UO:... '.„c,n'-i V’ TC:ri';...'iS e'.a,'a,xy "ler Ocightc 

de: iayiresba'ni cane-ed tjw constancy of tlx:’ here*, '’idias Pan 
curaroa oppeax \n exAied ia fax attitUi 

.fo too i cd diet ifiaj IS InutryX; lia riao Xattx-x crai .« 

cahr 1 . H Of nc •’» pert? / < ^ of ilhO fox 
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)!" I he ei’;:.uvr;:.iv'rtfnn ot ':hc ./cn.vral clvn.;' t<'’r;:^.:ic./' c^( '^:ht hcio 
'^VC'-TC: U'::::ijttjC^Cntj " ':CV clKCcrl ’'■ S'HuncnUci^ 

>r[}..raie;y as ‘p/isny as:: l):om .b.iS aiaxKiatei' /r). ,1 hesf-; are 

bt'iUaa'a:c (p/a/Vrbj inrjbKiiap rernnassaS' ro]' inlciaor'p Ctniuatiaa'« 
wuh superiors. liCrasaoL aao carvao'uars j rovaciiy vroo^oop, liKoud'" 
oi^r a, brro -O/'p :urM ylaace o.od a lauphiny vajice : grace ■ 
vvobdOoopo) fivxnmstcd iu lire rbspbe o' bat rbigln: change of 
dcmuunjm in irymy, cir^-'ornstarice.-a uoi/'^az-saaty or 

:-;ap<::rb'M':ity to orvo'oon : s(cailurb!a:rs (^cbro-pya) in accomplishinig 
his olifect des[Hte obstacles ; t,lj[e -enoe of honour (d;hoi) which 
wilt punwh insoM, even at the cos^' of liie hmdt : llo'lviheartednesc 
as grecc of deperivnent :: a.nd irobiiity (eoOaoyab exhibited In 
saerhke for the sake oi tiie good- 

k’he eoen'^y of the hero ii> shUcoot rolled 'dod 

\ehemcut;' UlMrodJ/uiia) ; but be is hse^ avaricious^ stubborn^ 
f or eaak and ricioiis; such are Kavana and Dcrjodhana as coa- 

^ liU, C. e ^ SO.. 70 d. L Ho- 2 r K.» rpCi' imsf -ii. drOdaii siato befibewP., 
n' 'tee.o peS// . ve *! 1 eunnsi siSM \.4 hi,'iu*i:\c ({‘^eY/Awb lOir t' ^jvetror-' 
' ’'■.V., V-^ *^05* 

^ U'U n, SIebi)-i|5; R. I, (>40^9, ^ - Dig IL S pSIU :i 
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trasted 'ivitl? ivarna md Ytidbisthirsu On the otliei' hand, the 
lierr) e[4r>odej the cornpard'on i fUkmnarday of th.e hero^ is 

to possess, but in a less .degreepthe qualities of itie hero; he is' to 
be fntelhgtuith ever in attendaivce on the hero, and devoted to 
Id'S iiiterests, . as are Makarancla in the and 

Sugrive 1 !? file dramas based on t'lie Ivama, Segeuth I'he term, 
howevep Is: u^knovsn to LU^s-e play's, v/tr'lc ni tht 
smto the nun Kaecil:'; i:-> ,dyled a Ih'T.hari)a.rdilc;i .lod serves 
rrs a t, 'listed go-bclweeru ' ! > > ^ r\' .■* .-corns to have sterev- 

typed u i'^'lationship comnioirer in an r}]-:-.cr t'N'pi* o:r dra.rna.. 
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A woman., whO’ is ir? tr;e power of another^ ina}'’ be tim i\vie of 
another man or a r'lnaiem An arnc/ur wilfi a married wotnan 
may not .form the subject of tire dotiHnan,t sentiment in tin; phryo 
■but that for a maiden may occur as an dement 'in t,.rw irrlncipal 
or the ,$ec//X)dary actiom Even 'wlicn a parenl. or guardian ,5s 
willing to pe,mht a rnaideirs marriage^ there irmy be other 
obstaclesj as in the ease of the 'love of Malati and Madhava and, 

1 >K. in J’ ; SI). 76, Ct p. 60; R.. 89. 90,, 

. ^ PR. is 14 f. j SI.R R. .L taktife the ;ur>.'Uf.ua,! riev that 

in the h u Ivetaera,. . ■ 
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in Vatsat':; nuinerous aixtovirs. The woman who is cornmor] to all 
! '•'•/•Vo;-!'/-’.') is a courtesan, skilled sn the arts, oolU-, aiici t uiiising . 
.j;n- ;!r:;:r-pt,s -iS lover;- fhe rido, l.hc foolish, the self- v,'i! let), the 
vrlesla an,! the iropoteiU so kmg as their money lasts, t.hen she 
tlKS'.! tornen out oi -t.oors i;)' lir r iv.olht-T. who acts as gr- 
mrit'-ee-n. tf .-jhe is f. heroima slw nr.wi ioe rcpreamited as in Ic-ve, 
i:ke Vasaaianner in the; excepi hi a rraiatnma or 

'•■;n 'hihr'; C'cCn C'-.' hiCDiCLC'J HS fiCCCCd.' ’ia'f. lOVCif' ival t,,(yaaliv., 

aiieca: ; siu; sTiasr not tigurc as a, heroine if thel. arois dmuic or royai. 

T!io tcr-vine nuij' occuiiv oe;,Ti aidhreni reiaUons to her lover.’ 
She ;n:..y be absolute r-hslrcss {jiaiTo-onveobcd, and he her 
oordhao slave:, slie maybe anaiiting him i't mli dre"s 
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fbztdri.hsSh:('i ct eiDscncc. ctcccivazd, or virivci’i, lit ncak liuii oul_^ otil 
siK! caanov be enrayed, (or she is not the mistress of her lover, 
and tiuis tie; kingb courtesy to Malavika in Ivaiidasa'a play is 
not U) bv: treated as an eid)rt to a,ppc;ise an enraged heroine. 

'riic heroine is accorded even a more generous allowance of 
cs’eneiuios than die lieroa' The first three arc phys,icafi tlic 
first disyhiy oi cuiOtion in a nature previousiy exempt W/uwa), 
the noevr meat of eyes and brows- betokening bhe o.wakening of 
lor^e (l^dv-sr);, and lire stii.1 more open rOvTiiifestaiion oi affection. 
TliC next seven are inherent characteristics of tb.e heroine ; the- 
bnfiauxe of youth and passion* the added touch of loveUness 


sc T. 00-206 DK. li. 122-5; Sit ii. : K. b idii-fas 

" K - Mddi. -f-oys t)lv. iL 28--39; SD. 126-55; R. i. ii9o-’Oep m\h BUtyaW Yievmm 
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?hvc« by love, Itt'tcUieys, ntdinn ;■ i;oi)ragc, dignity, ard self- 

control 'r'hen tome ten grates: the sportive imifatvon of the 
ni<'‘-ven:enls or words of the Ix'joved one* the cb:jfro't <v’" 

si ih; .']vr|val> tasteful arranovroierit of one's ornarriients Co 
(ucrease radiance of appeararuvr studied confusion *'>f orname.otSj 
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dyes us in groat detail tfiC modes in wb^cr tim :y[}er of 

leroiae display tforir affe{'’ti<:.';p In raaiderdiy ( : in sluniie*" 

ess boidnes.’p an analysis showing’ keen and huf;/r into ol: 

bo outwa.rd manifestations of lo\'e at or o- htin ^ 

^iidreuTO'ih}' is the perverse iagomhiv winch, enumerates the 
ndcrwU t) }ws r,f iibO'cea'^ and< ixlrce f'Ust otH frrnr 'dr: z.nrinn);:.- 
ion of the eight mnUs of rehitionrinp the love: adth tlu: six- 
cen kinds based on tt»e divisio.i'^ u( wiby aoolherb, and h,el'ierav 
ihese arc t!\cn ninltiplied by three on tm basis of the divis,ion of 
il ehaoicters as high class, middle clasfg and low c.!ar,- 
The same dlvlstoii of clanres is rorpHed to a,]i tl:te oi'bcr 
bara.aers which am appear in a |>la)o bol a rrntef^ more 

.mdamenlai ciassibcation is Ijiat by sex^ masculine, feralnine,, 
nd owjtcr. .Most of the roles arc siicli as arc incridental to the 
fe of a palacc;, for the normal drama deals ^Titb the amours of 
king, and b,is erUourage and that of llie queen account for 
racticadjC ah tlm normal characters of the drarna,. 

^ Th^ kingb confidant arul ^.h:’:v<''?ted friend fa the VklOsa:ta:u:" a ■ 
b'abnun, h-idicrous alike m dressj speech, and beiiaviour. He is a 
N. T-'v: t.,; xxiv, jo6 yT)B.. Ih $ ; SI)V/W: K. .i SO'- 
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misshapen ihvarf, baldheaded, with projecting teeth a»K!. red eyes, 
who makes himself ridiculous by iiis silly chatter in. i lakiit, ano 
hi.s greed lor Ibod and present-s of every kind. It is a regular 
r.arrof the play for the other cliaracters to make fun of him, bvit 
ire is always by the' king’s .side, and the latter malfcs him hLs 
confidant in all his affairs of the heart, wdiile the Vidilsaka repays 
him by willing, if freipiejitiy incompetent or unludsy,, attempts at 
service. Tlie theorists offer no c.xplanation of the anomaly of 


a Brahnfin ia such 

a curious position, bui 

Ayvaghosa aiready has 

Pac fi.gurc, as lias 

iuisa, thouf’h not ir» iff 

s epic dramas, and later 

lie IS esta.b!is.hcffi ar 

, aJnaCfSl; an esse.fitiai m 

ature in all dramas not 

Ocriraxl Ircuu l.ac. ■ 

ffj.iic ; dm ctiicf e.xccf 

,)lion is tlie M'aLithna- 


aAa'i'a. however, nis place xs v.iken by the hero's ivicnd in 

sport (m 'i’r /;v dsu/i ?'(/} ^ 

A n.ii:ch less cotnoion, but an interesting; character is that of 
tlic Vilaf win.) resembles, lliough distant!}', the parasite of the 
Greek drama : lie is e. idoel: slnded in t!ie arts, especially niiisic, 
acquainted au /fSVf/ with \v':rv^-^ i.-l .hetacime, in short a perleci 
iTS-i’n oi t ! w.s \v 'Oidcl wiiii iite.rary' aru'l artistic ciiltu?. c tu Lv/Ct,, 'I"Ic 
hi an essential npure in the.;' Btiana, or monologue, in which he 
relat'.cs bis otvii shadv' w tures, bet in otlior iornis ol dtaoia. tic 
plays Imt a s:rna.h part: Kalidas;; and .Bhiivabhuti ignore hiirq 
and, while Ilarsa depicts rdm in the jV(h;'hnia/ida, his position 
timre is episodic , m the jfrcchakuiika ak>ne does he attain fail 
rlcvcb’ncueut 'in his relation to the boTist,fuI,(.y.ikan,:i,: Both thesvC 
fiqm'cs nppear also h\ the Canidatta, Qudraka's raode.L The 
(^bd'Carar" brother of a .royal con s'.-u. bine, is o:( io\n caste, easily 
angered, and appeased, food of fine raiment, and proud of his 
office, in which, hov/eemr, be .>hows himself corrupt and incomipe- 
tent, lie is (b\?nd also ui an episode of the (^akunioliL but tlieti 
hides from the drama leaving, however, a clear suggestion of its 
early history, 

The king requires in Iris' amours the aid of a messenger {duia)''‘ 
as well as for more serious affairs. The, holder of this rble must 
be possessed of loyalty, energy, courage, a good memory, and 
adroitness ; he may be given full powers- to act as'-seems best in 
each emergency, or have limited a-uthority, or be ,a; mere bearer 

y K, xiL 97 ; x.kiv, 104; t,i. 8; SD. 78; Kiimmuira-, 58; SchiruGlfk’b/rpv 

1 hi: I'l'" It. 

'N . ) 7 , 0 1 105; DR. iC 4-:! ; SIX 81. * SI),. $6 i,, q£,s. 
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ot kx, tnLssigt!:. Oflier^^ intimately^' asso-c a ted vidththe royal house- 
ho!c3 are fi^e r:erv|nts (caA)f- the merrenaries, Kiratas or Mlecchas, 
the cbay,>la!m pri^t. and other tlieiil^rgiana. ^rhere- are a,.bo those 
In the|^^)■ver^^^c^t■of the reaJar, wjh-d'i the king is ork}^ 
'too pi-(e.:seci to ]|rgievto ‘ilie mrnisier eoekkro) Is of' 

r. ^ ^ h rO' ni h.pi h'Oel '/re v .rele’’ " a u ' ^ iOnVi and 
divirue and devoted to ihe dnere-'ts oh tie : vuiml 
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.auvayr oeith hirn the- maid who perforiio: his todet 

ana hokh> over him the umbrcdla of state, the wornen called 

eomrimics Vramnls, once Greek maidens~who act as his body- 
guank, and those. -aged wonien who are skhled in political tradi- 

■ p , Sit So ■ .. « 

..V, x-av. m ft,. , 'the CQXtB rxOuih the i^mmL' ' 
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tion V . 'v^ • u:^sprci:ed on thai: score. There are abo the pro 7 .\:ess, 

r;':ci ^-’lo^jeah and the daenaa {nmkf^iitira):, ’^vrro' 
other sees to the punctual pcilorrnance oi auspScious rd'e,t, 

and the aiore liiinK^le adepts ni the dance, m song, hi handic.rafhp 
ni actiopt pT ra ibe iavoara:c :.0Tru5cra::ei oi’ swinging' the l»>.diec 
of the iaa'c^rc, T'he .heta-uro is pairued hii aiosctive colours ; die 
cii tivorouphlc^ oa:ll educated, hem the noi’neJ detects ‘:a 

\vonie\c kncj of J'Kcirt. ard’olp aenve. a porp cegaettec and ceduc 

live iii ' e's't'ry '-’' 00 '.. Spet'icl inir:n.aieece ;in'c>P.g tecta hennone 
r<hcs attO/Crivc c:-; tpat r.i ?'hc i\ovo)e'ie nucjsciapc, Pe: coi!r,M..crc'arf. 



cowj et, pew'c. 


C’f >.‘ic'o::tc'c.‘ . v '7 i' 'O'’ ( -c dci'uci'ed -'.C vichty „c <'a'i,.iec 10 

itertuit of ''hcf’‘ cfOD'c’ 0'^ C 7 r:c hcrcui. Tl'ie Snetaica is ;i 
teahrnh'L vvhX/ i'utc cccrp:hcicc! ]>?-.: of, ,rxdigJo''ic ;C':.uti)x,, is 

ianojc-O" ■a'h.h relhhtyio^ -oul sO'::ic.t rchdrs ; he r^mules vertiue \:ne 

c:» ■•■■■■ 

]>oc.o:'i: Ifiw tluod.aoctuu loehryOty ) 13 e a oiv'.l ttre btr; up v\'orn oia; 

cu Hie sci'vccc Of l.l'ut [cup;. Out ct"iJ ci'C-auciby a''rrt and skillfd' ic 
hot ItUyiviO'S o't ceno cyW:..ie ifut ro'oai crdccx io ‘the [cdace. 'I’fae 
ceoude-; HermiifhfiO d, erfim/ornhm uv chhucurKtte and 

coc'crUcv' but not. .lacking hi saomr far/r : tiiey iieh eoi|>!o}0'nent 
in the I'Oiak'c anttanw 

'ifn; i'lorncneuhurc'- 0? t?.ie cdunacrers is hi. sorne nwc,5u,i;r'e regu,- 
.krted by ru)o ; l:he name 01 a betaera should end in ebe/hp rroic 
<tr maa/icl os hxm tha.r of Vasantaseuc hi the Cdruhasfu : that of 
a inerchant. in ohr/c as in Curudatta. ; that of t'lie Yhiicyrks froin 
p'UMg or c ik ''Wr, but > oa: .a ;‘hoo.rowo lit k styled, Samtasta : 
t.nat ol a servantc roaJe or fcnialC; should be derived .from some 
objecl, wnich occrurs io descriptions erf the oeasons^ as in fee 
nrnms Kalahansa and MandaTika, In the J^hihri/iaaAr^’ ; those' 
of Kapahlwa a species of' ascetics, should end in as 'in 

Aghcra^khicnbr in die . 5 :'o.irre play^ 
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1 here is also elaborate etiquette^ as to- the I'node of 
addret^Ninq the personafsas. A king is styled thus by 

ascetics, hut Dev^ or tavaaun by his courtiers ; lbs charioteer 
and lirahruias gi|ii,crally hah hhn as .Ayusmaiit ' iong-Ihed h 
while ib spoors styfe him Bhatta,, ' master ^ The crown prince is 
sttdeo bvarnin, like his lather : the otlier princes oi’ the blood 
blit also’ coovmon people* Bbadr'arrsi>khc or 
*..*aUtnya,j f.ueceded ■ by t/c in the latter ease, ter nrs designed to- 
i-onxiliate by attributing’ to ’cho'se addressed the quahlJes t.,hey arc 
desired to show 4 The style Bluigavant, ^ blessed h is appropriate 
to tire gods^ to great sages aiai -saints : Arv’a, ^ noble t Ls appro- 
io iifctlvroins, rniu’slersv ano cldci brothers, wldlc a wile 
should address her husband as Arycipalra, Sages adrlrcss an 
ascetic as kAdhu: mmisters arc styled Aniatya or Sarivs : ibc 
uing calls Ois Vi.ouyika, and is cailcd hy Idrre Vaytisya, 'daaui k 
«C>og]rhUd bhiolia, * Vi-eh named one . is tire ackiress'- of a pnikti to 
Iris niaslcic a son to a fat h err oi ci yomg'cr io an: elder 1 ‘S'hncr. 
rvrhile ihe iaticr m reti’m uses Tata oi: Xdatsa, bolli affectaroii'tte 
and condescending ter'ms, Sihrabje also (or use to a sorg or any 
|.a*rsoo who cnees one respech .Hei'ctics should be given the 
styles they afiect, thus a Buddhist shouhi oe hailed as Biwchnita, : 
vakas should be st.yied by such terms as Bhadradatta. The 
uiierjecdicvii Han ho may be used between nren of middle r'ank, 
Hande between common people. The Vidusaka addresses the 
queen -md her ladies as lihavati ; othervvise the qmecn is styled 
.bnatpnkE oi' bvanii’ni, a wife as Arya, a princess Bluai'lniariica, a 
hetacra Ajjuka, a go-between or aged dame Amba ; Hal a is used 
bc:twccn iriends of equal rank. .Hafija is addrevSsed to a servant. 

5. /wc Sm^ime/ils 

Ihc: most original mid interesting past of dramatic th.cor}’ is 
the gp<sidiia! definition of the nature of the sentJmcrrt v/irich it is 
thewim of the performance to evoke in the mind of the audienced^ 

-> ,cv;L fi . ; I>R. IL 6«* 6 ; SI), 431 U. ; .Levi, 'iU, i. r;»9, corivcted )'A. 

-Jx- 97 I : K, iii, 306^-3(2. 

^ *L v:>u;.d ynay thus be addi’cisseu lnq:)frrhor),» of knv raivk . vSD* 4 p ; cC 

X, }X 160. ’ ^ ' 

‘Vyorsiaotbcr siyie> cf Ms/ac&damaui^ p, 124;, ik iib :4o>). 

^ Ic, Re4waud,^ pp. 266 iff; T;icpbi,_ DMG. JvU 394 f 

Ak, L.md<ma_, Ihiirdg'e i^ur Kmakkm. Leipzie'.- 1 oiu- See. K. vi. arid vfi. ; 

DK,ns, SIkiwyR,. . . ■. a ' 
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h‘he siailemeut uf the Naiyafnsfr^^ is simple. Senlin:evi^ is pro- 
dstcevi fron'; he; ’o-uon of the determinants (viMava^, lh(! 
ipr^’Pls e...eYJYrO//7-::’/,.t tK,-.; trapsitor\' fcelirigs iz'/at^^imrui). The 
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tary jeoe'^ ' c.'‘f sronyettifair rc:o-i:oo. n><') oi the .fcelins' of the 
[iforson p;j. :,t cSycO, ana iicnce are caUeO Sat.D.dlae as arising; from 
n iiear-'i wincli iS- rc.a-:.iy 1,0 a-[y.>rs..'ca.Uv-.: 'tie ^:.or■^(,^\v■v :jr jraes of 
:.iK>tlier ,.(so//on) ; these are paedysis, (ainang, horripd.moa, 
|:er:vspiratioin clernge of c-oloar, rrenibhas-y w ‘'reining, and cheny.c of 
vossc,, Ihe transg''rrr -.:s: eva nescent. leeHng^ 'ire gfi-arn s:s IhnaV" 
eiiiee : llnsy are ii';:a:oin.s:.,<:tv;cre<, ev'cakna-s eoi'oeh-' nsimn. weari- 
nesSj i.r.ad.crd, nvent. 5in[.' )r, erry, dope cmicru, *, f ioe'v.^ euAactve irighh 
ciivy^ inUigualRny arrogance, recoheetjorn death, intoxicatiorn 
diiemung. Siccpinre maikeoiiig, shame, cpdepsy, dnhraciion, assir- 
, raerce. indolence, agitation, deliberation, (jissirnuiatioiiv siclrnesrg 
insaiab/, etr's[er-{r.. mipaticoce, and inconstancy; J-lut these hiclors 
arc not scffict? at to account for sentiment, nor does the Na/ia- 
(ds^ru irc.cnd luis. It recognizes that an essential eicmerd in tire 
producimn ol sentiment is the dominant emotion to''/hi,Fhh^'dv',Vf) 
whicli persists llirougiiout tlie d-rania,amid the vaiiadons of the 
^ Imnsimry feelings ; it stands to the other tactors in the position 
of the t-.ing to his subjects or a masle.r to his pupils, as the iivistra 
.says; it is, djc the source of delight, and bring?; 

into harmont-' vcith ilodf the transitory states of feelfngc 

ai,n,fgirpta (.Ua.l., D.k,^ |)., £u!>diyKki:S'. 'rickin'? as. i^rr'^’lucca hv'wctS'dH* 

gmcr/Avx\ by appiopxkte gatlaiidR onuimeiits, dothefn &c ; 
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li is the domirai|: emotions which in come fenhion determine 

become sen iirrn:M'i|r even in the view oi tin; IV as tra ^ 

In if. there is clea.rlimhfiicnlty In concewmg the precise significa- 
th;-n of the process.fe fo.ct revealed in a t'cndcnc)'^ to confnse the 
terms err rater w%n4, sentiment, T>hava. mm Rasa. hi jhiatta 
Lohatid we have n'mietcrmhied eiicrt to make clear llic iin[)hcm- 
Utm of the doctrine/' Ihie dooiinant emotmn of lover kc' instances 
peoeWit.ed by a fimdamenlal detenir'nani: such rw a muSann. 
iiAamed b)^ an excitant dtterntirianl such a.s a -pkasant garden, 
made cognisable by conse^uenis such r.w sidcioiir glances anct 
m'if>raceSj and ■strengthened b\^ transitory kxdlngs sc^di cs oe^irej 
becomes the crotv: sentlivient tirsr of all in the hero of tne chermw 
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T,he. view of Leli.aui; wln’ch is classed -vs i>ru^ oi ilv" prc/duction 
(v.ym//d of sentiment and regarded as that of Uic dboiansa schooh 
is opposed by the doctrltw of vth'adkii! Vi,, regarded as tae .yajy:!.- 
)iba viet'g wldcli interprcis the inan.i.festatior‘ of senurnciit: hSC a, 
process of ir.dci. erase, 'H'w emotions, love, &c,: are nhefrc.l lo 
exist In the acts^r, thoreh.i not really piesenl in, him, by means ot 
the detcrnbrianrs, &(0, clevcsiy exhibited oi hv^ acting : the 
emotion thus inferred, being' sensed by the audience,, through 
its exquisite beauty, adds to hseil a peenhar ebarfu ;,ind thus 
fhiatl3mjeA/clo|,is inl.o t.he slate of a sentmicnt in the s|, 3 ccta,toiv 
Tfris view'^ however, is .opeii to the fata! objection ihal u; t:, coai- 
ss,c:>iil.y admitted tha.t it is not i.ni'€rence, o,r any other derivative 
iTKxie of knowledge; which produces cliarmRout perception alone, 
and no adequate ground exists for - d.isregarding this generai, 
trnti's. in this case. 

" XVch:/ff/e iVif )'|c o6 ft ; cm,'.}S89), p|>, SCrir, Cl .rU, p.pm-73-,5'' 
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.gain the sigirt of 


In 'Rh;>tia 'Nayaka' we find yet a j; 

di al;, .hi ion of noa;--..;.; p.,y. 

or aoprehc'tvhon (finaUi) or sts revelation .abdiiyuta,]. ^ 
ment 'is perceived as apperiairfing to another, ttven r. canno 
persoiuilly afiect o.neseU; B«l it cannot be perceivet 
in oneself as a result of slady of a work aboui ^ 

no factors prerevP in the self to produce am' 

rnn:.oss;!dc ':,,,l.old that i.r, enrot.on C.orrnanc nioiw.ad .. called 
■ secino or reading the story of Ratna; eypcrnmcc . huw .. 

•ome to one's rntnei to raBC: 

,r 4* T 

evoke the pkiare o! a raorm. 
rvedcus deeds as Rarn.ds have nothing 
as to be able to awake concepttionr. 
iitiincnt Ciinnot be apprehended. 
;vo one 
lei exj>;: 

■’nciioiv 

Nor is a 

exislittg }<c.tentially (fakit- 

:hc pot'.;nti;ii emotions were 

field t’i' action in diverse 

hire of sentifficnt a.s one; 

(jifpculties as in th.fc case o! 

^ '.vt-jpUpfi to the hero or 

apprehensK)!! as to wnethci levc.idb..^^ .s 

onescif. TIw true .solution, the?-efc.:e, i.s to ascnlre to a poem a 

necuHar threefold i.olency of its own, me power of denotation 

/,../;/ov//a?), w'hidi deaks with what is expressed, tlsc power cit 

realization (z;.vhv,.h.</h.,i), wWch relates to the sentiment, ana ine' 

.sowar of cniovnumt (bhojakatva), which iias regard to the 

audience. If denotation rvere all, there would be no diflerenct- 

teiveen noetic figiircs and manuais, there would be absence of 

the ih‘-rinctioi'is {iroduccd by divergence of iiteral and meta- 

■i'jhorica! .sense, an<i the avoidance of harsh sounds would be 

ncedks.s. As it is, we have the second function of realization «.>1 

synt’nicut. wliich causes the expressed sense to serve as the bads 

of iho .sentirneni; and confers on the determinants, &c., the 

e,ssent!ai feature of being appropriated by the audience as 

universal From tins comes the appreciation by the audience 

1 See also AbhiivavagupUi, mmmsrnhkm, yp. 6; k ; p. 9- 
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thb peculiar nature of sentiment which forbids it being crea.ted 
'ir the r<^U\ihK~i oj indicaden hv speech ^ td percephutp 

!nft:rencc, or recollection b cannot exist wilhoul determo 
nanto &c., but these aie not Ln the iionnnj sense causes: 
rhioC, ca.n erast ivheu its cav»ses have disappeared, but sent mien i; 
exeris only whUe the dclermimints. &c^.. last ; the terms used in 
dhs rsmate ui'e one and all disimct trem the rorma!, teritunology 
^ cansatkeu SentiiOeni Is sornetliliig snpernaturai ic/.:ee/hnx?.j ; 
ytv y-' 't'l ; r/'. o> tfvc fac’i.i./.rs rme bt' cotrir!'.rire<'l witn liuit a 
bervemuo to dor black pepper, randkai sugar, catijriiior, rue , u'lub:h 
U, 'fs.k O' vhiAcb. :m such n(S lr,:i.ce remains in Uie iiquc'!' 

I :,}'■:>( fUi' cd , 'Thi;s cbaractcc'' r;iic enables lu? to rinreerKi-arat hou' 
h s-' bs'i.t the list of seirteuenis ineSudes lhak. r)i itorror cu" odnnri 
ds'dha/rc'-: and drar v>f ieav us weu, as the uu-hetko 

ser.tirncnt. ^ii'c :iv/di'.--nfNi ^rslo irfe by Ubnys ivhicn can^c 

fear, af'd (yrief i;; «>db';in’ iife, ^.nd there c'noticins in 
vy-fei rs'y. yr/. ir,.' u/'^^:u uh;srs-i,ru: Ua aav sense oi iiml Iru'iSiy lh.;;t. 
crcr-rmsrrr as lofeSh Ufo;- gecorks, rhev :u:-ijuce dds supernnn;rrk 
a ..h'( 1' ‘ ' .c be s'S'"'!] .red 'y ho >''• o 'SJ 


O' -i-asur 


a 'h ok'Sr-‘‘(fe‘ ' ’ shur* 'h e l,r . U; -r'lS. ■ 

da, Its, S', fik^ A:rh:ahusfefefeva/, a H'0.i;k; composed before aWo 0437. 
idsiinpucdfeis Rase as natursl rc:rcrnskuoi or (.r:u> 

secnricctil ; t;-;. fermer b; the cir.oi.K'} ee b need in orbinary 
H IC'''"' Vv f',ny .'."i ' ’enyj'e .'eaTv CiJ-iearviv' be cnem'nei';i,‘,>y'e‘u ii;* 1?,!. yya." 

■hi; -' ld,iUr uudiuhc--’ ib.t emo-tlo?:! eaqberisss ’cd in oreAm oxpericma-sa 

:hc' budckr;o of castles iti tin.' ubt oesa m ihc o.pprcciation rd 
n>'>etr\ , ear! he 'e aiidtd i'} eiuphaefec tiic tota'S' dUerent natisre 
ek" t.hc natural uial the trunscondcntnl emotjoru 

'] j;r urct^i'int ■ t nU tf'. rdeererno\n‘p'UtH ss abw hed r^i tiu. 

/hH:arupa, ol-lioiigb it is rendercvl ruoce r:bd.CLre there bp the 
I'umvitv of ii;s expv>sirh;>r). The process of iransiorniaUon of nn 
cuh'niou to a sendoieEt is lonnaby desciioed , *a vionnrmnt Tcb' 
ing OS emedau becomes a sejitiinent whor. it is transformed into 
an object s): enjoyment througfi the co-operation of the deter- 
minantsc th.e c^msequents. indodiog the involuntary maaifesta'* 
lions of feeiingt and ihe transitcri*’ IceHugs 'A The sense la made 

‘ vi. 7 it : lUubisfet'ij ./C: I^^kiusam [>]s ^>7 ^■ 

■- ‘inhh(>svair t'<r safivthrrr vniSdi-idm’iffA^Ji 

awAve/Vrtuflt ufei;(!‘s,'V'«W iUtdyi. hhiivo r^mh \}v, t.) Ci tU iim:tky 
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further precise hy the assertion -V that the doniinant emotion 
becomes a sentifaenv, because it is enjoyed by the spectator of 
taste, and he is '^actually ax present in existesice ; the sentiment 
is not locate:; in the hero whose actions are represented, for be 
tielonri'j lo'the pist^nor does it appertain to the poem, for that is 
not the object pf the poem—its fHnctir.ri being to set out the 
determinarits, &d,t!iro«gb wiiich the dominaiii emotion is 1:>roiudP 
out and generates the sentiment,-— nor is sertirnent the appjciien- 
sioR by the spectator o! the cmotioiiK enacted by the actor, since 
in that case spectators would feel not sentimerit, lout so c-itotioti 
varying in the different iridividtuds, just .is in !-eal n'i'e from 
.seeing a pair in union those tebo r-ee theixi icc:! according tc- their 
nature shame, envy, desire, or aversion. The pcsidrci i.,i the 
.spectator is rornpared to that of the cf-iiki which, ul!,?.;;) ii. play-; 
t w'iih its cli'iy elepit.'int.s— the ancient equi’.'£Ucnt of our bn soldier.s 
-—experiences the seirsation (>[ its ovrn energy as p''if;,a.i-;art the 
deerls of Arjuna arouse a like feeling in tire .spectator’? snind. 
This c.s'nerlvnci'jg sc d.; men!: is 3 manife.station of t,hat soy which 
TS ianat€ as t,he true iiaiui'c oi tlie .self,. aiK.! t,n.i.s ifiMniestaiiou. 
comes into being-, as the r'esult oi' the pervasion of the mind of 
the spectator with the .dornJnanr emotion and the delerniit* 
nantSj in, co.mbf nation. 

An effort is m.ade to describe the precaoj nature tjf t.he rnenuu 
acta*viay involved in the enjoynienl. of sentiment, to base 
upon it a. division of the sentiments. The (oio.- serrdincnts of love^ 
heroism., horror, and fury are taken as primary, and bruiig.ht into 
connexion with rnenta) conditions cfascribed as the unfo!.d.iii|:f 
(piMsa), expansion (ms/ara)^ agitation (ipMap and raovernent 
to and fro (vikfrpa) of tf'ie rnind;' T.iie.se are evidently mental 
conditions, believed to.be readied introspect lory and they 
have the merit of giving a <p..ia<d''p>syv:.holog.fcr;l mtionalo for the 
doct.r':irie of four primai-y and lour secondary scirdrocBts found in 
lhc But there was no early agi'eenient o.n this 

piece of psychology; Abhinavsigcgitad with Kblyaka, 

accepits only three aspects of rnentab condition as involved, the 
meliing (dru/tj, expxinsio^a, and imfoiding, a. division whkl'i is 
applied also ity the tlieory of poetics to jtnstify tire doctrine' of the 

^ - v:l 39-41. . , 
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existence of three t|im]uice only of words.’ On DiwiamjayA :- 
vic'v the senti.cient of cairn which he dense, s for drama,- if it 
exists at ;h!, smsst be regarded as combining all ihe four mental 
asiX-'-ts ;,inevc oistinguished. 

'll iS DO'.', roas'bk' to luiJcrstand c!e;ir:y the cssentiai^ re.atioo 
-,l' ,js,. aiov to the actors ; a'c see on the stage., for mstarice, 

S'ii, who e-xcite:, Iv::;’ affeclioil. aided by suitable 

rir'"i"ro,''v' ■’ '■■’T tini 

iU'bJ bjc'thTbc al‘kt% vvh)d 
.r'bVdtti' dt of U'fvr- .u'id 'li- 

i,-,vc r.-tab'o Tbc .pc-oacie -evokes in t!e c.h.od. os 

i.,-- !( ’Mif' s.rio'e,-. of i.he cishdori of love -■'.To.cn exp': ocnis; 

.ibul I'Uis iueai t^enenc excitation 'X, Hie 
n him xlnt sen.se oi joy xeruen ts kimeu as 

.doesids esserreanv 


Xia;octc‘. 'inti; thus to 
i! feclinaxc He ma}’ 
t \M. em* .real tears, 

. 1 ( .V, •, /», f" .V •O'’ hr t V » 'C i { ifa. 


iu: a:id olace ; this affection k mtnnated by 
’ indiram both lU-:- ooicimwir 

.bhapes ir tiie various mages oi 
Un ts-c r-gnd of the sene'- 


m ■ ,_>! pcr' e 'U'Ho, bSr 

has phiotue tOffue. 
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setM:lear!y the position of the actor ; ihe Nafyapasira^ bids him 
as far as possibie |o assume the emotioKK of the pco'sor! whom he 
represenis, and toi depict them by costume,' spceclr n movements, 
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VruiSi'^uthdra ; the Iiliiiarunddhinui .altord? :*ceUent illustrations 
evo-lang '/hurron n'Muu ino Maduz'r^mr/iir' is pcaiivcated by 
the sentmient of leroisTn. llie reveals heroism in 

another' aspect., tisal ut Iijc |.>e.rfv..clion of eoiopas&ion and oobiii'ty, 
for, as rve liuve seen, jimutavabana is not to be ^'cgarded as a. 
hero Id whom cairn prevaihe 

Tliere is doubtless pedaiili')>' in the theory of sentirneid: ; the 
choice of eight eniolionsj the enbordmaticn to them of transitory 
stiites, the enuoicrrUiou. of ' ml*, >nd 
iargcly doininat.ed by crnpiricism, and no\ cvjdai,!:*ed or jioiifiecl^ 
But in its essentials the theory maybe ariroitted tO' be a. i,>old and 
by no niean.s negi-yi' k abr mpr lo iudiuite trie esseeitird chariiicter 
of the emolional , ;a:e' ofduUiia, 


6. 7"jie 

.UVilVtllLlC 

Srylcs ojid Lan^nan^n^ 

1'"* 1 O' t, , c iia i a c t i -' .? 

s, and sentiv 

vent are not the only rorho„l.:!r 

elements of dran^ 

ia ; l^w’ poet 

must be an adept; in udo]:>ting ■ 

ai,>proprian\: mam 

''•Of. ' 0,1 Si. r 

[run for aclims of the he 

the sly.k’ adcis t-' 

i tlie jday iVr. 

:: n'ici^’nnable nicxncut of perfect 


wiiicli is i}re.serd in the h'lghcst i>C'‘n<yv of kixinro or deoss. 'ITic 
mannei’s alovved by tlie ./vkkb’eC'B/rrr are iV)ie\ i!jC graceful 
(eerAdl/), tlie graiK.i (s'h-y?o/|)j ihc vivderu (drab/n^p), and the 
verbid (brniraii), vvldcls caves -is name to ibo iact t.lmi,, uniilsc: 
the oihers, it deperids lor its 'hlect on words, not action. 

The graceful niarmer i- approindate lo the erot.lc scninn^ui ; it 
employs soog, dance, mid lovely rainienu adohis botli iBule and 
female roles, and depicts k^ve, galiauiry, coquetry^, mwi jesting, 
It admits of four v'aiietics, T'be first is p!ca;'%;,u:itry (xra/ i/ian), \\hkh 
is based on what i.s comic i'o, .;>peeciiv dre:';ay or rnaerenH.'.nl in dw 
actors ; the pleas.a.ntry rnay be purely comic, or be mingied wdtfi. 
lovCj or even with tear, as when Susarhgata malcc-s fnri of o.aqcciloi 
mid adds .that she wail tc*!! the queen of tlie episode of tlie 
When love is Loir)g.ied, it oaay .serve to evince- affection, or to asit 
for a respcnise, oi' ic impute a fault on. the lover fs part. A comedy 
of costumed's seen In tht Nt^imandaVi^hert the Vu.a, misled by his 

^ K., bi. X)K ic 44--57 1 iii, f; ; SI). K. i. ;*.44 yaowbipi 

cxp.re£4v|.y a fdlt?.' ?i]:an.Ba." cornpcjM'd tht four. 

if H.,. i. 'a;'£ pO. pa jfdAi kt uifi a.;,> of comic fw 

tshibiteti ir; 
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tiva persltis who end b)’ dghli|jg (sam/^&e^u)., as do 'Madliava and 
/^■thorag|aiTta in \hc and a scene of fuiiiii)- 

luous disturbance iana/id/a), 'siudi as tiiat when the monkey 
escapes id the or of the attack on VindJiyaketo in t'le 

Pri):aitar^idd^ .Act L 

The verbal manner js based on sound, as the oilier^ three are ou 


sense, riie voice only is its nictins of cxprcssH'>ri ; \\"'onieii 
not use it:, and the men must spewk Sansknt ; these actors bear 
the ririvne IfiiaratCj whicli is rrrrprop’' rated to this manner. It is 


adapted to all, the sentiments, or, according to the Ndpagdstra, 
onljoto lliose of heroism,, vrundso', and fur}e, Its elements are, in 
true scholastic fisidon, likewise reckoned as four : two of therm 


the propitiation ipraroennd), and the introductio 
stdi'andjy essentially belong to the pr<‘sUtm: * >.-> die 


1 (kvmfhrg pra- 
drania^ and will 


be considered in ihat connexion ; the other tiw:) are gi\mn as the 
gariano {intdi) and the iarccj^ which are species oi drania. But 
the iheorists agree that ihe clcrnerits {(mga) of the garland are 
applies dIo in any pail oi tlie drarua, cspecuilly the hrst juncture, 
and they are evidenliy an emcndal part of th.e verbal rnaaneo 


T'he first clement is trie abrupt dialogue {utiphdtya}, wtucfi 
taKcs ed'he!" the fcrni m a se-ies o1 quest jcnis and answers in 
explanation ol sonietldiig not at rmcc understood^ or a monO’' 
I ague oi question and reply. I 'lie second is conianiance (rrwT-r- 
gsthp of one section by another la subs;t,ilution, a.s vchere. whci;} 
bfta has decided to go to ihc forest for plea.snrcn Rama, is 
|)CiOiUa,‘:]ed to ict her go mdecd, but into exile, or, accewding to 
,i.Jhao,a!iijaya aione, \vlK:re there is a. sudden, tur}! in -an event in 
nre^gwessf'-' llie third is the i'rapaiica,, wliicii pusses for a, comic 
diaiogotp in ivhich two actors frank iy .sci out each ot-hei's 
demo, ’its » oSj duig to v igvaiuitlia, such a clo.vct I'usc as t,iiat 
of .Nipwriifra in the Vikr<rmar7)aa, Act li, where: slie worms <,)ui 
mom theVidiisaka the kings i,o.k.ituali'on, FIjc triple expiaiia-" 
t;on itrigaia),n term whicii is used In a different: sense in the rule 
regarding the prologue, seems to denote guesses made at .the 
cause of a sound., w\l'n.ch in its character is atnbiguoms and may 
be, evgc the hinn of the bees, ihe cry of the cuckoo, or the music 

P' :N, ;.io6-o(o S'lX JS9, r ' 

CSe Srw kind h :iihwtnitc<i by U^iamrdmacari/a, i j the scccrj''! !,))' a oitttioH from 
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made by celestial maidens/' Cheating deno the use of 

words of seeiTiiiig courtesy but boding iJl, as in the Inquiry for 
Dmyodhana^ their ioe, by Bhnna and Arjuna in the Vi^msmh- 
harcL Act \h The repartee {vakkeli) pi-odiices cotinc effect in a 
serie 5 ^ of questions and answers ; but the same term is applied to 
the interruption of a sentence by Dhan,iihja)a.u and by Viyvaimtha 
to a. single reply to many questions. OutV 3 ong, {adkibala or 
atibahi) :-ij.)plies to a dialogue in which tliose conversing vie with 
one anotl'Cr in violence, as iu the discussion of .Arjunci, I-hiima, 
and .Duryodhaoa In tlie VemsadihdrfL Act V. T'he irbrupt 
-crc.ark; is one which intervenes vilaUy in tin: tale; thu:-* 

111 the [/i^^ardmwafan/a .Rarna tvis just dechired tlvat separation 
from Sita vvon.ld be unbearable, n’lren the portcrcss a!r:;K)jjncc,':'r 
ihirmukha, the spv' ot’ tlie Idng, who come::: to destroy the khig s 
happiness. Rcintfwpref^i'iiori (avasoimdifa) is the taking up of an 
expression ivbich has escaped one in a different sense; thus in 
the (db/bkarvAafg Sita carelessly tciis her sons to go to A}V)dhya 
snd greet their lather., and -eeks to I'cmcdy this sHp* by insisting 
that the Iring is father of his peopie. Tiue enigma (vheU'/vd) con- 
ceals tile sense under jokfiig wor'ds, Incohereivi lallr (asai^ra- 
/dpaj k the speech of one jusi av/akc, cii’unlv', a-d'cs-p, or 
childish; such are the herob; words hi f 7/01,00000: wp/, ActlVf 
!n anoilier senseq ad:t:nitted by V'i'gsortaiha; it denotes good 
advice thrown away, as in t.lie b'>/:cfv,co,v/vua.. , Act I, Gaiidhaffs 
admonition of Duryodhanm ■ l-Iuaiorous speecli is a 

remark made for the sake of some one clsc^ which provokes a 
lauglp as when the Vidusaka, m the Act II, by 

Ids chatter makes the damsel laugh, and permits the king longer 
to giize on her charms. Miklness {mrdawd denotejs th,e turning 
of evil into good, or m^e ocTsa, as when in the Act If, 

the virtues of nuininiy a vice in the eyes of the sacred law, are 
extcfSIed. . 

It is ail essential, defect of Indian cheory in all its aspects that^ 
it tends to divisions which arc needless and confusing. .Besidevr: 
the elements of t.he garland we find tbirtyAhree dramatic or,na* 

(mtji/d/aAMra)^ and. thirty-six cbaract eristics or 'be^mties- 
{iaksam)b wliidi cannot, be distinguished xus two classes on any 

.xviiA~nW ^ 
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are five kinds, the simile v/hic’h extokSj that which condemns^ that 
with an imagined thing, as when the eiephant Is likened to a 
winged mountain, that based or\ sirniLirity, and that on pariial 
similarity, as in ^ Her lace is Idee the full moon, her eyes like the 
bkac lotus Th.c metiiphor is aii abridged comparison v/hicli 
unites the t;wo objects sc as to erlkce their d'st.mr'.lior , as ^ The 
Usher Love casts on the oce.an of tbi:s world his h,are, woman h 
Idle dluniinalcr is the figure of SDeedn which uses but 


ont vr 


;o e.vprs'^ 

s the or 

.■-line: 

don betw« 

een a. 

si! 

ibject series and 

a strin 

<; Ot 

qiudifici 

n i,. ns. 

Of i 

or ms ot a 

lliterai 

do 

■n (jo.ro/oka). the 

repeti* 

.ijSI 

of vowel, 

s and c< 

Hwm 

i-mm forrr: 

nog di 

IT 

rri-’Pt Wiy'O.h: and 

tivom'v 


l.be.rc ar 

c enum 

emt-'. 

::d ten kh 

ads, .a. 

S' 

'Orbing i.rioof of 

the m) 

yj .. '*• 

atfcc att.a,d;ed tc 

j 

m verbal j 

ingles 

ir 

1 eari}^ piCetics^ 

Tin. 


stnL aOr- 

s some 


„ nU'O v;d 

meless 

suggestions as to 

the Ui 

m 0 

f tiicse ^ 

sniamc! 

Its i 

md rnet^'d 

c:d efi 

i':c 

is in connexion 

wfith i 

,he I 

E^ss vits'wsin 

'■n of the sc 

sd.irricntr,i 

ilm 


rrotic .sentiment 

dciTiai 

ids 

inetapl's .1 

m and 

i/-p. 

J me and 

n refer; 

J. 

s 

u:ie Arrdi nietre. 

'.bl.ie i 

),eroi 

ic at? cels 

.sfi o.r 1 

:.ylk., 

dvfioy sirm 

;ioS. 'C. 

d 

..aetapriors ; in 

vvo-y.p 

ym ^ 

rsf H\’'r::l.y 

U'a.iC'Lp. 

Is tlie metres 

i -n 0 

nr. 

.... rd,ij.agati', and 


rti ; 

In scciw 

?s of iv 

r..t V,. i- 'v- 

,aaJ vioh 

;mcc. i 

d's 

J bfekrti. Tlic 

senti a 

\Ci\ i 

«./■' fury adopts t 

he . 

cm,: nii-ir*' 

‘S, 3 r.i.o 

ti: 

'O fawHuv sheet 

^,d]sb 


Similes, 

and 1.1 u 

<ap! 

or.'S The 

t'l. '(. 

Oil 

ri and Alidhrti, 

meirc; 

5 ar 

c a|y:a' 0 [ 

>r;ate t 

0 ill 

e iratheU' 

c sent 

nii 

;ent ; it prefers 

.long s 

yl.U' 

bios, a lit 

dug shared 1 

.ly the sen 

ti^uent 

: 0 

f fiorror. 

.An 


rt is ma^ 

Je by I.;: 

Iter 

.vriters on. 

] ’W'-, 

:A 

L'j apsply to thti 

do Ctrl 

nr < 

>i' tlii^ M 

sntimen. 

is tl 

:C in. 01 , 

of e>; 

.0 

dl.cncies 

w'fi ich 


laid dc>vv 

01 gene: 

MiUy 

in .L..h..ind 

irg Va: 


an:'p BhoA, and 


odier wriit'fs., In .Darditr'^ wc find assigned to the Vaidarbha 
style a neiscellaneoiis number of f]cuikme:., ten in alfi whidi arc 
f.lefintHj in terms sorncrinies vague and urrsatisfav.tOfy' ; these 
irsduuc both th.ose of sense and sound ;:nu: yeoefibe 

dhey inchide sli'cngth or majesty (e/bsy devatioo iu</crra.U'^r}, 
clearriess ( prasddn), precision of exjaosition beaat> 

or attr’aclreeness (Lby/V), or elegance (mdiidufya}^ meta- 

phorical language {samddkif, and in tire use and corubination of 
sounds iiuoriog;eneit}c aoftness (si^durndm^d}, and u 

natural flow (f/emd. -The chief opponent of t!ie Vaidarbha style 
is given as tb.e Ga.uda ; it is TOguely credited with tine r>ossessioti 

vvil, 99, “ See tVeUerj ISC viii. 377 fl, u ,.p l? 
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aJi the eiuiIitJes which makes a poena then all coiapc,jsitk>us ir 
the (hti^pa and Fahcala styles ivouh;; be dcnieii the rank o' 
poe 1 f e avu the presence of a sinyle C|UHjiiy yave tlic to tlK' 

slViC oi|poem, then s. perfecUy' prosaic verse tJ.eocige corhaoninri 
the qnaKty o^' strength woiild have to be dnirbed a [.)oe.n;, 'ahilr 
a stansa contairdny elegant figures, bib r«o qiiahties, woidd br 
cleifierl tiait style, wbidpirvyoint of fact w I'cgubirlv aiXrcrded bv 
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re- tec s byar.-foyaT,, and very :i> 7 ’SS:bc'" vn ilic j'vstb rap'S'*/; a ir-urfi. the 
usage of era; pr;’)’r; rmtud be irat oowr. sinSplir to tja,: vsp:.o,doe yS- 
tdic actisij joraetKee in rcai lu’c. ir.sfl .stieu ws'c- us ;:as''"iu ''Vtr ijeoe’ 
bfdievc ve the lysncrai way; tin Vklhydra in tie;: ;e/.rs br/Aarebb 
d'sri/b'S a n’ornau barudvre as resWideec'' ;; ’vra''ne 

wdn, ',i rope eLirougr' uci" ia.'Se ; Lari iticrc is evidence hi's^f eh-r'.'vb;’ 
III t^re iure'^ rp tiye K hi-nacesf-ra ' the use u\ Idhdaiii; v-es ertledai,, 
\Vc are 'here tolo tied: be;; cubared rean abrwi; town {/vvv c'o-bsb 
e* ’iKaitpTyts tyvo'/V.. ,p , iCe, 'uid iKsihcr eoutiiic hausclf es: 

.■'vicsatu" uor to 'owuccii i«c. h'/c. a u’ i;- \ 'ds ’-010010 

(or yrvwj awuViers. W'e hare here a osyi ifitd ri.aiter:'. wese 
already, at the time of the A'bsea.cc/orc much m the sauw: conrif' 
won as III iuodern iiKUa, weiere the use ot Seaski.st verms isith 
the vcrnacuhif is a rcgidai' siyu r>i educa'uon. Now vNisvob.cu;ai 
tells vs clearly tUaJ. those who irequeiit suco psthennes ar-- 
lietacrrup vbtas^ Viciusakas, and .FithamardriS, in slsosl die wics of 
t-.iic (.,v>ui t, aT'd. i<,.> tlrci'f! m IIk; theory is ciss,ipTieci ibuir'csruu and 
kindred .Fjakril: dialects. We are justifiwy thcrolvKs in a;amrD-' 
i-ng that, at v irlst/Wtyana s epoch in ..leciual liitryismspisoscr'l to the 
conventional existence of the stage, Prakrits \vcrc dehniteiy out 
of em.pieyment,. ■ Ph-e saaiie text i.i:ic.lui!(;s in tlic reprusites of the' 
Irrmwledge of a hetaera t'h,e knowledge of liic 'iocN speedi, and, 
as there is no doubt of the koowleclge of the /iridhras as kings 
by Vatsyayana.,itds interesting to note that m the famous passage 

np" 57? CfSjacobi,, B,^iazns£iiahil'^af pp« f>B . 



iu which SomadeVtt tells of the-reasoo why Xht ,BrAa,t'katIm 


was 

cn hi 

F'ai^ac 

,1 he treat 

s as 

the three 

'forms of 

human 

speech o 

or 

itemporaneoi 

w witli SaJ 

tavah 

ana, whos 

e name shows his 

coiniextc 

m 

with t 

he Ani 

j liras, Sara 

■ikrit, 

Prakrit, a: 

nd the ven 

rtacnlar. 

Tlie d 

at 

e of Vatco’ay- 

uui t h u s b 

ecO;Tr 

es of interest, but m: 

iluckily 

it is std! 

n 

ndefint 

::d with any precision. 

^ It cert; 

rdnly seem 

13 , how- 

ev'ec dra 

X 

K a lick 

isa was faiTuliar 

with 

n text ve 

ly SO': filar 

to and 

|:)erhar)s 

id 

entica’ 

1 with 

the Khnia 

casfr: 

-y and, tin 

s rcasonafc 

ily mat/- 

he rcyao 

de 

id as g 

IV ng I 

\rD.. 400 Vi' 

; the 

lowei' liii] 

it of date. 

Tiiat 

tie;: /‘d-c- 

'Xi/ijn Xi 

Xi xxcx 

sfra has i 


u.;>cd, b'V 

Vfatsyayan 

A gives 

1H1 prt'cf' 

vO 

result 

> ill vk 

nv o( the - 

diffics 

ihy O't di: 

i.'Ung' exic 

tiy that 

l-i 

"ill 

: the 

meniio:'-: by Va 

tsyay 

'ana of i 

he A blurs 

ui and 

An cl hr as 

c'cPair 

ily su 

ggests, ta. 

ken * 

into corn 

unct'ion vv 

bth Ins 

silence a. 

- 

te? the 

Gupt: 

w, that lie 

\v l“Ot 

w heiorx 

tlic jiowet 

'■ of the 

letter Iki 

d 

cstahl 

fshed i 

t-elf ill "" 

rsieri 

} India, a: 

id we nxi} 

assign 

his word: 


c) appr 

'oxima 

tdy At: . 

100 . 

if SO vve 

awaa !>dic 

fve t'h,at 

i,: 5 y 

in 

K'llic 

lasah 

ayt: rl'K 

! . f V 

'U.s x 4 01:-' 

; dwoacte: 

rs were 

n'luee or 

le, 

ss ai'li; 

adai, ' 

o";d wnli i: 

bh VO 

ell acco'oJ 

s I'As. irao'C' 

dyction 

ofMai'wr 

•a 5 

d'H for 

the ve 

rscs of tho/ 


wliorn h ai 

iraserd Is a 

Sivigned, 

in prose^ 

iX 

n ohiv} 

; 

hcerar}' do 

W.VC. 




JAabo 

ra 

te nih: 

ibr t 

,nc ii>'e 0! 

iaugi: 

Hiyc :;y ! 

ihe charac; 

lets aic: 

.v;;d,"cn in 

1 

:.he ,/V 

xfvacd 

sfra and, 

in : 

O'Wch Gs: 

s dciaih ' 

b_y the 

Ihrc-rct/y, 


The 

un- O' 

f Sansicrit 

p;. 

'■oriei' in t 

he case of 

‘ l-dirgs, 

i'hr.d’;min 


generals, ministers, anc 

1 le-ir 

ned [)crso 

us general 

J)" ; the 

chief que 

or 

^ is ar 

;si;pieo 

and s. 

0 als^ 

a ininiste? 

w' o-uyyidi, 

irs, bm: 

this rule 

u 

5 noc 

m pra- 

dice obse:i 

reed. 

Chi the 

other han 

id, it is 

n.sed l>y 

ivi 

S' dih ■>' 

: nuns. 

betacrew, , 

iriist 

cay and ol 

lici'S on oc 

•Casioti. 

It: is Cv ru 

k 

char } 

0 the 

description 

1 of 1: 

;)attles, pe 

:ace negotiations, 

atid ooie 

a: 

' Sans 

icrit si 

lall be re^ 

asrtcc 

1 tOj and 

this is d 

one by 

Brhantml 

.ii. 

ill Bin 

IsaA / 

^am'ara/ra 

, O"' 

he use of 

Sanskrit 1 

yy aik'- 

t^oriral feujak: ty 

joes h: , 

also found 

botli 

early ao( 

I late., 


The 

ICO 

01 -A nile Vjx 

' wcMiien c 

Old persons of 

itifcrior r; 

mik •' is 

■■ 1 . 1 ^ " .. 

( 

Vi. aVOa 


pp. A tt- 





^ jacobi, ■ 

i 1 

e f-a .. 


l; .j 9!-2 , i'>P 

84,- f. 




jacobd 

( I i) 2 \). 

rp 

S' .a Gfhi.'i 

Odo. Cl 

:>. 74, 76. 1.'; 

if liiimijehafKhri C'l 

laklneyii, ?y 


’’ N, xvi'i. 


re : In- 

e, ii, 58 

(■•I ; six 43;; 

5 Iv, iii, .iti*. j— 3c: 



'' InclucUr 

XG 

Ol coil 

i'-iC . p 05 »n . HitSll Pr: ili * 

; such 

ro!«, e.j;. 

hi ihv. /'mi 



*hS 

anil ./")/? 


■asu, act the i!se 1 

S'^soskrii: 

by woiiioiy t; 

i^ualiy iu 

veriitj, as: 1 h“ 

V; 

c:!uaaJjO!' 

iii h> the 

■ AXfTcJ^akt^zXu^ md 

by hik'noT i 

xiuiiacWr;-:, 

i i'ib-chey 

.Pr/jhii Grii 


}>p. 31 i. 










iieory 'Oi tlie Dramatic Art 


the use of Frakrst, but it. may be resoried lo as a rceans of 
aid % of higher positiorD Tiie oi d»^:Vvsril to 

UAec*^ lire desrribeci with much cooiaston in ^.i\e A' < 

ihc: tfoount of vaiiat.i.on conteropluten is laro.c. 'iTidn 'iu’- wo.; 
Caui'a^enl i.& perimitted' in the Castra v\ lien o: the dt,tl:to *0 
I Dst 'aiCi j ra,., is aiu/i ,L)'a.vaJ''"C- 

u,uvdc‘ The y^'Tra gives sevea dhteient lhak»''h's as hi ^ 
vaur;|sem is the speech of the s.f:id between l-w \suv;ce,s;. .luO 
Gahga or Doab • It is to be used c;y tls:: iaivUes sb ha:: picas tl 
friends and senmntsp gcrscrahy hy ladies ca good laoisi)" i 
many men of the nhddle class, hiaicya ii as.'pow'd Of the Vi 
saka.biii in fac;t be sj-wabs practieaU}^ (o.iiDssenl sod liisrei 
tlic term can oulc ^ "i h*" an isi/a-rn ‘ . ar. a' ' .w . a . 

,?s ascrTied to pa?ebkoaw)r rogue:-- o;oo/-oy. r>ut is :-ro .asDO'' 

1. e f : T'o .sc.r'i s, ns spcu-ccti ui i./jjavioa, au-o i.su-; i i,-, 


iarkandeya (sd'h h: a transitasn isOssc-Sx: t,.'eno:s.:io' i 


a no Sol a; 


fai'!, hiobarastri js unknown ihe CswtiSi : a 
■i-’emes (A persons vv.ho vrsc e.a.isr;uieni irs' the wmse 

■Si^/t'iiyudi'U"p;iyy invots i{ to recs ss: wosoeo .; iO."sia::dlyi 

n-o*, abb^olno;:] VI it is used in nli verses/' thciO,.,^-i: y.iorasera o" 
occasional ’/ s-ia'iu., and pnintbly were rnoio Ircquem «a",igo;i.f! 
i'he earner driirnsi of ,:avvae'hosa. uraJ. i/haisr wv,:-’ no cicav V'v'u.n,: 
Oi Maliaras'lrl at lUi, ArODa ■■o]agi.u,i!u is preserhneo ior r*a.vc!: sci 
i^.pvins .(O-'i guilfh.nes (.v.O'V'"f'Or ' liu; ■ ” o o L/<.a , w 
.,'\cv''aohjs.s and po.S' 0 .iTy the Aho'-/achdo./ vs. .bt^ova, ''i is ornaa 
t.n oar rlramas, hlagadhl, tlo;: olftcr ss u:Tn.:v:sr't::' 0 'r 

tbeorys and oi some conseqt^ence in pnir,ti(m : tl ic- asenm, d o 
thoss' men who live in the wonmn s atau'imcto.s, di/gevs <h mr 
ytoiiviii passages^ kecra;;:?'::;- of diomr ;sh0[ss. vvss.i-i'.'iVvi'S, a-jK] li ivcs':'; 
torn: of danger by the hei'-o, and aj-o bo 'Uu: (;,n- ar.:o acv;\,’re!a*| 
'the Cslstra. The Dararupa ass'igus d. S'ud ifmcam lo the sm 
classes, which accords witli Acts as segao-js s/isyadhb but Pai 
is not mund clearly in the dramas. 

The Natvagastrit provides for tlie use os iJatmayCya iir 
case of sedidiers ofncc'S'i {jingntiikii n, ano- garni 

idzvyAniy and there are s.iight to;.a;es m dm AhwC/S'Cn/nb 
the existeiiceof this dialect. Bfdhika .is assigned b\' the o 


II. iC. \c>o Bss]gm it ail' Prakrta lo Irv'vv anu Jahi-u U.e ,A|jabS 

to CkOdAlft-a Vi-svan-^s, othcis ; 


autlujity to the Kha>as arui the northerner.^ but not yet 
been traced in any drama;- ' 

Wa learn' also froo-) the Gastra and from - Markvaodeya in ^pecM ' 
of a riurriber of Vibhalsasd 'wliicfi seem to be moclf'fied 'form;S'. ol' , 
the more- normal Frakrltis as stereotyped for- use hy- certain; 
characters m the draiiKL Tims 'the Rostra attri'butes tjakar!' 'to - 
th-e ifilras, Cabaras, and ot;iiers,, while the SMtn'adar^^a/or accords 
Lobar! to these persons. The Castra ascribes (.'abar'i to cliarcoa!« 
hurnerfu lojnters,,, \vooci« workers, and partly a’lso to forest d\rellers 
iii gerieral, and /Vbiirrl is ascribed witl'i the option of (^'abari to 
i''Hr*\dsa).en, Canuaii to Candtnas and I.)ravrd'i to Draoidas, wliile 
(,)dnt iiH-mtiooed by tlie p .Isio.?. , is left iinascribed , presumablv it 
was assigned to men of Oris5;a. Somcllung of this is seen m the 
n/cCi'Ty wbarre Gdkaii, L ;-ind;di, aiuil a fuftlier sp’eecl't- 
libakki or 1 alvia appear, They all have nothirig very 'marked as 
to their characteristics;' the first two may ix:: allied to Magadhp 
the last T more dubious, 

llie ackiilwii of Ciiayas or trcnsladons In Sanskrit to eapbin 
ilte F-i‘iikril is noniKo in the manu.'xri'nis of the dramas,', and it Is, 
certain that it L old> ibr it is alluded to h; b ajav‘-kharo ki hk 
jjb/arJo:bj-o,'ia. .lividenily., even so early as ,A.lc goo, there was 
'00 |}ub!ic 'tv hie h. cared for Ihakrit yir,hOvrl a Sa.nslo"'it explanation,., 

l,xi l;lie subject oj use o!, ar >V'p|,x>.sed to ru'ose, the 

text-books are curiously and uaexpectediy slientc’ I'his indi- 
cates how eiitire'iy empirical tfiey are in these n'ratters. The use . 
o,i: PrakbtS in the -dramas obviously \mriod, and something had' 
to be sa'id regard,h)p this poiai; but ihc ailernatiori of prose;and; 
verse is accepted as something’ established,; cm which comment is ; 
iumecessai'jc llie fact is recogai^ed, but i'ls h:n'p!ications;and 
purpose rentain onexidorcd. In -|he staivras theiiiselv'es, .it' is i; 
ckujy we must -disUngutsh between those which, vvere sung- and' b 
those which were sinipiy recited, recitation must clearly 'liave':,^' 
been the nornia! fc-u'rri of- use, and as sungmve hav.e norm-ally 
any rate on,ly some of the, stanzas in M,uharastri wld-ch are placed-- 1 ,'' 
10 'the months of woxxmh Ca-urasenl stanzas, on ih-C'Oth'er 'hand,.! ■ 

^ Wne-scxi;, JEAlS, Jyuy p-p,.- 4 JXr-'fl ,CC R'. i. 2^2 w.inci:Hv,w 0 
IVwnih, Andtiupb. A-blVira, GrauiiUa,. fO'restem c'': , : 

■ Coinsra:-:' thf; doetdne as to tilt use ui' llie )yxic oSotUv?;’.^ ; 

L; ik Kor^^u^J, owt TYfr^eifya pp. 75-^0; Haws, 7 i)mmo 
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ve may a|aU'?oe to iiave ' bren recriad, bet. ihr ' di^UirKaion haa 
iracticaJlyAenished Tom the text':-; pre^oiaaxi, 

I 7.. The Aha';'; eaat' A:/o,a-'V 

Gf the p-|rt played by die aony, darO'e, o-od eioeic in the draira 
he tlicoriais ciixiou^dy -co'i'uyh te]! te; C0ieparath;e'y oi- 

otm'catj I'iiough it ■ it' ■ reriiihi Uvat t>ou'c '\vc,re im|inrtynt 

Airnents Ivi the prodrciion oi’Acntimerrr The t:y'[>es ol darae 
ecoyriizcd in the ..A'o'M-'rraa//vj ate tvvcx iha 'ev'‘\eu\ .oeiicc <'d incir 
nverted by Civa hirnse’lii the Tiindava,, and ilie tender and 
'■oirptrour da.oce o! iTrvalt da- .L.a.yy-'o i'he ladae:' vtlone, hy 
‘Cdson of itji special importanccv cerefudy ovo. ^ru 

rirts b}'’’ the dbstrad rtnen sIk.'ovs ttr coerntaa uns, o' ;-aea.: a' 
lance.- 'The tin a ir th.c cony pror>cryv-iVuvC'; c■^ cy o'ce ;oMr:a;, 
.0 the acconp^anirnent of a v/ltiioiu, d/oadng; du.,; rvC^'cTioa 
;'lardtoo (< 7 T//e/v//ytc ) is a cleclan.ac^'.-:': tj yrSi- ro t,)' a ^-/^anea 
etCiny rapioiv' uttvo ihe oai:a.,ea;e c; cv',.'!*. a na-c.- ies:- caauy 
Lcrordiny to fT.:v|.hoava;.y,;oia. . r^'iava.a; f.vc a w:.>vvKin. 0.1 anyci, 

iO'CCi, atoh::'''' :ibo ^ts'vO':' cC' S :.a';v: , ''CdcoO' mcTcai ;-iCf,: 0 *v;pCr 3 O 
oav i-'ivH-'h 'rv'on ' men act :is xmimc.: r-'^'^ne and liKO'e 

'■ .i ^ ^ 

a 5 C'M .n vC o /n , ja.aC d; d: 'T'nrj! ' wco-; ip'- 

o fht late her yrici at her tvc'-ed:. '•■ii';cK-e'tya ',Tn-‘ dh'iyudlo? ?a 
ru: ecivuy o\ a man in dress, es i.c. !)i;d<;a.,recdc. ; Ue 

Td/o/TadeZorny yfet VL The :.->adidlKn’;-i song to a (:!ea„r 
mcornpaaiment o- Ady'' vdrre.^. i^.-'s-e ran i■o,c„•' o; ktay) tun 
:ryst. ‘i'he iJ'Agudhaka is a iiu■;au^..uu^■en sme.y lull 01 centu'ceri-y 
n dialogue foiiiL TI'U: Utd'n'VKcOnd..:;, Is rs song fTed wTh the 
ottterriesc of a, troubled locu. 'idu,^ i tk'roeeii}"ei-d;;, Is a. duet;, ni 
ahich one love'- address-os to tfcjoibot -eignevl iepro^iTKOs ‘I hese 
ii\-'Tioruy of course, aptfcar it,> ypasre iheh' riature as . parts oi 
a dance, but it must i:>e remem be’"u.d that the rcohoPA oi the 
perforoaaa are, e:csenlial in the periorrsuiiKXc 

j I ; . .lUO Oi, .{7 e>TtX On gsstsre sat the site /'eye 

nf Kii'aaik.«cv;im, ius OsaCsriae, .K, Ui. oyy...|a .gisrn other detaUs 0? 

lire i^Csy-a- u^^ii she - cii’-rlr’v-t SiiiruxiiK^SA.. .lie -hillmv'.;;- 

N;. e.'r- h.nvM'se 'rri.irris.lhnh a .r- .nx|.'>asvar;p.' rr'o-.'u'-: '«u BiSHejlli wrirciSj, nnO knr 

,D.vimaa.h.bk,tu 
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The imnic of Uie dratna is not described at length in the later 
.ieori.rs; ' what Is clear is that each sentiment has its special 
ppropriate music, and each action Its special accompaniment, 
nns the Dvipadikas accompanied the pcrfcnanance of the rdles 
f i>e::'son8 distressed, unwell,' and uoliappy , the Dhi'uvas^were 
hoseiT'so as to intimate at once to the audier'ce the quality pi 
he new arriva I on the stage.^ 

8 . Tke Preihmnaries ami the Prologn-c 
The Nafy'diAsinP prcscrir'i&s an elaborate seriesi of prslimi- , 
.aries ipftrimrahga) which must be perforiTied bc'ibre the actual 
[rarna begins ; they arc intended to secure divitjc hi'arar for the 
scrromiancc, each act I'crving a tichnite snare it! vhe icsult, arid 
ioubtless tliey present us with a remiidscence of the early 
heatre in the mingling of music, dance, and song. First there 
s tSic beat o( drum {pratyakara) announcing the beginning of 
he perlornrarjce, and the carpet js spread out lor the Oixhe.stra ; 
:b.c singers and the I'Tiusici.'U'is tinn'i enter rrCid ta!;c thetr |.’)jat.es 
mmarufta} : then ibe choru,'. try their voices {yrsmb/ta) , the 
nusicians try fheir iustru'tncnt.s iap avaHii ) ; tisey tune 'up tl'ieir 
ivind and string instruments, and '.naivlpuiate their ijanda to make 
dunn read'’'' tor tlie worl* j t^hen an instruiTicn'ial concert follows, 
succeeded by the appearance arid practice steps of the daiicers.” 

A song follows, to please tfie gods ; then lise Tiindava is psr- 
fornied, increasing i’n violence a;.i it proceeds; then a song accom- , 
parhes the raising by tfie Sutradhara of ti'se banrser (yhrifojvr) of 
Indra ; he scatters flowers and purifies lu'mself with vrater from a 
pi'tcher borne by an, attendant, while another carries t!u; banner ; 
therq 'follows a perambiiiation of the .stage, the praise of the 
world, guardians, and homage to the banner. Then, coirtes the 
Nindi or benediction i 'it is follovi'ed by the recitation by the 
Siitradbara of a vcr.se in honour of' the god whose festival if is, 

^ LT.vi^, ’ri. ii, iB f, , .For xxvi:i.i J, Grc>j5s.etj(, Cmlriiiuiii'n h rSnde iU !-:i \ 
hindmtey FuriSj iMH. ; 'The' likuii aij to ratiiikml shccoim^fa^umeiit in \ 

•moman W. find Hie GUa^mnnda\mG. ttrifartmialely 'Fir^’-ely Cf, 

Td ' ifv .v- ' ' ' , . . ■ j 

' V. T J KonoWj pp. ii3, fi*'. ■ ■ ; 

- Tbesti nine actbi gratit'y tlit Aps>:tras«s, Uandhaj vas, BaHyvns, iHnavas* i 

GuhyftkiSbj nmi VAl^sas. They are perhtfmed belaud tW ckruin accordinij tad\ou^^Wj i 

V C'ddV'' ' f'd .'fo; ',T d'':- ' I 
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: Prelimraaries and 

(jvazelle .tnciiints Duhsanta, who just then eiitcfs, Vj$vaiiath'a, 
on the other hand, treats this fofoi as an instance of 'contmuancs 
(4i'A-?;%?Vrt.), and interprets the phrase as denoting the supersessioa 
os tile director’s action ; thus, in the lost K nadanidla, about n:.* 
cal! on the actress to tiaacc, he hears the word, ‘laady, c.escesid , 
and feiisi'c'cs that it is :i retcrence to vvno is bein|;i led into 
es’i.k'. He ;,idinit,s also the a.brupt dialogue [uJg/idh'td as a means 
.si" ccmnexioi; ; tln:is in the Ahu/rdrdhasa the director alludes to 
the d-ejnon oi' eclipse as; eager to over (Jandici. the moot?, 

.■usd Cau;iicyc' •oelrind the. sceuess cads os-it, ‘ Wh.o tlien while I ltv.r 
clains-s it) triumph, ccv'cr (.anrlragupta aitd ent!:,':;-! a mt,ti,iieni 
iater. The ■LhetsrLst Nalvl',;a’K-rit,La is alsc; crcd,!-;ed rvith, th'e wiew 
that a vo'ice liehind, the .,cene;-i or from tiic air aiay be usee to 
intred’acc the chief i^.ersos'iA.'.o'). 

Fhi.-i ci;s.i!i of the j,>re»,iTanaries arid ihe prelude presails 
obvj.ous ‘hu-t mi both in itself arid is'i cot/nexion 'with the actual 
hpocisncris cd She Saiislrrii drarna. The and hi cv 'ana!:!) a 

iitike gi've ,r!o d-etalls oS' tlic preliaifriarics, and d.'its ,.iVdnr'ij;,,''hi'/-!V:: 
.indicate,':: il'.at, in mhltiori to llie complete u>rni of Piirvarailga,, 
bt' an abb'.'cviaicd :ior'o, and u.tS'.:'' iin e.xtt'niied ic,>!ii,> 
Tliere us .ui cH'''i'.ius ove,r.lapp!n'g 
I'x iT:., oi. the performance, tor the 

h'l.' ‘ £’h,’0,rc'Vi!. >,if the ioiortr, the iJ'ir’uig the conttfU oi tf’C desma in 
p! , i:? c:ssf.s!r!.!aH'v' an elenieru. i:n Uic iatccr. v*/e arc 
tjuilc mid b.v \'!s;,vauath„ iJm;, .in bis time th.ere was 

not a cornpict!; !ov,nsH,iiCe oS the preiiiurusirifis , when, tnere- 
''.VC find in Ilhasii o -.Ji'aniits tiu'it there is no n:\ention oi the 
name of tlie'antljos :o the drama m the prologue, we may safely 
assrme tl'iat il was after his time, that the practice grew tip of 
I'ou-wfcrring from tiie prviiraiaaries, \vhich were rsot a matter fo.r 
pile pud, t,l.ic sub.'^lance of the Prarocana, and embodying it in 
the own work, , 1 a Vi^vanalha’s time also we are t.-.'ld that 

liic Siiti',adhara or director performed the \vl:,,olc of the work 
aixsigned iii: the theo.ry to him and the Sthapaka. Btiv it is 
extrerady difficult to say how far back this goes ; the extant 
dramas with occasional exceptions,’ such as Raja^elcharafs Kar~ 

^ 'I'Txtst TKiH.- c'>ar,STon \'ha!ri form^jly thought ; th-f Stlrapiika th iounu in viv^ious 
ccv!:tiH‘i’ioiTb hi tbff F^rthdparMrat}m p.f PraliladaiMy, aifiil 

J\’uknFh‘\>aj.yiui. S::mudum(HkinM. But the Rasanmuisdulrmi-iXiv. igttoiea him, 
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a normal dramj Its subject is wt'CJ fmn> legend, but may be 
developed by Ise poet; tbe lirst and last juJKdures alone a»c 
permitted. I1i| kero sbouid be havnan,, of tiie conmum ’o*^, 
;ccorduv 4 to tie. later ^iveorye The sentiment shouio be the 
patt.eiic, and |te style the verbal. .U-e lammts oS vouuni 
slioaid accotnpwy Hie descriprion m bfittles ano otu ..m. v. 

sbouid not take place on the ;4np;e. ,V Kp'aiuida.t gives toe bi.- ^ 
v-nsthaynyii^ii cxainple, Dm. the type .-s nut ei. 

early play^ ^ 

.The farce. Piaiiasatia.;* on tire ottK-r iianal ha,s every v!g.i* u 

1 . V -i • ihc rT>r‘t’.s ravcntiOii. : 

poDukr i:4igu:i ana i .......... ^ ^ 

it deals es.sentiaiiy wiib the tiicks ana quarrels ol low 

of every kind, T'here is but one act, a.rua v.A,tqv 

inncturcs !. the coiirhe sia^qh-rncnl pj. CLu..)n.iT'Sua...K .{O'’ t 

recognizes thrcci kinds: the piuc i..... vio..t a* ^ t 

Bralioiins., raetn' and iiniid-'Servant:.-:' and puO..,.siic..- .. v. ^ 

ilk anip' opr sale CT'.^auihC uni if'i.pu . '■* > usdb. uw. 

eunuchs, d:nao.fbehriains, and ixhccurs rn. v!..:e .s 
,speed\ of hovers ;■ and the inuxed o, dv-aw ^vo 
tJie elements of the Vithn- ona r- udvo w o,.r./-a. 
first and la.st are u^cognizcd by the \',//weTko''v. - no ;.ev.r*'io. 
inclnded i.n tio'.. thirdi, while Viqvmouhj eo'^eid/Tw: ow. 0^:0; m 
of there -being only one hero or .^-cwoval, wnd :dions dvo 
actsJn such a case, as in the Z.../n.w.nOT 4 vdd 'I he wo, wm aoo 
violent mannej's are cxciuPed. 


The rnooologink 


Bbaiia;' hf.,s also an c.bviously popumi 


character and oligin. The .subjcct-m.atler is itivesUed by tev; 
poet; a parasite "sDl:-; forth his own or ariother’.s adventuic..., 
appealing' to both tne Imroic and the erotic sentimenls^ oy 
descriptions of heroism and beauty in the verfbai manner. neie 
are only the fiv.st and la.st junctures, and but .one act,^ 1 he actor 
i.,peak.< m tire air, repealing aaswers supposed Ur be received. 
The elemenf.?; of the Lxisya are specially in place:, a fact w.iic i 
.shows that we haw here a formal version of ;j 

pt'rfcrm.ance. Vi<jv.anS.tba gives xts exaiupk. the Z,*e..«'n. nr e? - 

Ifie garadatihika is one of the be.sl known- 

yvf» ivi ■ T '■« UTv : .Rt' hu 

■' y, :vx. 45. u; UK.. Ufa 4y i.^ ‘hu. v 

\n'uiki.k,%du . q-fo:'.. ■'<> 

^ N. 99‘“iof. ; ux, 45 f. ; •'iJ'.kcKs ‘'‘c, T , 
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(■•ra-y ex-anb-bu yt.t... v ^ . 

the 3Iak'’^i^ 

siyied lialaihs-'idh, b«'. i'S a’, no sense tt 

example eh ti-.t' type.. ^ _ _ ....■., e . 

''P'he ■;>(< i' thei;-!'^' as se-co iii V e, .-a.-av 
e-vlrtetm intaor k-rms ef drama. Creu-fip 
rtdineineais UK' calginai rcncme. e 
,,j,y,,vt-d to t:-.c Natvafasim, evu^an^ 

IPiamta the imm-uK, ibp. di h 
'VV hj.l o C''' iv.!;. ilb O'i 5 i tm. 
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tlie Nii't'hie '■-■'■h obvimi::;;)' hnows 

f,|jjti,-v H-: s(Oi’>e to tile. not::., kuiu... .... .-■ . nf in’-pe 

■■ <; -t-.w.:, ii'i a ymssaye .suspee:aa. o? m...... 

The ^ of dramas Math '•vb'ch 

out rhipcfh; ;;;; herok comedy. -Tbc subkcl- 
iiiter is ,'.lj ’>p- jpo ,-.;.;i-,es- ipp-etidarv or inv-ented ; toe 

h!" hhahhl ;;k ifkdedhs m -tim Prakarana. Wkkb 

V s W... ... «. -m. -« t„ y., 
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that Ilf the a gay and the iatrigiie consists, f-tf his 

efibris to atta{|i ni,arriage whli the heroine, who is an of 

rojai aunily,, ■^faorn he is destined to niarry^ but. w1k> by scuU'C 
acxident or il|s?g;n has been .introdaced intcj the harem in an 
inferior capaci|>'. , Th,e lovers have to strive against: tire jealousy 
of the queen Ja lady of mature characler and devotion to the 
icing, who at list Is induced to sanction tire nuptiais. The life 
of the court gives opportonUy ;fc5r introducing music, .song; m\d 
■the dance as^' elements .in t.he ente-rtaifiraeiu. The graceful, 
manner h appropriate, a.nd d:ie erotic sentiment i.s prescribed ; 
by an excess of zeaK wb.en the drama as usua! has foirr art.s, they 
.are in theory to contain each one o:f the four jikoj) bents of tlie 
graceful style. A lesser number of acts is allowed b v’- Dlianairo 
jare:'^ There is certainly not niuch differeiiCe Irclween .svn.ii a 
Nataka a.s,t?m Maiaviliig'jmni^ra and the norma] Natika, save 
tlie length,; a.s expressed, in tl'ie number of tlu' act:s,, but .it W'^.r.fo 
be unwise to assert tliat the distinction' .is based on this alum;. 
It is a fa.ct. 'that both in tho and xht: .foed/xb'sa// the 

poet ha,s freely enough ir}vent;ed his episodes, and this is a iacl 
justifying the discri'n'dnation. 

■f The little bourgeois comedy, the Prakaranfka,^ is precisely o\ 
the same character as trie N.atika, save tliat its hero and heroine 
a..re of the merchant class,. It is clear tliat if: h cU-ie nierel.y tO' a 
■.fais.e desire for symmetry, as it is merely a Praka.rana w'hon 
judged by tlie three ci€,.ie.rrn,inant.s of plot, character, and seu-ti,. 
merit, ■and Dhanika righth^ rejects it as a species, though Vieva- 
natha admits ft. . ‘ 

A v'ari,aEt of the Katika is the Sattaka,^ which diffi:,a;s from ft 
merely by being all in Prakrit, m haviyg no inlroductDry scenes 
■of .any kinch and in having th-e acts- cal ied javanikaijtara,.. As 
the name .denotes a .form of dance, it is (puite po,ssibie tliat it owes 
its origin as a species to the use of .suth dances in these plays. 
We have an:ex£am-pie in K^a<^mhs:n\*s^:Kafy>urmta/^anL 

The Trotaka'fo:)r'T0taka is .merely :k'var.ivnt of the; Nataka ; 
the Bengali recension; of the - Vtkrimwnmp which contains 
A.pabhra.h5a verses , .and' -m appropriate ''danee; of tlic diptracted 

^ fhw). 542. Cr the lilmTiDit b 9 , 8 V'«;tiei' of a damxx 
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_ , ■■„ M,,- r-HTip temi denotes botlv a tuMse and 

k n!:rakjrie t.Te;» ..I.e {.Hfiie- ve..u». , ^ ^ ...At 

■;. , : o,r.. -vkven rprUtr- snecses tkaed be ;>utvgni o»^ 

,« . kf, =HO- ■Jeirn.v T!.:- otieo' (V^anuncn.^is cal! a t • 

■ Tkeckhe. specicscarumeratcd .havc roprescnt^ckvcc !u ^ 

rtld k'-'-fp !>,■!!" nor is this vrondeiirii, iOi' iney siso'.v t,k. . . 

.. : t Pn'Mnin^e'wirh scnp. dance, and n^nsic than o! senoac 

J: ,Ope nr ten men and hve or six jvon.en 

firnn^a^ t.ac '■joaua ..^-v .r. a - . tv. 

■u- •ir o'.-i ■ the i .an'i. a'' ss rlcar'y a t;»..>.vir....i .. 

nc.-rdn> '= a brdk <:, aurt park ‘ ■■ ;■'■' 

, , , j:. h-rp-y-'Ci 05! a nSiniCtiC , SI.J a. a,. 

.... ... -i • r .,,... KfO... i;hcn;>.a,ny. ti'ur ixavva. i,. 
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!d^€Ce;: i tat- ,(:K<rar.iv.,l, aa- — • ' vk ^ , t i ■ 

' ' ['i.p Idiapya vTsay iorrc ouc os tsnee 

.r v.o'-'ie batilc . irvrni ]>a.rt of' it '. 

. ..,, X......V a... the Saa'icm.ka.. wtdeh may have .me, 

knnm'or taar lets. 'I'ne kennaiikn ian. fear act., .ynao <>nua 

. jviv..,, ;in<l ,r preciee '...DJe-i. u,.......-e.. .. . ^ 

j-.-,.- i noset. h'et is ;riita-.e:r.:.r.ifritr thai tne r..f:e.> .n-..-... .,...- .-...e'..''y 
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; Th Jufmmce of 7''ke0y on Practice 

‘ '■ f ■ ' ' ' " ' ' ' ' ' 

■ Tiiough |ve can^oi say at what date the Natyocin^i 

■ obtained we cark be assured that by lire time 

Kalidasa it^lw'as not raerely krio'\yri> bu-t its authority 'was alrea^ 
.accepted ai|' bind on poets., ".riie mere iact that Kdlichts^ 
drainaiS' exllibit :x- imxvrHlem fide!.it\’’ to the ruieio oi the Cast 
rnig'ht be .eKphiined by the 'iheffry that it drew its principles Ire 
them ratirer- t.haTi. rnr: rerro-, In .hi.s e|ric;s KaheJasa, in d 

accord with t!ie dnly of a poel t'o display every form oi' I 
erudiiioty has eiiit’haticall'y' shown, a far-* reaching compeie::nce 
the terminology of the Qastra. in the Kninarasamckava ^ vC 
and Pan’at'i waicbed tlie perfortna.nce h'i honoiu' oi therr rmpti: 
of a N'ataka in wlviC'? the dilierent uramalic manners were coi 
bined. with the jvuiclvu'esj the modes oi Ihe vrmsic co:a-;'es'rA:;ri('i 
with the scnt'hnentSy and ythe .Apsarascs ins[>ia,} cvJ. Cveir gome 
foniiv T.herc are .similar relereiices rn tlm Itag'/imuncoe 1 
knowledge of the d'aslra b}^ later writers (pses without sa)'i! 
The author of the Mmh'drapnSir' dnpicy iialmasu as com pari 
political combinations with tlm work of a dramaitst and giving 
brief plan of the’ structure oi" the drama., amy IMiavribhuti a 
iVlurari- alike show familiarity with the .terminology of t 
Castra as well as witit its ru!c^. The’ most complete proop ho 
ever; of the domination, of the iheor)'^ ts die absenre of a 
original ' crC'ai,ioo.s in dnimatic ion'ic. mustj if ts ceria 

have Iteen a itmt -when the genius of Indian pDet.ry V’'as act: 
in trying and developing' the new instriir.neBt of drama, out vv 
the afspeara'DCo of the Nat)^afash‘o - tins crccitive epoch came 
al! intents and purposes to a ciosevaiid the writcursim the classic 
■drama accept nuthout quesliou the forniK iu'iposc-d upon them 
authority^' allh.ong:!i that: aat'ho-r'it}'' res'ts on uo'logkai or p>y;ci 
logical basis, but represents nierely geneiulkaiious, often has 
from a limited, numbe-r .of plays. 

The Nabikmmccordinglyyreroalns the fcruuof 
'kme\'Z. prcoerrrhrence due to ■its. comparative freedoui frofiyuarr 

r vib .go'!..; -kL. 56, ■ .-y^ ■■>■■ i:':; vS'.\' r :■■;-■■' 

, ^ .iv. .y ^ 

r:yn 4% atJikseiJpy .roS f.4 IWvi,- at. in yi. ■. ,;. 



:sLnctiuns as 'wel! as so the subsassioe spint of tlie dramatists. 
1)0 foros ser).'C.- v’srs' (liiierent pio-poses ; it ••.ccosiriH'sodates itse.f 
oiih; I's 'live pr isc- and criarn,' of laaEK'i'oia, but: to ti'V:; >riisise«'!,* 

.rp'o ,ird trveoah))' nonius of BhavabhuV) ; it permits of the 

i' 'vp;hdi.u:hu:ra, so wcii as the phikesophicB 

ln(:‘ d;r'v-chir oi kzvV'- 
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.^V'/v p ■p. 'Uc'O O’ d L':.' iO;- i' ' i.t-Oi ( V' alibhid 1 ' 

.s!t'v':::.;.,;u ;u o’ ■ a; iV' :s..".:,;e. t.:.-;.':-.io.i- !><.> r-'amn i:m' s.rai.'ve-. ir-.'a'.vv'.::. .- 
,n ;':ho .Mssios o*' 'the sna danc.): apmsm m iv.ve vH'u'v'aiied, 

.1 .; , , j." ,.. i'.: iS;.. iefi eiios"! .s .a) s ;)'! ’t* ' ' v.'i i.-'tV, , ;. : s'.' v y.iy 'a.;.,si 

dan •ad'a.Mcm ..u the a'-a.t.::.' : '-ho si.-v of 3»ch 
,,.p, as ti.ee, ;u Rlhioa ti^ thh. :"etu'e reHccteei in mail)' 

'ddisd., da lid ameMiuesus of tvihci. ne isave name soed-^ 
ii; ;i>e hM,;,; tirani.:,, a.'e c.mhnevt to sepvnseiJtiaiOisrt oS the 

i . a O' . .' * ' f ' n ’ e'i'ij ! o s s i 'v '-.'i "v.j t.t*.) ■ j. rlies,' 

ht,'. )■■):;!, te aiivi 

C'.ili'.t i..vc:Ci>.i ovrs cb. cot'ilh' :Ci.vi>i..xr5:if y 

: ''i id'dr'ydJ 




sTO 


mi'f ;i cd'ihi of the .dciid Hll 

■,i^,d-::iy ■ tradhioa has !)r.:,.veM t.>n iov ine ..irama'Osts 'umose 

> " ii, ,! t... e.e.'iiv'ao.vi'S, Oil iIhi CVtSie!'' itathl, •■Vi;: 

WVariCa aO'i'U ’/■ U.i,I. ...... 

find pnai-dcal'y i» Si'dvp 'a-e consiracuon of dramas 

,,(■ j . ...'irer ' fiv'? rla.ss.fs e>.i ilje t’(<e<.,ir}', Dima, ih'i.'ra 3 ,v.i'k.ara 
(hiis!:..;, 'Viiiii, tmd IJisiStiiiiinka. We may legiiimtitely nsMi.mu 
I,v.i-,u,‘ 'u.'CMt:: types CiOctod ors liltlt: fonrrdat.ion of aru' 
tii.io svinie live thi..u)'y could rCstrid ei.-!tcrp,rise, it could no 
imltict: Ih-; in foni'jS vrliidi hail no rea.! vitality of tl'ieir own. Mfn 

l.i. nad lih'i poet.', oc'T.'nuoiU^. lincsf foU" i 

evidi-'ice of ihe strength of tlie :nU.lioiity of the Cdf.'.,!;: 
!t !S .';rira;'ii'!p, however, that we find no serious effoi-i to produc 


ftt t < 
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pure comccH? j: tl'^c huxe and tiie rneriologue ma}-^ iiOver on the 
border*^ of tha| form ; they certajjily never attain it. 

To the forc<|of the tradition is presunia.b!}’^ to be ascribed: the 
absence of an)! effort at tragx*dy, th.ough its absence undoubtedly 
coincides withlthe merital outlook of tiie Indian people and their 
lidiiiosopliy of life. Khasa ha.s indeed been claimed as a Irage- 
dia.n, bid’, with ■complete disregard for trie facts; there is in fact 
in his dramas disregard of the rule which objects to death on the 
stage, but; the 'slain nre ahvays evil men, ninase dcCitli is just 
puni'shmeot; the may Uj u< tx! tragic, but that is 

because we are not adorers of Visuu who regard Avitli rcHsli t-he 
fate of the enemy' of that god, tfie evil. Durs'odhana. T'he tragic 
sentimexil is nowhere recognized., for the terra (rafid/'a), which is 
unhappily often so rendered, is the sentiment: wh'ch is based on 
anger, and has nothing truly tragic in it. The idea is, indued, 
entirely wa.nt!ng' in the theory as it is in the practice. 

To the developed Ihouglit of India, as it resisted diuzvjg tl;e 
vogue of the drama, there wa.s little possibnu,;..- n,f a rca,.l,ization c>f 
the elements of ndiicfi Greek tragedjy is C(a'nrw-sed. The corseei:)-' 
lion of hunian. activ.i'0/ striving with r}rcnni.’':f nnce, eiideavouring 
to ass€.rt .itself In the teeth of foixes snperhunvin ni pou'cr and 
uncontrollable, and - meeting with utter ruin, but yet maintaining 
pts honour, which aff,)rds the spring of tragedy in Greece, is alien 
to Indian thoughts Fate is nothing outside man; he is subject 
to noilien influences ; he is what he h:\s made himself b}'-' acts ki 
past lives; if he suffers evil he ha^* deserved it as just retribution, 
and to syxn|:>athize with, hinu to -feel the pathos of hJs plight^ is 
really unthinkabje. ■ Death, therefore, by v,foience is tnereiy a. 
just punishment of crime, and it is a more refined taste than that 
of Bhasa which bids us banish from the stage the spectacle of 
what is no more than an execution, a rcene as ilbsuited to the 
deconim, and good taste of the serious drama ^ as to the rude 
merriment of the farce or monologue. 

* C£ the later vlewm ^omi\ whldi iorbidfi des.t.h on tlie ht.iLje, Mor.u'e, Ar.^ Pa^cfucf, 
iSs ft,, with Aristotle, /UWAj, /' lo ft, ¥-1 tk:-I}. ."ifnuroves th.e of 'v]e,'rth 

Ollier act?, on the starve. ■ " ' 
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iiic iingivistic: itspecln of style. 


(')tlscr 'of Greek' ii'\.(r»ieiice ma,)'' ulso be adduced: ; 

wo- have the iricolion of e/hat seems a derivative .oi the 
I'irccdv carvotWes in ihe description of the tliealrc ; the ivumO" 
loeo’^"’ ^:Taiy be based on the Gre-e’is l\3i?rie, and we hixvc the acued 

’ M, i iii'. ''. 'i.avi, yv,;V:/.iv0r';7'> i.>|e :G 

- rVe/?V,e • Si/, wc!! U'S, and Brwatiire r<ote:», 

/Vv'-.'/r V, ey. t’oT titric rinaiysia m. KVa<:(asa.. c-ee j'4cksi'‘ft; |,AA„ry \x, 

'^i.e-yK t'l Uieya, x'xi„ SS-ao8., 



35^ i'heory of the Dramatic Art 

metitton in a pafssnge of the Castra of ^'avai’as, wliile the descrip- 
tion of the Vi\p suggests derivation, frooi the Greelr parasite.. 
Bui it js i.jnposs|biL to take ih 'se pieces of ('vklenre as conclusive 
proof of borrovliug; we ace. in iact, faced with the usual diffi - 
culty that, it thfre were bov'-rAv'fng^ the Indiati genius ba.s known 
how to recast $o clc\aa’i')’ * nd 1*^.5 ffiapt what it borrowed s;> 
eilectively tIU'it, tlie traces \vi'n.cli . would t.lcfirulei\' cstribh'-ki 
indebredness cannot be i’bnnd.. In ad the Instances enumerated 
there Is no doubt similarity, but there' is als^ wsseel/’j.! differcu'ice 
such as renden^ indeperaioot deveiopnient of ihc Indian doctrine 
at least as probable as la;>rrnw')ne„ 
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rtiOJ-al quaistics which ftn .U'idsan genius cart eiiiitneraxc. s 
falls not nserei)' t!>e isnportant fiinctiori of introiiucing' the 
pIsVj but liis;'" ril uikuig one oi the cliiei parls j tliu.T vlie 

V.'USci in ti'C o*id ixi the K. 

tltC rrun. kvho potverfhlly affects the ciifceni eff tiie clraaia. He iis 
norncdlv rlio* rfucbanctof oivc ■:)! ine actresses uac.i aios lulB . 

iTi the opening scene, and eCK';. e. conivS-k':^ ]X)or wornm, coin- 
brrn; the asduoiis Iff'e of an ac'sess vvid'} the dotnestK: unty .ol 
loyh-hrc:: aftei' to-r hi.sbanuh- vnateria; wants.. She-: is cepresenied 
ivhn, (asth'ig to seeinc wnaiou i\) asKh'bcr liCn 
.a.n.l av.d .-fcetyr-' oe rernc-'c her yoc..)d works t.bc 
dsneenc which th'^a.cc'.o hen, and oeinpeneci in ice' parts, 
coshniod'^ an, cions, ns n. die As.wnke:r/t. k-^s-w d-s ikskq::.a,y of 
,;,v'cu. -'fS toe ijwvfhese >.d' her (hiieffyev Os a hocce ceno l';.as peoe 
.■/';o;.:-:s;ns. oi\ <0' O' J ’^na/::pi ' rtni^v^' , Ovsnydffi \c',,n eco.es c;; 

..crcnteca esaor in r:, casing tq» take set' oauehdn d'cin .iico 

'■•'tvs- hh-haoe>s,o issesodhvp P.> the ihesoy is. In vcs^nnblc Cf tvcs 
wser'bvs,’:: ho:: SCPrr'd,hh:ra : an ns naee on-no iSi also,. e.en::ei ec 
hi do- dranws knoew ■ v ov o's- no' sj^vq^ .q • c; eOvtcecr Ceoni 
lies Sse.r:idhn.s.v h. hb o:iysqs-iCnt; :,ay : me swos n.-igsCbls tnof 
he heick non hi t.hs siicsnarc ce thy'' su.-pyq sn*:; i.:v.-n io res .iv.nv.s :o 
chttisbo k,ri: tlonc e^ ns> ,pf:nns.' ro nssva,!':e'. t lOit nc ia;,aiiy 
oi:cn.ip|>eaced as a e-steg figinc bthju. the eijssiew dsarne ; 
i, s-'caniooel laend-sai nl Idni ni setnai shsoo:rs ns -bon a-;,, os: ,^c.,. 

fj'V'S'Sv i}(''i:(i ’not bo art :C ' C' n O-'O .lOfW, ev>s,'<,,;^S':;p Ih'cMq., 

g::,iY]nn:.vn :rtn:.’fS'-os sh -iVn: sa ; trad Off ra da,: dnvgavrsvfkapwho 

.ppc,us iu s-c y-oioguc oi Ui ,.;v;, cu.-cyand so ,.iddiS,>> -c-cd the 

os„rt.sa:bf persvais sd nnodic lan: . cac a;.„ccavss uic cn.hns os i,ov 
inarrer and passes dunii. on lo iha cUua actoiaa and dh-ecta th,e 
0|)crak,rnas nf" oie aoorii::v n.:-. -a the |■■■^s.eddw;•Ako/^vo ua d 
addressoo by ,eic aiasica .e; Ivhwaa, and iie oecets hica ;e, Bethaao 
I’hc sithrr acicn.:,. of a- horn llierc noist oUen have oven ioany' 
m 'fcs'ses wd.h soanviets irh,:ro(,!uc-ou, ..-..rh- no;- Icav'C: to,c eiiialiiies oi Lr.as 
Sarenanarn is as penerons a aoaesinc ua iiiay be; ihc}^ arc 
ithhfka.i, tKovovras fYCcorrieu:;: io ilieir Quclilicaiiona into sipa’re,.a, 
nswiain), and unrd.a’ale aciornd ■ if he principal pax'k nj .•-■iny 
'dwcni are, hovvcscryfew ; the king, the Vidiiyikrn -dhe ■n.:iraaite, 
dw heioiaO; anil a companion are slock types. TheahivisKcB oi 
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taking possession oi a. town v„>r r?. tuivv eot.aie. too i'(-,e:urn 
traveller, and the birih of a son, lYe Pest: i-’orrons oi the actors 
might be kingSj hv^: there was evajonily no lack ol apprrciatsun 
of their services fina>ng men oi lesser ranlr but ol, iarge 
Idho later -prologues give us details ol: tlic nvalry between 
uiiiesret^l tioupws. In i\mAmif^i'ka^''aj^kava ilw: act.or ueclates ilad, 

' no, AarfOiJ'4io/an-^Hf i,i2/i;0 

s xyvi. : ci sii, iobl'., WebtS', IS, xliO ,493< 
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ir-is come to exIobU. a superior sort of drama to that played 
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vvesOi acire's oki che Iiai-d of rai actress vvho has been ofifered 


fv b,cr fa 

; i I'l- 

a in naardagr 

‘ to 

‘ th 

n most: adept 

of iiei' 

smtors. 

f O'/' '’avci 

U'/v 

■rorls a rdcast 

np 

tale 

of 

fcr: HCior 

vvho won groat 

e.cc-'-. a'- 

0.1 

:reput:atiorn ir- 

>■■] , •( , ■ 

snn; 

a cornedian t 

a ikc s 

OUih 

iainc' his 

i'i ^ 

rnc ;;U:.d ./teal 

he 

" t’ 

no\' 

.. 'Pa^ a 

clra* ill 

’■evonpc 

vent: //)■;; 

1 \ ' 

oof str'kiorf 

up . 

.[ ■ 

a r vO/ 

r<-;hir w'fd* 

1 .i srijg 

yr. won 

■KOh rcpvi 

1 

I n ; ..f'. u d 

/e c' 

OU J.1 

ol 

the i 0/ e.'. 



Tm re./ 

i uta 

t/on of ach/t:- 

a ltd 

. ac! 

u/:osu 

;:s was low 

and unti 

aVMU*' ' 

Oey rwc 


Mrteci to .hoe 

on. 

rfs,;: 

. prv 

:-e tf' ibei 

1 y. tyr •■. 

no n otw 

. O'd'/'f'c' w, 

ru 

Aa/ivcAA, and 'd 


i in') posr 

-S r/idy a a 

rinor nc; 

adry 011 


Ihcit reialda’a-; aath da.! waJe of ac: acOsr on. the sL,ore 'Cf ihcir 
efrdn:::"nt^^a': ns band ovr';' tbeir 'wives lo od'iers a.nd proat by 


IK 

, , . . . 

.hsii 

/j' 

lOUT A .i 

:c or 

i;'{ f yf 

vac 

1 ? r? 

yves c/p 

' j- 

cisr 



rn.: 

)ny 

of ti 

iw 

t-wk oi' of; 

ia..,:uty : 

.on. 

/nr 

: uic 

a ci re ssc 

S:^ ;;r 

theii 

. p. 

/oil i::-' 


•sen// 


'1 

iiC * , 

'.d 

V ' 

c;:;U 

■’ tr^ 

cats tic 


' ''3). 


aw-W, 

i 

rrn^'/ 

'■( * ( 


■'Ic rcnrcsc 

mtira,: t 

• he 

fri 

i.:i />f 

> 

- ‘0 

jpro; 

pCv 

.-15 i; ' 


r 4 C!' 'i ! 

ra./d 

i 

b ^ i’ i rc 1 

'non.." , 

h f ■■, 1 ■ 

th- 

c 6ai 


i) . 

\k'.o’ 

y 

. ; to 

/f 

:n'i 

w: 1 / 

>r 

or a learner i,/| i 

iK.: 

, : r 

5S i 

.svw! .1 


SSsC 


iW lil 

n. 

1 .c- 

'da:i: 


u *j ‘W 

uykcva 

^ : 

. 5 . 

ci-iioc 

;d ;.i/- y 

siidra 

^ wh 

/■ ' 

'jyhi 


b(:: i 

brni 


= i;U. d' his 

C\ ' dv an 

/ ,/, ■»■ 

4 : .J 

i ind 

eed iliai: 

i )) : 

I'V < 

). C. 1 ! 

010 is 

K> 

1 to 

1)C; 

K' 

ccept/d H'i 

Or- 

U's:i 

I'd 

'■afun 

/ns may 

’ Si/.; 

a... Si 


! ood 

,rf 

crod 

l 'y ' 


l.U svtv;.' 

l io.vl 

■'■ i r 1 

..a-l-'. 

,::d id’ du 

WSid 

U'k; 1 

ip 

i the 

yf( 

^iotr 

‘ 1 

O') 

ihe iu^'C 

) // r 

d K 

/h<] 

! c a 2 

find no 

one 

aa i 


■lyioA 

'{) 

dCC( 

lyi hh 

:; h,(jsrnl;dn 

do- 

tor 

S vi; 

gaiu 

are c. Lasi 

/sl iLi d: 

.so 

V Ilk 

/K 

esUr 

,:s ■ 

WIU In 1 

.\a ib 

:;t ress 

was 

often, h 

not 

ncv,: 

essarihn 

a:./ 


if?e 

3 

rear arn'c/ 

v.a couT' 

‘ car 

ins 

:, Vasantasei 

Jed ih 

e ,hc 


s.'a isi 

ru 

' " f ' f 

rua 

Vk 

KT and ,1/; 

ss;.d.o-.:x. 


, j' 

^ herself skill 

ed in 

acUng 

•, h, 1 0,1 

n, 

in 

iuo 

■ 1 

■K>USdh(,dd 

maklcn 

4S 0 

;ar 

nlng 

to act. 


Dai 


a uw 

:a 

WiO/' 

lew 

an 

'IS in this 

art .05 1 

'i*ks 

a,Ci 

:ount of the 

educatiui 

i 0: 

f ti've 


.!Cifaci v>’nrU..san in liie 
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prf.'fesiaoHj wbidi * ui q.iitc fairly be connected with 

the gradual eievatioi of the dranaa from bmiiblc to tier 

ranb of dahoravo’’ ;ou^ . fhoJ J>ruira!ci, -he idh.sMjd 

.founder of ihe JVati^^^lJ^ry.' rank.;j; u:; u. .fVfnni, i.>r iioly ^cigej and 
Id-vagi' a divine nyn:|di, f^> tTcriied as an actress.. W,!‘at ss inoxc 
itiipotiiini i> that dca jc *mu:nmatcs ni the d' 

among his friends an- .-cU':-' and an actress ; itnarirhari ^ i<u.:::x to 
their friendship whh Joijgs, ■o'hicd d ado aiuroad in too iegend 
of Varuiidtra. son of K, tocia-rds AasdniitramAnio. slain 

amicist Ids acicirs oy his ciicnrpr K.ancdnut hh"n.:o::!r represents 
edg'mvarrnu king o: iRsgdr":: dmu a,.. psrf..vd o.,> emnpeie vdth 
act-srs m their own s!,>eci.:.Jd:w Valsa. n> idr.^ ,/ 0 ':a'e.''d;''s,sorss is 
strepa,r€d to piay a. part wdlnost quesdiop a. o' sdaivabhuti ir. i s-e 
oi hh preface.s sosevta his friendsldp witn io- s.ctors. In oau,.iv, 
oosi w-n:; could ciidctS^cuy deciaun the .c.sooo- ^.)i .Idiavid^iodu 
oiust have pr;CbCSvod bra.n <oC:..:.:d.do-o and rinturc in a d.iyh dc'grcrc 
and. luiv'c been very .diddrent fooT: dv.,: .a.rs'‘’hots a.^oi f,.ny:d,r:rs, 
dancsrs. nod oioers 'ocoasc ^ujinbis rcuiccdcos a.‘0'.::vcil 0.0 Un.. 
coSi.^airas Oi. tini ,kivv Dt^c^so' auu .■ / ■ siSvaf ^/.o-iirro 



\f loivv no trace ro dvo drama. ol .my nlbmyif o:) mtr^^dl.O'e 
scenery irdo lire n;;ia-v' 0 ;niat.ooo ^Fhe eortadt rcrm.c's'-.: J a. 
h%*„i^y'ouud :h on/wmi rhe eaturUrVOismvt, and ii u-as 1.0 the 
hdt o> die itiKishndion of ihc spo-'tiiov mdc.ij by the 
dc.oeriptioti.^' oi dm poet, im c-'mrfdvr- d c bee.Ui]f:\s r^i tice sitrmtion 
supposed tri be prccenlcd to pyx-,, \vc have ho" ihl;. concim- 
swm |aroofj F anv' were ni-uteo bev'-vid ihv .shenr-c ol die leot: ■ 
books, in the oinindeni. suipe dnov.lh.es:: v."dk.h the 

text of car drarna.-s and 'me ffimid ev<.-n in t?ie fra.nments of 
Ol ;:v-agboso, h\lmn .actiosa:. such as waterhig a plmt wem 
osenboe to 0.11 acirec-. no xcriouo (■ftent was rna^:k:: to bring: m 
plants and pe,rforrn the cerenjo-okd of waierinp ; <m the contr.ar)y 
hf viru tiso'^vT a in.oia'pr d'v o! / c.w. .rhmh was 
to satisfy, the audmoceh The .biny may cnonnt a cluiriok tnit no 
mmrf h » « o'l bnny ona un lid. , lu mere!} 
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stocks of grass, hai^boOs, and lac !nay bt made to 


nataratl}?' gestures s{i*ved in Heu of hard blows. 
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garb-, one engaged in worshej or ‘ome saloeo •■cMgirn.is service, 
an interesl'ing eurviva! ^of antiqic:; c^cevom. n'hdc gochy ’daneva^. 
(inndharvas, Idregaec Vaksa’O and Kaimascs, as vvek as Icomra 
oskl }:-fo(py ’ranrejly wear gay dothiny. 

Coiouie' ho \ ever, is by no ineanc condned to yaonencm ’Oc 
actors are espeettn to adorn d:v;o-nse:va,.s ’000 ■ 00" buci' 

appnepiriate to else roiev lliey play, 'T.i"!.er(: ;-iro. ci,, r>ra:, l.hraer;;, 
ibur fundamenta! ■calicoro. addle, bluc-bktidv. ■ .red, am' j^'dioor, 
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i'ahcalas, Cnrasenas, hfahismn {jr\r:ou ivlayadhaa, vfhnyas, Vl.ayyis. 
a^nd Kalingas are to br dark as also VaIr.yo,s andy-udrar: m 

gymocik while Bmhrruns ami Kmtriyas are to he reddislv pmUow. 

oaturally tlie lour'' oatracts attemlon ; Idsacmc n,mdnoen,:;and 
Bhutas wear it loaoc; tlie VidGsaica m bold; boys i.svc liiree 
livlis <4 hair, and so also senvinis if it is not cut slrort ; ilie 
Hidden c of Avanty and usually tliose of Bengal, wear riofdets. in 
the case of women of tlse north It is worn bdgik on llic liead, and 
otherwise plaits o.re usual The beard nmy be Iniyht in hue, 
daiiy or busuya There is also the same tendency to stereoiyf>c 
m 

m xs:i- 62 ff, , LCvG Tl. L ; ii. 6 q, ( 0 , tisc A'lu^hi/OiiOyir, Ci, a 26 ; 

\'.\lCavaU,ya, iC- ib':. 

" Also read iOiCravaK auu Bahlik:?v 5 , 
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the ovnaruent'j?, rn'ade out oi copper* rnfca^ or wax^: and 'the gar- 
lands carried by the various personages; Vidyadharrs. Yaksis, 
Apsarases and Nagls carry pearls and jewels, while the latter are 
at 0 !ice^ recognizable hy the snakeV? hood rising over their iicads, 
as are Yaksas by a lai'gc tuft of hair* 

fhe dress and appearance of the actor thus serve in some 
measure to carry out his duty of representation of 

preseiiting' before om' eyes llie states or contii'tioiis of the 
personage lor whom he siands. This is the Aharyabhinaya., the 
first of t!>e four agencies enumerated by tiie A'dtyocasfro He 
has also to perfoim the duty of ret>rcse!';rt:?.ti(3(;. by .% 5 ,)cec!i (tricAae), 
irstng' his vs'ucr: \o convey lh.e drarruitisi' s words, and i'>\" exhibii;* 
ing vt prop^v > oersona tiic. -ipproi^riate piywsica! counterperts <yf 
the feehugs and r^metjour of the characters isativikdbhviiiya). 
h2naLh,t> fte ims srrecialJy t.o conceritrate <">n the expre;-:siorj by 
gestui'e (imgikah/m:ayn) of the teelings whu’ch he is supposed to 
experience. In tins regard most detailed rules are given^ doubt- 
is*ss fro!B ilw' 'lec!ini(|uc of a period wheo more iu‘!t>rry 'ince 
af'taciied to ; < stores iPidn later seems nalurai. liach xrmwly::' of 
llie body ic .singled out for description ; dec'.) s;igi;iiiicancc ]\cs in 
the mode in wb.ich the head i.s :Taken. the cj/es giauce,. the brows 
:is:iovc ; chee]<s nose, cling and narck can all be used to convey 
subtle senses* 'i‘he- hands are invaluable for this purpose : the 
difterenl rnano'uyrc^s ivith the fingei's can convey aioK^st aaiy 
possfblc; combination of meanings to the iwrson safficientiy 
ac(]UajHted with t'he Nbtraph/ra to unders land them* But 
other parts of the l:n>dy down to the feet are valuable : great 
care is bestowed on their postures, and the gait is irsvaluable in 
distirigmshing classes ot persons and their deeds. .Darkness 
need not artificially be induced ; movements of hands and feet; to 
indicate groping are enough; one set of movements shows the 
mounting of a cfuuriot, another the dimhing up to ihe top of 
a palace ; if the garments are pulled ujp, the crossing of a rivei' is 
plainly shown if the, motions of swimming are mimicked, clearly 
tlie river is too deep to wade; a dexterous movement of the 
hands shows that one is driving, and sim,ilarly one can mount an 
elephant or a. horsed 

^ cyf NiuKlike9rnrix Its* by AlCoomamwvamy ouiu <i. K, 
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lirnise (-‘f ihc (V/;/A^(f.4^.v/.v/j i. .aid the reverence 

rr-'-'! in Ih.dra''s baii-aer. A reed Vvitb sivc ksiAc;. sekcted which 
ia jarj-rn; the five sections are painted \vhjte; biue-biack. 

■vTkoup avi, and a lawrtuie of hnesa banners of every coknir are 
lied iv it and the suppHca.td>ri is made to t:he god who 

removes oi>siade? and favoum Hterat^ire, and to the gnardians of 
the qnarieia of ilie world. 

A reavfi>ns aspc'ct is pivm ^Isc; to ihc rfirediny oi^ the 
piprneiW;r, da:: rnmcrmls enir'U>yed oeinp yallow' arsevdry kimr) 
biscl. and red among oi’mis d'ae arsenic firresdly acldi'essed 
as being creamci V^r' Svayamohu lor the purpose 01 serving as a 
■d<n;!''C’:' . tho' k no r; h;e: ^ moi fraapeaaj' 0: bris'p 

tin:' whole reduced to tiim pos/dms and tnirmisd, and tfunr used as 
pigmen - 

dhe tfiue of the performance is not in use ay ca-ss .^muyh but 
in a o.u’idiui' of rdavy fac'iuddag the /dcsoyoor- 

dart, aud ibc e.m,t‘rv',) drarna m? tlve .Aepi ■;/'■' .; '''•. ue ins' It 
:.is,oism.:d dr be the iiv's/ment rvlicn ihe su,n is just arip:mn''';d '[At; 
Peat' of diTan annorrmaos tlie deyiu'^Mg :;,m -jrmv.o dm |a'c 
Hraina.ri€s, often refiused tc* liitle .r:,-:ioi'c djvrr, ; r.n' s ,0 Uir.'lui- 
omntdJ concert of hr'ef dnrattory arc emrofiepah and the 
benediruovj ]}ronomn:wth in be lollowssi the pia:)io'gne proiacr 
an.d tJm drania. 


4 ^ i 

.4 ^.‘nama like i:hv: Saasiirf; d(;;acia.iG,(n:;l the full a.ttention of 
a < cite, ad: d Hudienep and it m assafas.l or eaprcssly asserted, as 
sn the diamas of KdVHdasa, Ha.rs.c d!nu/ahbuth fltat the 
specUUors are cridca! and experienced. I'lu; Natirifdstra'' 
requires d'c*:n the idc-al s|}ectator {predsakid keen suscrqstibili::)’ 
and e:xx'rC!l<nrt judgmiiscntpmith ability ro ma,ke his own the feek 
ings and mnobons oftlie characters depicted by the aciors. But 
it b: a (dm? Pled th::it there are the ustiad degrees- among the 
spcctcdors, good, medium, and indifferent, ; the question of the 
•'Uccess o( c. rlrania dcj^ends on the judgernent of the critic 

' y)>, 

Ct re.aw:'-5i sor tht* •AUeged sibbiT.viatioii of xht (Levy, 

Tl. i 'iiv').- 

^ XXV it. y' S.; iXvi, TJ. it ('•'Hi ft.. 

A a ■ 



i he Indian Theatre 


is ['M;ssc5«t fvew possibie r''Oi'd rriL'-rie v" Iq id 
' hnn for the' delv:.f e tase. The audience, T 'lo^'^re th.:' 
icdings of the cliai|,cters, is expected to show tlxoe by the usna: 
ou'.ward -signs; lai|c-^b:ep -icreo. cries, lonr sirnj'ung on end, lump- 
ing up from their seats, clapping with -the hax\(h and ot^mr ioanb 
h.si,atk)?js of pleasure, hm-^-oi, fear, and other sentuTients are both 
po..cpcr a no natiiran 

Uie rules fcjr placing the patron at wluwe bidding the drama 
ireilorniech babhapaii, and. ids giKcsUo arc- clabt.ua'red fie 
iuniseb opdbe I-smbThrone, ibe cquitroeni of d-,e eoyai 'oitt 
toe ladies ot his uareni on the k'h.,'and oo t'le ri-rd-)!. rbe piv^se'-*^. 
ages of highest imporomce. such as th.e \ a- . prince::: of a ore'-^-l 
ihuya bc^hul tTe 'iatdn ; a* li-e Ko: i -r . ao 
oiheers, and nea.r dicru the Icu.rued trien oi the (i-md- reel, 

^ elypelo, juch. u ^ ; .)C\ , d ,e, i pj}; ncC'C tU .o? a./ „ 

a.nd ^physkiantc Or, vnud:aers''an.cr'odim 

courtiers; aJ! around are maaiens cuOhr Ccuoi. Tu fremt auain 
kmg ai't; i')rajin’uns, bcl'-incj toe bearxe, c cd faj].s, ruida/U- o* 
>rjui,a..fm beauhn tiie- left ru d'-'otn are -l-'-'e ruciters arc':'' 

paneep^ eloque^u. and ^wse, Guar'.^ts arc mocem t-e ]yrry\{-yrf 
tile ..rt'ici'C'd 't' or' son tiic S'''’>yeveie''’m. 


'■vti I T.J'Cb ?. eli 


c oy tUe |>uDhc in pcucrO 
eamme sayp^tm: ruJes regaruue-; Gie nhp-hoime ccintcurndate f-ic 
p.', CrUt Cfr\,:t;: of b'Ut d''n;il I.S S, '\.'';,U'p..iie rerpy^ end )■■'■■ -'0 -ino';' I'-’' 

a ver}^' restrntteo class oi roya: bangers ore Vfe Uaac t:.he oenraoi 
'■uh; Ohai barheruuu. jg-norant ]>c(ude, hereUm;, tout if '-.t a of Ir-v 
-‘i-p*’'- '‘"t U- ,,0 

TIi-re reu.-.i, it is dt:ar, hp.ve beeii tiie lit': :ost ■.■ari.-.tion i’n 
• ■i.e CKAracter v;Mhv; j.Haiencc 'h;j the pSacf; anti cirt'am 

stances of r*p:-etciitat;oii. As great fe.stivr.ilafvvhen piiavs \v:r!'e 
ip\-'tn f,n the i; inplts, (jicrc s)vj.st have been admtssior! for *.« nmw 
as could be crowded In ; in piivate exhibition,; tl^-e asids-ncc mat 
yd! h.,sve O.en snore seiect. 'i'he fact chat ft-.c drfc'Ti,as unet 
have ucfcit istigedy i!rur,!.r;;;f.gib,ic to all save a celect fe-w of tlv- 
audsence; v/oo!d not matter much ; a drama was ccsentialiy a 
xpcciacit,' ; in nutny ensts its subject w-;i.s perfectiy iaisdiiat to the 

> .yVJ/u™,.«yovi, 1 ii.; Uv., TS. i, j 25 if. Cf. /*rn«,s<nn»i,v., .,4 J. 

A.- 'isr, p„ f>j, 'riiiil vvoiiir.n a'l sust v-eri* exuSuced 

tUiWe, n. Jij! tajii.cniave hfici icr the rariv sterc. 
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.Ipsarasnc, cjo.onc o've'.pics 

o|o. O'. 9^^. j 

100, lEA Eup By-; , 


367. 

■; * 

A !’ a V c ; '.ka or A nu ly \ ka, 

herfine v)l the | 

,/Wr:n:A.'fAn, 173. 174 

., ryl., j 

ArhAotiit vieio oi^ cm tint 

ptt|b oi 'Naiva-' i 

tiou, 183, 

■' i 

Aviyoa, a demon k riled 

fry ,: K.V79‘V( 99; ! 

KEO 

,; i 

.Arisittbo, t^.ulhor of iric Sn. 


a, 4 ■.-> J j,i , ^ . 

Arisiotk*, 39, 64, ayo. 

fi. I, :’S?, 3 i 7 .. ; 

0“ ?yh'^! ^ ‘ 3.’ A* 


.•^rtnna, a domonj oa. 


•■Vijuae., a Fimyiiavu, 4^. ■* 

a yv. -'.M, ‘ 

vys., ,EtS, ykh; 2dd, 20v 

, 329. 

,.A ''ycaavr. Fa rs.m j' a 

L’l l>hanl a. in ! 

121,1(4 256. 


Xrnaxx. notes b.diae ..e. 

.' h'*’ wmyf iOid ! 

1 '1 iCc, 4'i, n. r- 


AP r . O’ ^ di Ij ► k 


\r eii tf‘> p,;;ino. 


■\ I't (\i 'Bb.k*a, iO7‘-'i0; 

] he- vbf 4 '<AbkA i 

• 4 1 : b.khdu .a, AEs'^O: 

, 1 ( ji?>a, ' 7 5 "7 j i 

■A a'bam dr a v ik tmi\ e va r.u’i 

'hr. ^Sa; i 

dkur i u i)- h ; vb 

yaAuukriy.^ , 

. oy • b\i a rt A A aril y "*?>- , 

Kj m; -v* ■ 1 

^'amo'uE 22^ C' MfO'.:’ , .V'o, ,. i 

KltjayekliUpy, s-d.E, 'lyb 

1 2 a'va, :4b ; 

. ..■ 

Kpsiiami^ric, 253. 


Arimdiiaf:!, in iht.- UlmoY 

■'amai'anfa, iuiu. 

A rva'i'-hata, asltorsomer 7 

A.E. 499 )> ;4.:>. 

UyA'a r*. i.c A A vAaA-/ aV/, 04, 120, 

i »' 3 >A AAn 


Axi'Va.a,, coi)quc.i'& i 

!j tne Ma!r.''\ i;!.' a 


Auluiarm, ioxm of 64 . 

Au-fin^-n, of p-arhrams, i^Ik 
Authc-niicity of Bhaaa & dramas (very ie- 
cffvcdveiy attacked in BSOS. III. i.. 
107 £X 9i~A> 

Avp.dbuia, sre K/i“sna, 

AvViokita, pnpii of Kilmi'viiuaktj 193,^ 303, 

-f;'. 

A^■rJ..■kof^ajal■•a, ojsitbd' oi M rdAepdravs- 

i, ra.ii».uvan:PAn, jSi, 

A.,udi use oi /'•■'. 1 v;, 

A vn,'<1 (!rA''jtia3i . V' *lf' A.o-i :< Kh.’).A, Eyr, 
.j-Shh 

•A. ..jun fvn'.'tn \ -“A A . 03.- ' of Kasioiiir, 

p so v;*, Mj po -y, ZC jj / . >> 

■Avv'ynv.'ir,. actors ranrord as, 303 .^ 

A)»' . '■ ii' oi c'o. ay" ' A, Ado i 77 > 

i in f d ot v > ^ ■* VO A e ' 1 rk. ri ci Vn i sa , 1 7 i , 

.\dJd r ' a ]Aeo|>ky cx-'oirr 

j 6 tK. 

/.( A *' , ‘0 ’’-“s, 5 u.. 


jAlO'i, E;cA 

n •' v:. 7 7 , 


lAAdown .{, 8 / 



t ,tU , "d 

,<•} 0 () ifct id 

Aliirao, 

.PAl t>ie,du'>c 0 

f, pei'l'V r.med 

it; r» firamd'W 

brdUi 

did* 


ivnu, 'w 7V' tu 

^ 2\2, Ofy. 


Fviirri. venter ., , 

0 , *W'y), 20 . 

;• 7'1: yv- -7^ 

Batu'o wv AkOic 

'jui I'AiitUi b 

ran a. 

‘v.i V (OO'Pi a . '< 

-Anwcfu rf 


boffaijo. '..'H'v 

il- uk 3 ;A , 

c.iiuied h'c>n> 


ntmu, 24, _ 

A 9 >>kadaAla, ar>d lae r:[:.kima.y.> 193 ? *■•„ 

A..': aaai's dialccl; (-ji-ocnucv* ^.’ith that, or 


,A 9 V agli :0,7a,, 8 f- f h 7 . 


A y.v'iii.yAosa, '■Iratrictist., .43, 

yd, 70, 72,7 

77, So-QO, 93, 94- 9c- 

lyk. jdm 2,5 

- 9 A 3 ^ A ob^k 


Ayv.''!]!! ami (Jiinvtutua, 8,1. 


Ai-ajjfdk i- comA ,Brihn,.'o 

26 r. 

AcaAics, iiow addrersei . ,■;! 

■4 ; ar'proiiria 


to- a .S:f'A.ba$a.na; aBA. 

/V’ipijaitc--, rcd.uci.'(i in l 5 hasa, bot not io ■ 
j'lyvaghosa, to A, :‘2E ^ _ _ 1 

Adonislnr.erd, (oA/yaya,' . a.a the oasis 01 i 
du' seBUmcct of v.'omd/rp 323, | 

A.ct ’;'0 (oycf wiicro placed m die ai'ci'- j 
tr-tiuru, 370. j 

..A',oira .Maya, mapic craftoriaoj 52, . i 

Asvtnoy- ctcuoKiry 2,. A 'z(>7' | 

AiliaTvaa, dialogt^e oi, AA ,, , I 

Aci'cyaj the ytdus(%k(( of jiHiuta^ariaua, ^ 

^'7 A , • I 

Ad'Cyij an ascotiCj 191.^ ■ .; 

.AtuMtaiOCy 3‘A_>-'-7 s. Speci.jii.tors, . j 

Auditoi'iunA 33vp 7:70- • . ■ 1 


ihearvcK. ojo 

M’; jA ..(ihacAjA, roi p 'A L‘r/'ouiA-i 
v\ ji 1- ' ‘ir '.V iMrc'.eo’.o c- -Tj'O V,' 

O ■ Of*--, t‘ cd I’.ja 3 A', yr- » 

iyuaH.Ay;ms ccnfmi'rs aciors, 3?j(y- 
bcartir oi iuo% whero placcJ, h'l the atioo 

lOTiuv.-y yjo.-. 

lk,;a:iev^lcd^:->n..O:>co/vA.?;■:/‘ avai /:kA/v/-aA?vA/A'0. 
Si.co-'* n: v-cd ia, 

Bengali recenevay of Uic l''tloYWO^roa 0 , 
},S i ; iht (A(.isoc-/'7idj tr.p,- 155 i the 

/ V'9E'<2/y/ar.'<.^ . 2 ? 9. 

Aernhaidt^ Savah, 322, m o 
HiAaanakns, use of Apaf-ivaoya by, rSy.. 
,iBhadta";ati, elcph.ant, 1 oh, 

: jl’ji'gat in the A/ 7 .A't 7 '''/<rh'«'noA 203? 

2 5 • 

ldia.,!:.iavan.nixi'la, a maiyicla};-,, ipp 
Bhamauaj writer on poctivSi i02< 
.hi/.nrjdaOn, vuvjvs cemd.m'nE :A 9 ‘ 

, lA'jniniMaiE queen 01 ( ieryodbujoa, 213, 
2? 3, 319, 300.., 

Bharata, al.leged a.utb.o:r oi th& 

1.A 41,, Apo, 19‘ij 34 AA-id 4 > d 4 lb 

■ 36-2, idep.. A 

. Bf’arata* btoth^n of BJ-iioq ^ 24 ' 
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Cjisle denot!rtcx;d bylAyvaiijaosaj 

' So, 1'^ 

.CaxiAativc, and .Bsmpie verba-i|fbims. eon- 
M.ned in Bhasa, 120, rjii. >’ 

Cave, mountain, >sim,iiantT of' Bieatic vo. 

358, ' * 

•Cedi era. X39, ' (■ 

idddlants, produce -iitrcnidh of 
e!;vd-. ^ 

Ccv/cbrali/oi'Jon; of ff,. in Avvii.piH>sa^> 

F ralv li Up b 6 , 8 7 , 8 S , i 2 ! . 

Cerelna's, than. ■;?, produce slre].!pth 
oJ style, 

CQy\(‘hy kinp of, fat inn td' .Batnn vali, ty.i. 
Chr*.il<..nge ;-; ,vp 

Chauibedi.'uu (.‘a.:/b-.;rfXC.y.c ; aj^pro- 

priate to 'he /‘: 748, 

Thanri'e of ;;'jnTc r'a/ai , -u‘7, 

Phro.icaer duav, 2U, ih t ; ' ; 

^^:'ichakau ' « ,up v;.f m :// . 8''".,no, 
■5'r'"dt i 77 : (. 

>v;/u,4; ' icUdi.'dr-i ,00 

,.,.5, j j,.{ 2I ‘1. r j, 

235,>, 

a etc,' < iri ue uouna 707 ”2 -7. 355. 
Cf'iaracitcristicfl oi' the .Sain’kui fuamo., i 
376~8S. I 

Charcoa,!' speech of 777. ; 

f'licaiing \iha'a)^ 3*^91 iu i.i;,e Su^n^n^a^ | 
iwr<r, 7^46. i 

(fhesi?, 2 ffi, I 

^ 1 A \. n:o0^ of add.rc;f>s of 3114. h, in. i 
C'f^me'^c blapc. ^>60, note 2, | 

cV.i/-',V >; /a. jr<m of nan. an, 64. ! 

v.'u iOi.’va ^d'Ctcamayn.), iriend vf Kaina, | 

CiliauvJjC; associated with .ir.dra, (.90, | 
__i94. 

Clay elepl.'.ain;s, ehildreii piny witfp ^10, 
Ckarncsa, of ^^tyle, 371. 433.. 

-eneb: ut theiVuCi'.TJuurcr.r and Hhanas. 
204. I 

Cock- .fights, 263, 2b . ■ 

Colour of emtain, ''159; duu,;-: oi aci^os, ! 
366; pariicipalras in (iraioaue oci- i 
forniariCciSj 3Jp 76, 37, 366 ; iyentiiDe5)ta, 


with, reduction r>r consiouant groups, in 
Hhasu, TUT, 

Competitions for poets. 2S6, 

Cvirnpciuud letters, produce st.reripth oi 
Btyie, .332. 

Compounds, *^?75 274. 372, 333 ; irn-.pi;],ar 
joims ip fhhu'.'', Tcr 

Coiiclusiv/u . no' ' mCh "o) as fifth jameturf 
A If f dia.il u iua 

i o/=c-'On;ape, as a.Ji a.liegoiical cliuracterj 
2 S r, 

iknfibc.tro * i'f pfoptny of persons jB'ing 
Wiihoni lion'.. .\y; 

('01 ihct u\ Cf.iMi.ler, nn-b.iO'wn to .liolum 
drnma, 278, lU/o., 

Coiifvir’.'OU, roi an .dlcgoric.os vfhuvac(..':'r, 
2.55? *'.33., 27.4, 273, 

Icnij’inct "i-3(,-£rviju . riroduce ;’.t.re:upU uf 
style, -pya. 

Conscience, .tree u-p ovdrrron'n i'5 
Sorsknt ',.1 r-uy Jjy. 

C'oiiseonciiis ■anubha^'a), ij ; orarnaS.ic 
tii' e.rv, 3iy fr 

<' s‘'stjr.C,f n, hno idiO:e, (if a;-, o-bject. Ivy 
anil ni''. U' n?/,»vCT96n''''^ 

f.'.'onten,f nr. too, as 0,0' alleporKOil dj.a,^- 

acter, '’32, 

Ccni.e:i.n').eat, a.s .an allegorical Ciaracter, 

Coiuert, as cssetdiai CoDiicir of un: Granm, 
^ 43, 2 78„. 

Continuance (cn>ahu:iiab, 328. 
C'.nvtinuatioi* scene {ssnkdvatara)^ 302. 
CoDi rad ioTiS, ure;,(C;»r , in Bliasuk Sanskrit, 
1 20, 

(.'ora. Indians, drarnatic ritual of, J8, 19. 
Corpse, revB'al oy tis drnma.tic motif, 
239, 

Co-smo) iiaii Coar.a ter, asoriijed to me 
M^o2:/in<’o){iAd.. r 39, T40., 
t'i' nu<;oir-' h-.'se, 307, 

CourU B.uj--, sec C<*iacr.u-, 

CemU i 9 where i-'l'n eo ;•? U’C auditor in up 
3.70, 

Cou.ts_ rs patrons cf fiit drama, 285, 
302. 


;-;;o,p L:-d:aC ivanne, 369, pi..J.IarB oi 
the auditorium, 759. 

Combatn, in the /'oua,,. 347 ; the 
.kkanay 3fv^< 

Coinedy, Greek, origin of, 39, n. 2 ; 
in due nee o.f, o.n SaoEkril drama, 
i'h-.G6. 

Coriicv;}-,. Sanskut draina deficient In 
hipt,*.! i4vrij)s of. 2H0, 33.p, iU'Kl .see 
JV,it-2,ka , ida, anr] ./Aakarana. 

Conne tU.alugu:;: \prapancii'\^ 328, 

Com,ic {kdyvd} sentiTneDt, 333, 324, 3.47, 
.?’4'a do ^ . 

Compaashxn, as a chanicteih 234, 

Comi'Hrns.ra,ory lejjglhening of a vowel^ 


, {frasstiSj lascnv aad the bead ot., 79. 
i (;./('<'!! (d object by '.n;4;ic .^oasoiitihd- 
! pafui], 327. 

1; ( r^i‘pci„ Crva^f tnuisforujcU mto a, 150,. 
i ,151,136. 

I Critique of life, lacking sn Sanskrit drama, 

‘ 160, 195, tg 6 f i(//f 280, 281,354. 
i t'ult, as an allegorkul character, 25s. 

\ Cnr.se, a» a d.rarnatlc' motib 153^ 

I _ X.57, 

i Cuftaiii of ihealic, 6i, 67, 68, 113, .n, 3 ; 
colour of, 339 (cf. kii/ubethan on;tci;'. . 
■vv"j.tb. colour's varying as in liuim axv- 
coi’idmg to subject, CIL.. ill, 377, 
I 13. i).., 
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Duhika, vauai?t of Durdtskiu 

^14. :n 6 .~ | ■ _ ; ^ 

£5 kimi. %n'OOi l^.c 

; 5.2-5, 207? 

I nu 5 :ib actorSv 53i 273,, f: 

Dursdcbhi.j < 

Dufivctl;::?, e pnpU> 2 (n, 
l'’U)i.*tk;o i>f acts oi certain (k:?ttoa'ri.; fv-pti. 
35.1. 

l>ttrdukaj fatb,;::! ol‘ Rryaf;ekhara^ 25;'. 
I'birgapujkj festi‘val in lk''.''4,p'u , 2^2, 
Dairniukha, in ifie lyfamrdtfuu'ariias ’soo^ 
:b-k. 

r.Hirvnlsas.j an ascetic, ^53, }r,^; ;?oh, :?0^' 
r^vixyodbet^aj chief of tie yf, 

n, 23 9^b‘ 97 > ^ R ^ •- 4 - 

3 ,i 4 , 2I5i 216- SlS, 2bt>, 27S, :>oo, '^04, 

m% 329^^ 351 ' 

Biatyj as sivpciiiO';: isO private m 

.Kaiidasft, 155^, 554. 

Kckctjj^sm of' cb^hical ap'e ci baosarb 
bteratnre, 28,..,., ■ 

Egoisoi, as a cba?, .<.124 ;i 
£kbatan?:u. Gt^ v'> «tt 

Elements of ‘c be j»lal r/V,br'^'iJ,G /; !, 

J'tfC. 

Kleplaxnt, mlbiuri!, io Lontr i<. ’• 'm fsy , 
terciGes '^-pic m Uiv ' i* , ^ 

Elephants, r scape i k C'" *bat on .'til. , 

■»' 9 ;b* ■^ 57 -' 

Ejjsi0.n of cotn.e''i'i?oPv.f no! 'in ^'.yvvvyr''.;!, 
86; in Bhasa, i ;05 ; '-.vith c.ofn|X;i:isa''nyry 
lengthefiit'i;, ': 2 U ^ ^ 

Emouon (i>hdv&)t 277, 278, ^nyh, 3/16-26, 
.Energy (iw7,okij:r), as baxss ot Ixn/hc senii- 
meat, 32-,. 

E.nrpm.a {,»;'o"/f/bf;i, ;po. 

Epics, oca tiic dnnna,. ■?;, -28-3?, 42, 45, 
47 ' . 19 : t;G ^'rb 75 ^ '^4:/, 

original form cf ! -/y 
E/'fJi-'us^ oi j’tanln-, 6.4., 

.E],>isode (pafdA^n), 297, 

.l^ai.vokc, uB dmmatic rnoirf, 304, 

Erotic sen tune, at, 32,3- 

3 ; 4 ,, 346^ 347 , .-Eb Ebb 35 ^ I 
a.n'd sty.lc «|'4.'>vr)|)3iat-,:’ t’;, yu- 33'0_ 
Erjrmcbs, 313 ; jn tise i VabiSiorny, 34E 
Eiuipbifcs, VC, .196- 197, 279, TV E 58.1, 
Ifjc 5 ,bc 6 j i,J,er<9 305 306. 

.ExciiCineut, sentinKO'c nk .Ejg 
'EAege:sis,,, as ai* nlEvgoricfil d.t.n'racierc'_ 35 r, 
Elx'paiisioii aa clement oi the 

. plog 298, 3.46. 

ikuntir.c/ as a dramiittc moltf, 192, 224, 

..32S/"' 

b/y.ith, a$ a character, ag',! ; at a sentima&lj 
3/5, mi. 

Faith in Vxsnr^, as a chara<.r'Xrj.253.- ', 
Ealti:>h charKctcE '^E*- 


i b"arc-C (EnduiVir/ar), 260—3, cEOj. 

j iJ^Cy 309, 346. 

I FaUy EO, 277, sdb 
1 Fear; sentbnoftt.oE 3 Mb 3 ^ 4 ) 3 ^ 7 ^ 

^ .Festivals^ r’-cv.a-ioiss of periornuinee' ivi 
; dramas, 362. 


j i: 7 ,P:h B^armer, existei] 

oe of, denied, 

3/8* 

j n. .? . 

1 L ifih \ cv.fc , DSinrc '7 
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Eiisflish' iadex 


356-9; K 31 idasail 6 o'- 5 ; Ham., * 77r; . | 
81; Mahendra^kranmvormanj 185; 
BhavabhCilij 1 96*1305 ; Vi^'akhadatta, 
2oo~i X ; Bhatla ;? Naraya^a, si 5***X9 : 
Va 903 ^armar^ 221-3; Mut'axi, 230, 
231 ; Raja^ekha-rafe^ 27.6-9 ; Ksem 3 «>vara, 
240; theoretical'- views of qualities 
33^-07 35*1; Gaud a style, 

\ aid arbha style. / 

-Styles, dramatic doctrine of the,, j 

5-6-9. , ' . i 

SubaudhUj author, I 

hutihads^, taken away by Arjuna, 26S, I 

Sabba|:a, dmmatist, '55, 269. j 

Sabjunctures, in the episode, 299, I 

Subrahraanya Kavi, aiUbor of part of the | 
MaMvinfmnt-aj X92, j, j 

Subterranean passages, referred to, 206, i 

-.^■ 3 - 4 * , ’! 

Sudar^ana, wife of the king of Kayq foi, j 
1 10. : ! 

Sade^na, wife of Vira^^a, 65. 1 

Suggolion, in poetry, 276,, 377, 31 B, 522 ; ! 
in Kalidasa as opposed to Bhambhiili, ! 
l6^^ , ' I 

Sugrtva, brother of Valin, 1.0c, 105, 190, i 
194, 328, 239, 245, 246, 297, r^oS, j 

,'P 7 ^ I 

Siucide, motif, 107.* j 

Sumeru, descriptioB of, 229. | 

Sumiita, mother of Jayadeva, 242. j 

Suodararni^ni, author of the A^dlpaf>ra.- | 

294- j 

Sundering of lovers., 523. ! 

Bupeiuatnral, 159, 1.93, and see Vv coder, i 
Sarananda, an imceslor of Rajayekhara, ! 

3,3i. \ i 

Surastra, speeches used in, .287. ; 

^Snsa, |X!ople of, know Greek dranras, 59. j 

Susjimgata, ccnfidaute of FtatnavalT, 172, j 

,, ^76, 503, 335., 326. , I 

SGtas, skin by BrJma, 97, in i- ! 

Suvan^SksI, in other of Ayva,ghosa, Sc. j 

Suvaniayekhara, on the Ganges, 257.' 

Sa vega, a spy, 249. { 

Svayanibhii, creator of the pigments, j 

369. _ ■ ■ I 

Swhng- of North- Vxfest India,, 275. 

Sweetness of style, 33 £, 33^ - { 

■Swinging, 373 ; description of, 334, 238, j 

Synonyms, free use of, 283. , j 


Tar^aka, a demoness, 327. 7 | 

Takktts, use of Apabhrahya by, 287, I 
Tales^ close connexion of, with the drama, 
76, 358, and see Kcdhdsanis^^am. ' ' 
'raraasa, rivfir, goddess, as a dramatic 
character, m;!, 202. 

'ranlras, 42. 

Tanturaati, mo’iher of Miirari, 235. 


Tara, wife of T&lin, 105. 

'farala, an ancestor Rrijav'ekhara, 
■ 331. 

Tarksya, 267. 

Tears, of the auditor, 32 i j 368. 
Technique, ofA^vaghosa, 82-5 ; Biita, 
1 1 0" i 4 ; Kali dasa, 126, 160; T'a^o- 
varman, 222, 223; Rfijayekhara/239 ; 
I'nihlidauadeva,. 265; certain irregular 
draimas, 270-3 ; according to the writers 
on theory, 296-305, 

Tt;^rdipaia, brother o.f Vastupkla, , 248, 
349, 250, 

I'en (jualities of style, 331, 332, 

'fen stages of iove, 323, 

Ten ij'pes of drama, 3215-9. 

T(,*rror iidtaya).^ as the basis of the senti- 
mettt <n terror, 323, 

Terror, sentiment of, 193^ 278, 324, 335, 

Thirajjadra, 254, 

'Theatre, buildirigs, 67, 358-60, 

'fhdt, as an aliegoAical character, 255. 
I'heories of the Seculiar Origin of the 
Eb'-ama, 49- 57. 

'rheory of Lire drama, 290-351 ; indueoce 
of, 012 dramatic practice, "352-4 ; pos- 
sible indueace of A.risloUc 00, 355, 
3.56. 

Tibet, drama in, 44. 

'I'iger, escape of, as dramatic motif, 188, 

Tane, of perfoimauce of |:>laya, 369 ; unity 
of, 64, 65, 3C' 1 , 355, 

'rirthakiiras, invocation of the, 254. 

Todai Mail, Akbar s muuster, 24.7. 
Tradition, as the fifth Veda, xc, 13. 
'rrac]iiic.aal accoimt of the origin of 
Sanskrit drama, 12, 13: of dramatic 
tiieory, 290. 

Tragedy, 38, m 2, 278, 280, 3.45, 354. 
Trailokyavarm;>,deva, of KaUrhjara, 26b. 
I'ranbitory (tyabhudrin), feelings, 3^5. 
'rransmigration, as explaining sensibility 
10 poetry, 322. 

'ITaas verse, curtnin, 113, n. X, 359k 
Tntvanas, speech of people of, 2S7. 

Triads, Rhasafe fondness for, ,i n. 
Ttibhuvanapiila, of ^VaahuaprdeTa, 269. 
Triple cxphuiation 328. 

Tttkkoji, 257. 

Tumultuous action <,u disturbance {ava- 
paid)-, 3.28, 346., 

Tuagabhadra, rivci. as a dmrnattc 
/Character, 245, , ' 

'rtiffjina, of Kashirur, patron of (.lam 
draka, 168. ' '-' ' 'd ' 

Tmfhn, fragments of Btuidhist dramas, 

80, 

Tw'clve 'Stages of love* 333, n. 2. 

Type^ of draifiU) 345‘*'5G 



Typical, not indivicluaL dmmclw, iwnd 

in Sanskrit drama, 553. 

I'daynmi, 94., loi, 105, 107, 108, 125^ 

P ’1, and see ^ 

Udclandaiiaiba orUdiknadm? awtlior ol lilt 
MaUikamdru/a , 3 2 1 2 5 7 > 25 8 , 

Uiras, a people, colour ofj 366* ^ 
Udunibara?-, family of BbavabliiLlti, ib6. 
‘Om:asena, king, 100. 

Umyini, miportance of, in incUau hij^tory, 
60; for Sanskrit drama, 70, 71, 74> 
94 ; speech used in, 70, 33^- 
Uma, dance m honoxir of, 34^' . , 

UuA^cka'^arya, alleged ddentity of, mh 
Bhaviibhiitl, ibXk 

llnioB of lovers, :423'' 

Unities, dramatic, , of subject, 29y-'3o , 

of tiro«, 64) ®6> i°'> ” 1' “®’ 

Uragts, snakes, clothing of, $<A 
Ormira, daughter of Janakn , r 09. 

UrvajJ, a nymph, H? ”4) J ’ 

36:*. 364.^ , 

tiKavadata [A.Tj, 124;, 09 • 

Utpaladtva .,^ aims M.tiuja, 393. 

Uttara, a princess, 303, 200. 


Vaibbara, mount, 360. 

Vaidaibha style, ,r,r» 

Vaimntya, capital of kunUbboja, icm 
Vairodimka, rn the Mmrdralma, * J- 
38, 7'b i colour of, 3^0 f 
oifssp; irthe Mahavrata rile, 

24* 

Vaisnavas, 203. • 1 o ■„ 

Vainmabba, iu the Ktspa kgeud, ,4b* 49^ 

A'aVavarmtm, an aboriginal prince, J59- 
Vakpati, author o! fhe wSwaiir'a/W) 9 , 

vlun, a monkey king, '‘i’ 

viuablmdU-a,coinmcnlator on llieyV«i-A<i- 

Valmiki,*loKbor of the KamAymta, 114, 
191, 23»> SO.V , , ^ ,,, 

Valour, us an allegorical cbaract<jr4',4*£>i4' 
Vamadeva, u aeer, 14* 

Vtoftua, a writer ou poetics, 93, »oa, 

Vam'ana Bhntta Ban"’, 

ParvaX'ipatk-ay^^ *47' W-P ■ 
a pet^pU’;, colour of, 3o(>. . 

VaradScaryk author of the VamniMaka, 

■ 363- : ^ "■ '■■■"'■■ '^■' 

V^araimmlMra, date (d, 

Vardhataiiim, capital of 
Varcihauiiwaka, servant of Can.data, t^t- 

Vardhamana Svamw, too. 


<-'Tp 
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Varuna and Indra, di^^ne of, 15, «• 

ViisantlcHrya,. Km of Bharitica 

vStasena, heroine' of the i 

tikU, 104, 131, 3 3>, 3.43. 134. >3®’ 

')39, 140. 3°9' 313. 336. n- 3. 303- 

Vasantl, iu the Vttamrmacarxta, 

\4aU, S3, n. t. *65, ^ 

Vasavadatta, queen of Udai’ana, loi , 1 o7i 
108, 109, 113. 119, 126. J7I--4. *1°' 

Vaskthafi’sage. 189, 239,302; dmlogne^ 

Vasubawilui, the Buddliist philosopher, 

I T45, 146. 

! VasubhBti, a Hiini'-'ter, jyt, ip. 

! Vaar.deva, 40, 98, 99, 2l-t.' *04. 

! Vasudeva, 32, J4) -'f 

! Vasukra, dialogue With inua, _ 

I Vasulaksm'i, a princess, la the MmtciM 
! tmifttUra, 148. - 

i Vasumatl, a queen of Dahpnta, t 5»- 
! Vasumitra. of the gufiga pnasty, riefeals 
j the VaviuiaB, 149'. fa'''0"rii ario^. 

Yalutpala, nmuster of Viradhavak of 

\^atct^-aradatta, the fcudaU>ry immanisp 
erandfalher of Vivakhadaita, 204. . 

Vaisa, or Udayana, 102, 10 t j ? 
220, 235, 298, 303, 304. 807, 309, 

'•127, 3^4* ^ r ' 

Viilsabhafth imitates kSUoasa, 14^*. 
Vafsaraia, diaTnatist , ’-*^5'^ 

Vfttsyayaua, author of the 

.3B»^ . , 

Vf^la, the bfth, 1 2, Gb „ . 

Vcdakavi,avdhorofthe I'^dyaparnMyana, . 

Vwllttt^in the Frak«dhmn^r<xiay<i, 

Vefiantavagl^a, 346- , 

■pedio ritual, dramatic elements in the, 

Vegetation ritual kvid dwsia, 4^. 

Verna, ptmee of iCoatJavl^u, 347- _ 

VeSikJitanltha, autboi of the 

vSSSSKf— - <•' 

fay a, 367 < '■ - „ 

Verbal {bharam manner, 326, 328, 329, 
344; in the B4S* 

yeruaculars, ixse of, 243? 334* 

Vernacular drama, 243* ^r 

Verse, in drama, 23, 0, 38, ^3, 7^, 99. 

Vibnlfaiaa, brother of Ravam, 190, a29» 



'f t"' ' 

392 I ■ 

Vidifa, 147. I 

Vidyadimm, writer |C 5 n pcjetics, 2931 394, 
mi f 

Vidyadharamaita, hfro of the VfWkirfdia’- 
Ma/l/iMf 234 j a3|. 

Vldyadham, in, -fc, 3, 1^4, 345, 

. 2,56. ■ ;. .. V,':.'.' 

Vidyad-hatTsy wear 'jewels on the rtli5ge> 
367,. ■■ , ■, ' 

Vki yanatixa, author af Uic Praiafarudrlya, 
24?^. 293, 395. 

Vidyaranya, perhaps Sayana, ^68. 
Vigrabavaja, $st. Visalsdevro 
\njayako&?haj or Vi jayapralco^tba, anccsto 
of Kaemi^vam,, 24a. ■ 

Vijayasena^ general of Vatsa, 373. 
VijnStiavada school, 80. 

VikmmacHtya, 130, 143* 

Vikramasmha, a prince, 133. 
Viiasa$ekhara, a Vitu^ 363. 

Vmayavasu, a chamberlain of Dt^iha* 
vamiars, 173. 

Vindhyaketu, a prince, 1 75. 

Violent (rfrdsM^r/f) manner, 32.6. 327, 32S. 
Viradhaka, in the ^htdraraksau^, 206, 
208, 

Vlradhavala, king of Gujarat , 348, 249, 
256. 

Viraka, a policeman , 541. 

Virata^ a king, 97, 265, 266. 

Vi^^khadatta, dramati';it (date as a younger 
contemporary of Kalidasa snpjroncd, 
but inconclusively, by J. Charpcni ler, 
JRAS., X923, ppr 585 ff.), 204-12,218, 
253. _ ■ ^ 

Vi^vamitra, a sage, 189, 190, 22<>, 227, 
340, 345, 281, 302; father of (jjakuif- 
tala, 353; dialogue of, with the' rivers, 
in the 34, 17, 20. 

Vi^vanagara, a mendicant .261- 
Viv'vanaiha, aiPJlor of the MrgnTikak'kkd^ 
337,1). It 

Vi^vanatha, author of the SdhtJyadar- 
jffuna^ 220, 323, 294, 293, 303, 310, 
3 JI. 1 ,'iiy 335, 3j 8, 329, ;4'i, 342, 343, 
347, 348, 349, 330. 

Viyvaniitlia, author of the Sau^^Jki- 
kdharanu^ :(oot, as Winternitz, GIL. 
ilk 24:8, suggests, the writer on poetics, 
who does not cite the work as his\ 
266. 

Vjgvantara, legend of, if)8, 

Viyvecvara, author of the Q%gdramaH~ 
Jart, 237„ 

Vifeuu, 13 , 17, 26, 98, 105, io< 5 , XJ2, 368, 

Vi&riu, censure of actorsg 363. 

Visim, father of X^hanamjaya and Dha- 
: ;',»ikav 393, 393, ' . ■ 

Vmladeva Vigiaharsj^a, 24S ; author of 
the idirakalinafaka ^ 347, 


Visions of the dying, 1.14, 

Vocative of n .stems in dpin Bhatt^^ Xaia - 
yana, 319 ; stems in in Aevaghosa, 
8B' . , ‘ 

Voice in the air, 303 ; in the BMtia-j 348, 
Vpida,, or. Lak^ymb 2-74. ; 

V'pida, wood, 99. 

Vr^kapi, comparison of, with the 
saku^ 51, n. 1. 

V|‘sakapi, hymib 14, t8. 

Vpu'iisj Kysiya bom in the family of the, 

pi 

Vyasa, (jriramadeva, dramatist, 269, 270. 

Warriors (yadAa)^ speech of, 14!, 336, 
WtitcXiers, speech of, 88^. 336. 

Weber, Prof. Albrecht, as to origin of 
drama, p, 33, 37. 

Westeni Ksatxapas, alleged influence of, 
on drama, 69-72, 

Wife, characteristics of a, 308, 309, 
Windiseb, Prof. theory of epic, 21 ; 
on Greek origin of the drama, 57'-'h4 ; 
on the v>lot. oi the Mrukakaiik'^f 130. 
Vv'internitr, IProf. M., 33, u. i. 

Woman, disguised a'i a boy, 334, 235, 
236 ; iming Sanskrit as comic, 334 ; 
may use it in vaiicm.s cases, 335. 
^Vonif4i, as poets, 287, 388 ; asspeciatoii, 

• of the drama, 370. 

^^h>men’s apaitmeiits, syieedi of those 
living in, SS., 336. 

Worden’s roles, pkyed sometimes by 
men, 362. 

VVonder, sentioient of, 278, 324. 
Wood-woikcrs, speech of, 537. 

Words, qnalmes of, 321, 332, 333, 334, 
Worship of the dead, alleged origin of 
drama in the, 46, 47. 

Xanthos, legend of, 38. 

'Ifadavas, drama among the, 48, 49. 
Vajfiasena, a prince, 147. 

Yak^s, 266, 339, m 3 j dress of, 366 ; 
hair of, 367* 

Yak sis, carry jewels , 367. 

Varna and Yanal, dialogue of, 13, 14, 19, 

30 . 

Yamak and Arjuna, demons, 99, 
Vamtini, 345. 

¥a9ah.pala,i author of the Moharafapard.- 
354-6,, b- . '■ , 

Yaya^caiidra, author of the Mm/rkaku- 
mudacandra,^ 260. 

Va^oda, 'wife of Nanda, 98, 

Ya^odhartJcuia, conqueror of the HlinaiS, 
^ 44 - 

Ya^ovarmau, of Kanyakubja, as drama- 
tist, 186, 187, 320 , 32 T, 332 . 
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Vatras, 16, i’], 4c, 51, ' 

iO:i,, 103^ io*]\ jo8, 
‘73j -35; 

\"ayrm).v>, 356,, p/>6: deiea:ed by "v'a.su- 
1 49' A!.);ablirar,c.a ab'sigiicd t^s 
.356, n. I ; ab^)- 

b'avatiis, isi knp4’9: h.iJrem^ 6 j; 6 i. 
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Viidhajil, uncle oi bhart^ta, 

Vbibliistldra, olde^i o{. vhe Paudavz^j 

;U4, Ijl nv 30S, 

Vngadivk;'”a, tbe Tlxtliakara RsahhUj 

•'59' 

Zelolypos-j cou) pared 67* 
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3 ^ 6 . 

Udaraiva^ ckvation of 331. 
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praloL^nt, 34.1. 
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^ * 9 , ‘ ;' kji {>> . ' t ' ' 

*<'>v; v.^ ■ '. , , . . . ',. , 
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; Bdaaai/i {Viliiuix., bkvdt), stvk of the 
: (Uc on and her iadicKj ;k4„ 

^ B/iavdm, tiorniiiaUve in Ayvnybvoe,, H'd 
• /Pdtravafa Bft'rdna. \q-.k 27.^ 
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f-^Jcikdhhhiaya. <?.>.prts;uan by Vr'ortls^ 
3'-''7* 

k in fnll 


f , <-pii'i::(, -»r U'-tor:’,. 34>;,. 

/??A v:>2;f>, ^er'.e-c *'4, 34. 

A f<pc>pajh'':‘ 2 i , o\\(f: e’ho bvns tl’.c Loai.n:}' 
(ol hk, W\ki), 53, 

/k^i^drc, I'nry a M'n; i--’, 3 '-2, 3 >’,4. 
/{au '^tszfd, /j£i; nbiis."*,.-,, a'- a < br > ;r;, 
heconn^. in An;vy<.^ lw^{. 1 ldr.-,a, 
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